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ABSTRACT
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Theatre Arts Department
Directed by
Jed Thomas Broberg
February 2019
This project encompasses the selection, research, casting, production and post-production
process of the musical, The Drowsy Chaperone for Ogden High School’s Theatre Arts
Department. Documentation includes analysis of the play as a production vehicle for our
program, research, script analysis, a record of the production period and a post-production
evaluation.
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Broberg 1
Special Note on Formatting
The musical, The Drowsy Chaperone, can be a little bit confusing because the name is
used in three different ways: the name of the Broadway musical that premiered in 2006, the
name of the musical within the play, and the name of the title character in the musical within the
play. In an effort to minimize confusion, the following distinctions will be made throughout this
document: when referring to the Broadway musical that premiered in 2006, the name will appear
as The Drowsy Chaperone, when referring to the musical within the play, the name will appear
as “The Drowsy Chaperone”, and when referring to the title character, the name will appear as
The Drowsy Chaperone, The Chaperone, or DROWSY when quoting the character’s lines.
Furthermore, for the purpose of consistency, and to avoid confusion, each new section of
this document will be centered and in bold, and each subsection will be centered and not in bold.
This will hopefully help the reader to delineate new sections and subsections in an easy to follow
format.
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Parameters Established By Producing Organization
Construction of Ogden High School was completed in 1937 and was built as part of
President Franklin D. Roosevelt’s Public Works Administration program. It was the first milliondollar high school built during that time. Its elegant and stunning Art Deco architectural design
has landed it on the National Register of Historic Places. In 2006, the Ogden community voted
on a 53 million dollar bond to upgrade a few area schools, including the renovation, restoration,
and additions to Ogden High School. On top of this, the community raised an additional 14
million dollars to restore and upgrade the Ogden High School auditorium. By 2011, the
auditorium and the south end of the building were complete and re-opened and by 2013, the rest
of the building was completed and the entire school was fully functioning.
Upgrades to the auditorium included a new fly rail and grid, catwalk, new lighting and
sound equipment and a new stage floor. The art deco architecture, including the stunning
proscenium arch were restored and even upgraded to include gold leafing. Included in the
renovation of the high school was turning the old gymnasium wing into a black box theater, band
room, choir room, and storage rooms on the top level, with science classrooms on the bottom
level. What was formerly the little theatre was turned into a scene shop and a storage space, and
the old drama classroom received upgrades and was named after a former drama and debate
teacher.
The Auditorium seats 1,053 on the main floor and 608 in the balcony. The stage is 36
feet deep and 65.5 feet wide with a usable acting space of about 26 feet in depth and 40 feet in
width when subtracting wing space and curtains. The proscenium arch is 50 feet wide and 27.5
feet tall. The fly system contains 28 line sets with 19 of those line sets dedicated to legs, teasers,
two travelers, a grand drape, a grand teaser, four electrics battens, a cyclorama, a scrim, and a
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movie screen. Of the 9 remaining line sets, one is dedicated to hanging choir microphones, and 5
are located upstage of the 4th electric, which hosts the lights for the cyclorama, leaving only three
useable battens for scenery downstage of the 4th electric.
The lighting system is a Strand Lighting C21 dimmer per circuit system with 198 20-amp
circuits for the stage. There is additional lighting for the house and architectural accent lights.
There are 48 circuits dedicated to the front of house position and 12 additional circuits available
on the balcony. 118 circuits are dedicated to the four electrics in the fly system, as well as 20
circuits on stage in the wings and in front of the apron. The lighting instruments available are
Pacific Selecon brand Fresnel and ellipsoidal instruments and three-color cyclorama floodlights.
The lighting board is a Strand Lighting Light Pallette VL control console.
The sound system includes a 24 channel Mackie ONYX 2480 mixing console, four
Renkus Heinz IC Live house speakers, two Renkus Heinz IC215S-R subwoofers, 12 Shure
ULXSR/ULX1/ULXS2/SM53 wireless handheld and body pack transmitters with eight
receivers, and 12 Countryman E 6i headset microphones. There are 18 microphone connection
points on stage, two Electro Voice SX300 stage batten speakers, and 6 monitor/effects speaker
output locations on stage with 300-watt amplifier channel from Crown CTS600. There is a 2channel Clearcom intercom system for communication between the booth, backstage, and
dressing rooms. Pictures of the auditorium, black box theater, classroom, scene shop, storage
spaces, and the lighting and soundboards are included in Appendix A.
Ogden High School is a Title 1 high school with a variety of socio-economic households,
with the richest of the rich and the poorest of the poor attending the school. Though the school’s
cultural majority is Hispanic/Latino, very few Hispanic/Latino students participate in the
performing arts, including theatre. The next largest cultural group is Caucasian, and these
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students participate largely in the performing arts, with many focusing on more than one
concentration area (i.e. theatre and orchestra, dance and theatre, band and choir, to name a few).
Though the current building dates back to 1937, Ogden High School has a tradition of
performing plays and operettas as early as 1920. I began teaching at Ogden High School in
2011. For about three years prior to my arrival the theatre program was almost non-existent. The
year I started, I began a tradition of doing a school play (typically performed in our smaller black
box theatre) and a school musical (typically performed in our auditorium) and have kept that
tradition ever since. We regularly participate in the Utah Shakespeare Festival High School
Competition, the Utah High School Activities Association’s regional and state theatre
competition and the Utah High School Musical Theatre Awards competition. We also put on a
yearly musical theatre showcase. I teach a full schedule of Theatre and Film Studies classes
including beginning and advanced theatre, musical theatre, technical theatre, international
baccalaureate theatre, concurrent enrollment introduction to theatre through Weber State
University, and film studies. In addition to my full-time teaching load, I am also one of the
advisors for the Hope Squad, a suicide prevention and anti-bullying program started in Utah,
which has expanded to schools in multiple states. I also serve as the Fine Arts Department chair.
Creative roles for productions have varied between myself, and people I hire outside of
the school to help me. For regular plays, I typically wear all of the hats, but have occasionally
had help with set and costume design from either friends I hire that work as professionals in
these areas, or occasionally I will have students try their hand at it. For musicals, our Choir
teacher sometimes does the music direction, but I have also done it myself and have hired
community members as well. For this production, I have hired a former student, Peyton Davis,
to handle the music direction. Choreography has typically been done by whomever I can find,
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which has included myself for one production. For this production, I have hired a former
student, Sarah Heiner to choreograph. This will be her fifth musical she has choreographed for
me. For sound design, I usually have a well trained student mix our shows and will be doing that
again this year. I typically do the set-designs and sometimes do the lighting designs. I will be
doing both this year for this show. Jared Rounds, a close friend since my undergraduate days at
Utah State University, has been my costume designer since I started at Ogden High School and
will continue his role for this production.
Auditions for productions vary, as I like to give my students a variety of audition styles. I
sometimes have them do prepared monologues and/or songs, I sometimes have them do
improvisation or show me unique talents they have, and sometimes they do cold-readings. This
year, the musical is a class, and so I already know who my actors are, although we have not yet
had auditions or cast The Drowsy Chaperone. So far, they have been learning the fundamentals
of acting in musical theatre and have been working on solos or duets in the process. This has
given me a good foundation to know what I have to work with this year. I have decided that the
auditions for The Drowsy Chaperone will be conducted much more like one big callback. I will
be selecting specific songs from the show for students to learn and assigning students scenes or
monologues from the show to learn and perform in their initial audition. My choreographer is
preparing a part of a song from the show for students to learn the choreography for, which they
will perform at the dance audition. I have scheduled a Saturday morning for callbacks for roles
we will not have decided on in the auditions prior to that date. I like holding open auditions so
students can see exactly what I see, and to see how well they handle the pressure of performing
in front of a crowd. I have not always done it this way, but I feel that this really helps the
students see why I make the casting choices I make. I typically include the music director and
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choreographer in the casting process, but ultimately make any and all final decisions myself,
especially when we have a difficult time deciding between two students.
Funding for all of my productions typically comes from the previous year’s ticket sales,
donations, and selling of advertisement space in our playbill. For musicals, I typically try to stay
between $8,000.00 and $10,000.00 as a budget. This show will be no different, although I would
like to stay closer to $8,000.00. Our audiences typically like “classic” musicals such as Fiddler
on the Roof and The Sound of Music. It has been my goal to slowly introduce our audiences to
newer musical theatre productions, which so far has only included Into the Woods. The Drowsy
Chaperone will be the “newest” musical I have done since arriving at Ogden High School. I
hope our audiences respond well to it and support it as much (or better) as they have previous
productions.
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Evaluation of the Play as a Production Vehicle
As mentioned in the production parameters, our audiences tend to enjoy “classic”
musicals such as Fiddler on the Roof and The Sound of Music. These musicals are safe for them
because they are familiar; they have known and loved these stories for years. They seem more
hesitant to support newer musicals that they are unfamiliar with or have never heard of. One
reason for this is because of the large population of members of The Church of Jesus Christ of
Latter-day Saints that live in Utah. Church members are encouraged to engage in entertainment
that is wholesome and align with the standards of the church. Knowing your audience is
important, and although I want to challenge my audience, I don’t want to throw them into the
deep end of the pool by producing Spring Awakening for the school musical this year. My goal
since starting at Ogden High School has been to slowly move away from the shallow end of the
pool to the deep end by introducing a musical every few years that is newer and perhaps they are
not familiar with. I have not included a newer musical in our repertoire since 2012 and it is time
to challenge our audience one again to support a show they are less familiar with.
I believe The Drowsy Chaperone will be a great musical to challenge my audience with
because it is a show that aligns with standards of The Church of Jesus Christ of Latter-day
Saints, in that it doesn’t contain strong language or nudity. It will challenge members of this
church to think about the drinking that occurs during the show. The songs are catchy and the
show has a message that all audience members may appreciate. This message will be discussed
in the director’s concept.
Student buy-in is also important to me, because I want them to be excited about the
shows we do. Every year, I tell students what are my top three to four choices for the next year’s
musical and play. This allows them to research and get to know the shows well before I make a
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final decision. I always ask the students what shows they are most interested in and even take a
poll. The students were most excited about doing The Drowsy Chaperone this year and their
opinion had a large impact on me choosing this show.
My own buy-in is equally important. Nothing is worse than trying to direct a show you
don’t really care for. Since the musical this year would act as the show for my thesis project, I
knew I wanted to do a show that I really love and am pretty passionate about. I saw The Drowsy
Chaperone on Broadway in 2007. In fact, it was the first Broadway show I had ever seen. I
remember falling in love with it that night. The songs were very catchy, but I really related with
the character of the Man in the Chair. In some of the loneliest and depressing times of my life, I
turn to musicals like The Sound of Music to help lift me up. Turning to musicals in times of
struggle is something that I believe will ring true to the hearts of the audience members, and
something I really want to bring out and focus on in our production.
I am also an advisor to our Hope Squad, which is a suicide prevention and anti-bullying
program established in Utah and now in multiple states and growing. In the program we teach
students how to recognize the signs of suicide and how to talk to people they suspect may be
struggling. Along with these things, we teach students throughout the school ways to incorporate
positive thoughts, and messages of hope and inspiration into their lives. I believe this show’s
overall message is a great way to help teach students about how to cope during times of
depression and struggle.
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The Drowsy Chaperone Synopsis
The stage sits in darkness. After a few moments of silence, we hear a voice in the dark. It
is the voice of Man in Chair. He expresses that today he is feeling a little down and that in times
like this he likes to listen to his records. He points out one of his favorites, the original cast
recording of “The Drowsy Chaperone”, a fictional Broadway musical.
He decides to play the record and have the audience listen to the overture. As his
narration progresses, we are transported into the world of “The Drowsy Chaperone”, the musical
within the play. The main setting of this musical is the estate of Mrs. Tottendale, a wealthy
dowager. We find out a wedding is about to ensue and all of the characters, the wedding guests,
arrive and are introduced through the opening number, “Fancy Dress.” We meet Mrs.
Tottendale; her Underling (butler); the groom, Robert Martin; his best man, George; producer
Feldzieg (an homage to Florenz Ziegfeld of Ziegfeld’s Follies); Kitty, a would-be leading lady;
Aldolpho, a Latin Lothario; a pair of Gangsters disguised as pastry chefs; The Drowsy
Chaperone, Janet’s chaperone for the wedding who can’t stay away from drinking, and Trix, an
Amelia Earhart type Aviatrix.
The show continues with Feldzieg worrying about Janet getting married and leaving
show business, because she is his biggest star. The Man in Chair introduces the Gangsters, and
we start to understand from this that he will help to narrate the plot through his commentary and
asides to the audience about the show and the actors who originated the roles of the characters.
The Gangsters, who are employed by one of Feldzieg’s top investors, compel him to sabotage
the wedding so that Janet will call off the wedding and return to show business, or he would face
the consequences.

Broberg 10
Robert and George are preparing for the wedding but both are feeling anxious. George
suggests that Robert distract himself for a while by roller-skating, but blindfolds him so that he
doesn’t accidentally see the bride before the wedding. Meanwhile, Janet lounges by the pool
while she answers questions from reporters about her leaving show business, but she convinces
them and Mr. Feldzieg that she no longer wants to “Show Off.” Feldzieg decides he needs to try
a different tactic and convinces the Latin Lover, Aldolpho to seduce Janet.
Later, in her bedroom, Janet discusses her excitement for the wedding with her
Chaperone. Janet leaves the bedroom to find Robert. Aldolpho enters and mistakes the
Chaperone for Janet and the Chaperone easily accepts his seduction.
Janet finds Robert in the garden, roller-skating blindfolded. She doesn’t want him to
recognize her at all, so she decides to speak with a French accent, which she fails at, but Robert
is unable to recognize her anyway. She asks him how he first fell in love with his bride-to-be,
and he tells her. They end up reliving this moment together, ending with a kiss. Janet suddenly
realizes that Robert has kissed someone he didn’t know was Janet and accuses him of betraying
his one true love on his wedding day.
Meanwhile, Feldzieg agonizes over not being able to sabotage the wedding. Kitty
attempts to convince him that he doesn’t need Janet anymore because he has her. The Gangsters
arrive and threaten Feldzieg that if he doesn’t ruin the wedding, he’ll get the “Toledo Surprise.”
Feldzieg avoids their wrath by convincing them they are naturals when it comes to showbiz.
Aldolpho interrupts to announce that the wedding is off because he has made love to the bride,
but Feldzieg furiously tells him he has made love to the wrong woman. Janet then interrupts to
call off the wedding because of Robert’s betrayal in kissing a French girl, ending the 1st act with
everyone wondering what will happen next.
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Man in the Chair switches the records to continue the story on to the second act. He slips
away to the bathroom for a second while the second act starts to play; however we hear the song
“Message from a Nightingale” from a different musical set in an oriental palace with all of the
actors playing new roles. Man in the Chair gets back from the bathroom, explains the mistake,
changes the records, and we head into the second act of “The Drowsy Chaperone.”
The second act opens with Janet lamenting over falling in love with Robert and decides
to go back into show business. Meanwhile, Mrs. Tottendale assures her butler that he should
continue to prepare for the wedding because she believes that love will always triumph and
reveals that she is in love with him.
The Chaperone then reveals to Janet that she intends to marry Aldolpho. Mrs. Tottendale
and Underling enter and announce that they intend to marry, as well. Robert enters and asks
Janet for forgiveness and to reconsider. Janet reveals that she was the French girl Robert kissed
and they decide to move forward with the Wedding. Feldzieg enters and reveals that he has
found his new leading lady, Kitty, and that they too plan to marry. They all decide to have a
multiple wedding ceremony. There’s just one problem, George, Robert’s “best man” has
forgotten to get the minister. Just when everything seems like it couldn’t get worse, the deus ex
machina of the show arrives. Trix, the aviatrix, needs to fix her plane, but the group realizes that
she is (in a way) the captain of a ship and could therefore perform the ceremony and then fly the
wedding party to Rio for the Honeymoon.
Just as the show comes to it’s final note, it is cut off by a power failure and everything
goes dark in Man in Chair’s apartment. The building Superintendent knocks on the door to
check the breakers in the Man’s apartment. After checking and fixing the breakers, the last note
of “The Drowsy Chaperone” record plays and the Superintendent tells Man in Chair about how
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much he loves musicals. After the Superintendent leaves, Man in Chair tries to explain to the
audience why he loves this show so much, though it isn’t a perfect show. Despite its
imperfections, it is there to lift you up and give you a song to sing for times you are feeling
down. He finishes the show by starting to sing one of the songs from the show, “As We Stumble
Along.” The characters start to re-appear and join him in singing the song as the grand finale of
both the musical within the play, and the play itself.
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Director’s Concept Statement
In 1784 A.D. the German playwright and theatre theorist Friedrich Schiller wrote “The
Stage as a Moral Institution.” Schiller’s description of the stage as an institution offers us an
image of the theatre as a place of amusement and, a place to learn, a place to escape, and a place
to heal.
When melancholy gnaws the heart, when trouble poisons our solitude, when we
are disgusted with the world, and a thousand worries oppress us, or when our
energies are destroyed by over-exercise, the stage revives us, we dream of another
sphere, we recover ourselves, our torpid nature is roused by noble passions, our
blood circulates more healthily. (Gerould 254)
The musical, The Drowsy Chaperone, offers a great example of Schiller’s theory. It
doesn’t just offer an escape through its pleasing, but also teaches us that theatre can lift us up
during difficult or troubling times; theatre can heal us. The character of Man in Chair, who
functions as the narrator of the story, is seeking just such an escape for himself, “How are we
today? I’m feeling a little blue myself…Anyway, whenever I’m feeling this way, blue, I like to
listen to my music… Let’s disappear for a while in the decadent world of the 1920’s” (Lambert
et al. 1). Man in Chair then starts to play one of his favorite records, the original cast production
of “The Drowsy Chaperone,” a fictional musical. We are then transported into the musical within
a comedy world as it comes to life inside Man in the Chair’s apartment.
The Drowsy Chaperone offers us plenty in the way of pleasurable theatricality. It is filled
with funny commentary from Man in the Chair. The musical within the show includes, catchy
show tunes, a comedic storyline, and over-the-top characters, reminiscent of stock characters
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from Roman Theatre, Commedia Dell’Arte, and Melodrama. The storyline that follows is fastpaced, witty, and reminiscent of many musicals from the era known as the “golden age”.
Many of these “golden age” musicals that some would call “nothing but fluff” were
definitely meant to please, and absolutely offered an escape, but they were also written during
and following one of the most difficult periods of time in human history, World War II. People
needed an escape during and after that time, they needed to look at something that was much
more ideal than their situation had been or was. The Drowsy Chaperone offers just such an
escape into a world of fluff.
Just before the show draws near its conclusion, we as an audience learn why this musical
means so much to Man in Chair, “You have to understand, I love this show so much. And I’ve
never even seen it. My mother gave me the record. This was just before my father left us.”
Obviously this musical has offered Man in Chair an escape to another world during more than
one sad or difficult time in his life. This show suddenly does more than just please us. It also
teaches us as well. Man in Chair emphasizes this teaching piece at the end of the show,
Look I know it’s not a perfect show; the spit take scene is lame and the monkey
motif is labored. But none of that matters. It does what a musical is supposed to
do: it takes you to another world. And it gives you a little tune to carry with in
your head, you know? A little something to help you escape the dreary horrors of
the real world. A little something for when you’re feeling blue. You know? (70)
The man then starts singing the reprise of “As We Stumble Along.” As he does so, the
characters from the musical within the show start singing with him, and he is taken right back
into that peaceful world he knows he can escape to, to cheer him up when he is feeling down.
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To help emphasize this idea of theatre offering us an escape and the ability to heal from our
troubles, I have decided that it is best to heighten the element of the antithesis between dark and
light, literally and metaphorically within the show.
The show starts in total darkness. Man in Chair speaks to the audience without any light
on. He reminisces about the “good old days” of theatre, “It used to be, sitting there in the dark,
you knew that when the show began you would be taken to another world, a world full of color
and music and glamour. And you thought to yourself, “My God, when are they going to bring
up the lights?” (1). The lights are then brought up, revealing the man sitting in his chair. This
effect is repeated toward the end of the show. Just before the last note of what we think is the
last song of the show, the power goes out and the stage returns to total darkness. The building
superintendent comes and fixes the lights. The lights come back on, the record player starts
playing and we are immediately transported back into the musical for that final note. These two
moments of being taken from literal darkness into literal light, stand as a symbol of how theatre
can take us from emotional darkness into emotional light and enlightenment. I want to emphasize
this further in the stage lighting by making the moments we are in the reality of the man’s
apartment dimmer and not very bright, and then making the moments we are in the musical
within the show much brighter.
I hope to emphasize this juxtaposition between light and dark even further by having the
Man in the Chair’s apartment as well as his costume look drab, dull, and boring, so that when he
takes us on the journey into the world of “The Drowsy Chaperone” and that fictional musical
comes alive inside his apartment, suddenly things become brighter and filled with warm, vibrant
colors and light. I also plan on emphasizing the difference between the light or good characters
and the dark or bad characters in “The Drowsy Chaperone.” This will require making the

Broberg 16
gangsters, Mr. Feldzieg, and Aldolpho appear much more antagonistic than they would probably
normally appear in other productions. I envision them in darker colors (black, purple, red, etc.)
and also with over-emphasized stage makeup, especially for the character of Aldolpho. For the
protagonist characters, I envision them in lighter pastel colors (yellow, pink, blue, green, etc.)
and with basic corrective stage makeup. I would also like to give the audience reminders of the
musicals they know and love that help brighten up their lives by hanging record covers, posters,
and other memorabilia from musicals on the walls of the man’s apartment.
Directorially, I would like to take some of the more poignant moments for Man in Chair
(i.e. where he talks about his father leaving) and try to get authentic emotion out of the actor that
plays that part. Perhaps isolating him in a spotlight may help us focus on his internal struggle
during these moments. To contrast this, I would like the characters in the musical within the
comedy to have more melodramatic and over-the-top extremes. When the antagonist characters
step in and cause the conflict, the protagonist characters will need to over-react to how
impossible solving the conflict may seem.
My hope is that by heightening the juxtaposition between the light and the dark in the
show, it will allow the audience to be taken on a journey of great entertainment, that they will be
allowed to escape whatever troubles life is currently bringing them even if only for a couple of
hours. Hopefully they will walk away having learned that when life gets you down, the theatre
can lift you back up, or as Schiller says, “the stage revives us” (Gerould 254).
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Project Schedule
DATE
9/17/18
9/26/18
9/28/18
10/2/18
10/4/18
10/8/18
10/18/18
10/19/18
10/20/18
10/21/18
10/30/18
11/5/18
11/7/18
11/9/18
11/10/18
11/13/18
11/14/18
11/15/18
11/17/18
11/19/18
11/20/18
11/21/18
11/22/18
11/23/18
11/24/18
11/25/18
11/26/18

WHAT
Submit Section 1 forms
Goal: Project Schedule
Goal: Synopsis of the play
Goal: Project Parameters
Goal: Director’s Concept Statement for the Play
Submit Section 1 draft
Goal: Initial Action/Conflict Analysis
Goal: Given Circumstances as Noted in the Play
Goal: Further Research on Given Circumstances
Goal: Define Units and Title Units
Goal: Character Analysis and Student Learning Objectives
The Drowsy Chaperone Singing Auditions (1:25-3:30 pm)
The Drowsy Chaperone Acting Auditions (1:25-3:30 pm)
The Drowsy Chaperone Dancing Auditions (12:25-3:00 pm)
The Drowsy Chaperone Callbacks (9 am- 12 pm)
The Drowsy Chaperone Callbacks (1:25-2:35 pm)
The Drowsy Chaperone Parent Meeting (6-7 pm)
The Drowsy Chaperone Cast Meeting (1:25-2:35 pm)
Goal: Titles of Units and Summary of Actions
Goal: Listing of Previous Actions
Goal: Annotated Script with Units of Action for Acts 1 & 2 and Analysis of Action
Act 1
Goal: Analysis of Dialogue
Polar Attitudes
Mood Metaphors and Sensory Adjectives
Previous Productions and Reviews
Production and Creative Team Bios
Submit Section 2 Draft

DATE
TIME
Mon.
1:25-4:30 pm
11/26/18
Tue.
3-6 pm
11/27/18
Wed.
1:25-4:30 pm
11/28/18

WHAT
Music Rehearsal“Fancy Dress”
“Cold Feets”
“Wedding Bells #1”
Music Rehearsal“Show off”
“Accident Preprise”
“Accident Waiting to Happen.”
Music Rehearsal“As We Stumble Along”
“Message from a Nightingale”

WHERE
Auditorium

Auditorium

Auditorium
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Fri.
12:25-3:30 pm
11/30/18
Sat.
9 am-Noon
12/1/18
Tue.
12/4/18

1:25-4:30 pm

Thur.
12/6/18

1:25-4:30 pm

Sat.
12/8/18

9 am- Noon

“Aldolpho”
Dance Rehearsal“Fancy Dress”
Dance RehearsalDance Technique

Wed.
3-6 pm
12/19/18

Dance Rehearsal“Fancy Dress”
“Cold Feets”
Blocking RehearsalPages 1-14, 16-20
(Dialogue Only)
Dance Rehearsal“Cold Feets”
Blocking RehearsalBlock pages 23-37
Music Rehearsal“Toledo Surprise”
“Act 1 Finale”
Music Rehearsal“Bride’s Lament”
“Love is Always Lovely”
Dance Rehearsal“Show Off”
Dance Rehearsal“Show off”
“Aldolpho”
Music Rehearsal“Wedding Bells #2”
“I Do, I Do in the Sky”
“Finale Ultimo”
Music RehearsalReview All Music

Thur.
1/3/19
Fri.
1/4/19
Sat.
1/5/19
Mon.
1/7/19
Wed.
1/9/19
Fri.
1/11/19

Blocking RehearsalPages- 38-44, 51-55
Dance Rehearsal“Toledo Surprise”
Dance Rehearsal“Toledo Surprise”
Music RehearsalAct 1 OFF BOOK
Music RehearsalAct 2 OFF BOOK
Dance Rehearsal“Bride’s Lament”

Mon.
1:25-4:30 pm
12/10/18
Wed.
1:25-4:30 pm
12/12/18
Fri.
12:25-3:30 pm
12/14/18
Sat.
9 am- Noon
12/15/18
Tue.
1:25-4:30 pm
12/18/18

1:25-4:30 pm
12:25-3:30 pm
9 am- Noon
1:25-4:30 pm
1:25-4:30 pm
12:45-3:45 pm

Black Box
Auditorium
Auditorium
Auditorium
Auditorium
Black Box or
Lecture Hall?
Black Box
Black Box
Auditorium
Auditorium
Auditorium
Choir Room
Black Box
Choir Room
Black Box
Black Box
Black Box or
Dance Room
Black Box or
Dance Room
Auditorium or
Black Box
Auditorium or
Black Box
Black Box or
Dance Room
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Sat.
1/12/19

9 am- Noon

Black Box or
Dance Room

1:25-4:30 pm

Dance Rehearsal“Bride’s Lament”
“Love is Always Lovely”
Blocking RehearsalPages 63-70, 73-77
Blocking RehearsalReview and clean blocking of Act 2
Dance Rehearsal“I do, I do in the Sky”
Dance Rehearsal“I do, I do in the Sky”
Blocking RehearsalReview and clean blocking of Act 1
Dance RehearsalDance Cleaning
Work Act 1
(OFF BOOK)
Work Act 1
(OFF BOOK)
Work Act 1
(OFF BOOK)
Run Act 1 w/notes
(OFF BOOK- No more calling line)
Dance RehearsalDance Cleaning
Work Act 2
(OFF BOOK)
Work Act 2
(OFF BOOK)
Work Act 2
(OFF BOOK)
Run Act 2 w/notes
(OFF BOOK- No more calling line)
Dance RehearsalDance Cleaning
Full Run w/notes

Tue.
1/15/19
Thur.
1/17/19
Sat.
1/19/19
Tue.
1/22/19
Thur.
1/24/19
Sat.
1/26/19
Mon.
1/28/19
Tue.
1/29/19
Wed.
1/30/19
Thurs.
1/31/19
Sat.
2/2/19
Mon.
2/4/19
Tue.
2/5/19
Wed.
2/6/19
Thur.
2/7/19
Sat.
2/9/19
Mon.
2/11/19
Tue.
2/12/19
Wed.
2/13/19
Thur.
2/14/19

1:25-2:35 pm

3-6 pm

Full Run w/notes

Auditorium

1:25-4:30 pm

Full Run w/notes

Auditorium

3-6 pm

Full Run w/notes

Auditorium

Sat.
2/16/19

9 am- Noon

Possible Dance Cleaning Rehearsal

Auditorium

Mon.

1-10 pm

TECH DAY

Auditorium

1:25-2:35 pm
9 am- Noon
1:25-4:30 pm
1:25-4:30 pm
9 am- Noon
1:25-4:30 pm
3-6 pm
1:25-4:30 pm
3-6 pm
9 am- Noon
3-5 pm
1:25-4:30 pm
3-6 pm
1:25-4:30 pm
9 am-Noon

Black Box
Black Box
Black Box or
Dance Room
Auditorium
Auditorium
Auditorium
Auditorium
Auditorium
Auditorium
Auditorium
Auditorium
Auditorium
Auditorium
Auditorium
Auditorium
Auditorium
Auditorium
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2/18/19
Tue.
2/19/19
Wed.
2/20/19
Thur.
2/21/19
Fri.
2/22/19
Sat.
2/23/19
Mon.
2/25/19
Tue.
2/26/19
DATE
4/21/19
4/30/19
5/5/19
5/21/19
5/27/19
6/7/19

3-8 pm

DRESS REHEARSAL

Auditorium

5-10 pm

DRESS REHEARSAL

Auditorium

5-10 pm

FINAL DRESS REHEARSAL

Auditorium

6 pm

PERFORMANCE #1

Auditorium

1 pm
6 pm
6 pm

PERFORMANCE #2
PERFORMANCE #3
PERFORMANCE #4

Auditorium
Auditorium
Auditorium

1:25-???

STRIKE DAY

Auditorium

WHAT
Goal: Section 3
Goal: Section 4
Submit Completed Binder and Briefs to Committee
Proposed Oral Defense via Skype
Submit final edits to Graduate Office (if needed)
Commencement Ceremonies
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Initial Event and Conflict Framing Analysis
Special Note: The Drowsy Chaperone is a show-within-a-show format where a play (or
in this case, a musical) is happening within a play. Because of this special format, I have split the
conflict framing analysis up between the play and the musical within the play. My logic for this
is that the character, Man in Chair goes through his own conflict journey of finding joy when
feeling down, even though he is acting as a pseudo-storyteller in leading us through the plot of
the musical, “The Drowsy Chaperone”. Within the world of this musical, we follow the conflict
journey for the central character, Janet Van De Graaff in her giving up a glamorous life on the
stage for love.
The World of the Play
EVENT: The cheering up of Man in Chair
Protagonist: Man in Chair
Inciting Incident Complications
Crisis/Climax
Denouement
The man in the
There are
The power goes
The building
chair is feeling
interruptions to out in the Man’s
“super” (a.k.a.
“blue” and
the record/story apartment right as deus ex machina)
decides to listen as it plays, for
we are about to
comes in to check
to one of his
example, the
hear the final note the Man’s
favorite records, two times the
of “The Drowsy
breakers and fixes
“The Drowsy
telephone rings Chaperone.”
the power and the
Chaperone.”
and disrupts the
final note plays.
flow of the
show, or when
the wrong
record plays for
“Act II,”
bringing the
man and the
audience out of
the “other
world” and
back to reality.

Final Event
The man starts
to sing the
reprise of “As
We Stumble
Along” and the
characters from
“The Drowsy
Chaperone” join
him. He flies
away with the
airplane into
“another
world.”
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The World of the Musical-Within-the-Play

Inciting
Incident
Mrs.
Tottendale is
hosting the
wedding of
Janet Van De
Graff to
Robert
Martin at her
estate. The
bride and
groom and
all of their
guests have
arrived for
the wedding
day.

EVENT: The marriage of Janet Van De Graaff to Robert Martin
Protagonist: Janet Van De Graaff
Complication Crisis
Climax
Denouement Final Event
George states
that the
groom
mustn’t see
the bride on
the wedding
day because
it is bad luck.

Robert kisses a
“French girl”
that is really
Janet, which he
doesn’t know
because he is
wearing a
blindfold so he
doesn’t see the
bride on the
wedding day.
Janet gets upset
that Robert
would do such a
thing and calls
off the wedding

Janet
forgives
Robert and
the wedding
is called back
on, but
George
forgot to get
the minister.

The airplane
of an
aviatrix
named Trix
(a.k.a. deus
ex machina)
lands
because it
needs
fixing. The
group
decides that
since she is
sort of a
“captain” of
a “ship”, she
can perform
the
ceremony.

Janet and
Robert along
with Mrs.
Tottendale,
Underling,
Mr. Feldzieg,
Kitty,
Aldolpho,
and The
Drowsy
Chaperone
all get
married, and
everyone is
happy.
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Given Circumstances as Noted in the Play
Special Note: Because of the show within a show construction of The Drowsy
Chaperone, the given circumstances will be provided for both the world of the Man in Chair and
the world of “The Drowsy Chaperone,” the musical within the play.
Geographical Location (Man in Chair’s World)
All of the action takes place in the apartment of the character, Man in Chair. The musical
within the play comes to life inside his apartment and has locations within the estate of Mrs.
Tottendale, which will be outlined in the section “Geographical Location (The World of “The
Drowsy Chaperone)”.
The exact location of Man in Chair’s apartment, year, time of day, etc. is unknown;
however, in other productions it has been implied that he is in New York City or the surrounding
area, and that he lives in more contemporary times, given that he talks about cell phones ruining
the moment in theatre (Lambert et al. 17).
Man in Chair invites us to imagine that we are in the Morosco Theatre in New York, that
it is November 1928, it is very cold, and snow is falling. From this we could infer that it is
currently November for him as well.
Geographical Location (The World of “The Drowsy Chaperone)
There is no specified location, nor time of year for the musical within the play known as
“The Drowsy Chaperone,” but we are to understand that the year is 1928, as Man in Chair
reminds us of this fact after one of the interruptions from his phone (17). We can also assume
that it is a warmer time of the year, since Janet is lounging by the pool in scene 3 (19). We can
also assume that the location is somewhere near New York City, as we know that Janet Van De
Graaff is having to give up a life on the stage to marry Robert Martin.
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In the script, the scenes are outlined as follows:
Prologue: Man’s Apartment (1)
Scene 1: Tottendale’s Entrance Hal—Morning (3)
Scene 2: Robert’s Room—Morning (14)
Scene 3: Tottendale’s Pool---Early Afternoon (19)
Scene 4: Entrance Hall—Early Afternoon (28)
Scene 5: Janet’s Bridal Suite—Afternoon (31)
Scene 6: Tottendale’s Garden---Afternoon (38)
NO SCENE 7 DESCRIBED IN THE SCRIPT
Scene 8: Tottendale’s Salon- Afternoon (42)
Scene 9: Intermission Monologue—Man’s Apartment) (51)
Scene 10: Oriental Palace—Day (52)
Scene 11: Act II Intro Monologue-Man’s Apartment (54)
Scene 12: Courtyard—Afternoon (55)
Scene 13: Hallway- Late Afternoon (60)
Scene 14: Janet’s Bridal Suite—Late Afternoon (63)
Scene 15: Tottendale’s Garden—Sunset (69)
Scene 16: Wrap Up—Man’s Apartment (75)
Economic Environment (Man in Chair’s World)
Though there is nothing specifically stated in the script about the economic environment
of his world, we can infer that he has enough money to afford a ticket to a Broadway show, “I
didn’t pay good money to have the fourth wall come crashing down around my ears” (1). We
also learn that he at least has enough money to pay a maid to clean for him, “I have a woman
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who comes in once a month…Anyway, she cleans the things that I absolutely refuse to clean”
(54).
Economic Environment (The World of “The Drowsy Chaperone”)
The world of “The Drowsy Chaperone” would have us understand that the 1920s were a
time of self-indulgence for the Rich. Man in Chair helps us to understand this as he sets up the
world of “The Drowsy Chaperone” for us in our minds. “Let’s disappear for a while in the
decadent world of the 1920’s. When champagne flowed while the caviar chilled and the world
was a party—for the wealthy anyway” (1). When we meet Mrs. Tottendale, the head of the estate
where the wedding is to take place, she sings about how much she loves her “fancy dress” (3).
Janet Van De Graaff, being a famous actress of the stage tells us that she is “giving up a life of
glamour / to tie the knot (6). Giving up a life on the stage could also mean at least a reduction in
financial riches, as well as the perks that come form being a star.
The theatre of the 1920s was a place where people who otherwise would not normally be
able to earn a living, could make money, as Man in Chair tells us: “At that time, the theatre was
the only place where stupid people could earn a decent living” (10). Wealthy people of the 1920s
invested their money in theatre as well as oil, as the following excerpts from the show help us to
understand the economics of the time period:
GANGSTER #1. …who happens to be the largest single investor in the Feldzieg’s
Follies (11).
GANGSTER #1. That if she gets married and leaves the show…
GANSTER #1 & 2. Then there ain’t no show (11-12).
JANE. He amused me with stories of his father’s oil interests (19).
ROBERT. I was amusing her with stories of my father’s oil interests (39).
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Political Environment (Man in Chair’s World)
Political issues in 2006 do not play a major part in the development of Man in Chair’s
world, but he is aware of political issues of the day such as global warming: “It’s very cold—
remember when it used to be cold in November? Not anymore. November’s the new August
now. It’s global warming—we’re all doomed—anyway…(2). Global warming is something that
wasn’t talked about in the 1980s or 1990s, which further informs the idea that Man in Chair lives
in a more contemporary time period.
Political Environment (The World of “The Drowsy Chaperone”)
There appears to be only one political topic addressed in the world of “The Drowsy
Chaperone.” That topic is Prohibition. This was one of the major political topics and political
battles of the 1920s. Prohibition, driven by political conservatism, makes things complicated for
wedding celebrations as we learn from Mrs. Tottdendale, and Underling in this excerpt from the
script:
TOTTENDALE. Underling?
UNDERLING. Yes Madame.
TOTTENDALE. The Pastry Chefs have been kind enough to provide the liquor
for the party, but remember Underling, we have to be discreet.
UNDERLING. Yes, madame.
TOTTENDALE. It is prohibition, after all.
UNDERLING. I’m aware of that, madame.
TOTTENDALE. We’ll have to use code words. For instance, if someone asks for
a glass of ice-water, it means they want a glass of vodka. Have you got that?
UNDERLING. Yes, madame (28).
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Social Environment (Man in Chair’s World)
We can infer from many instances throughout the script that Man in Chair may not be
used to and may not like many social interactions in his life. For example, he doesn’t even like
answering his telephone. “Hello, you have reached my answering machine. Leave a short
message after the tone and I’ll call you back at my convenience” (17). Although he has been to
the Theatre, it appears he doesn’t go very much because of the social interactions he would have
to have that he doesn’t like. Take for example his thoughts on intermissions:
MAN. “I don’t like intermissions. They ruin the magic, you know? They yank
you back into reality. One moment you’re lost in a glamorous world of music and
romance, and then, bang, you’re surrounded by tourists. Crinkling candy wrappers
and nattering about the lack of women’s restrooms. It’s cruel. (51).
On top of all this, when we see him interact with the one human he comes in contact with at the
end of the show, the Superintendant of his building, Man in Chair says very little to him, and
even rushes him out the door, even though he is trying to strike up a conversation about
something they both enjoy, musicals.
SUPERINTENDANT. You like musicals?
MAN. No.
SUPERINTENDANT. I love musicals. I go with the wife all the time. It’s
amazing what they can do nowadays. Did you see Miss Saigon? They landed a
helicopter on stage in that one.
(MAN Glances at the plane)
Yeah I’ve seen ‘em all. I’ve seen Cats, Les Miz, Saturday Night Fever—I liked
the movie better –
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MAN. Really. Well, goodbye (74).
It is a possibility that his lack of social connection and social abilities could be explained
by his complex formative years as a child, and his relationship with his parents. As he explains
why he loves the character of The Drowsy Chaperone so much to us, we learn far more about his
relationship with his mother instead. “That’s what I love about her. She just does her own thing,
when she wants, regardless of the needs and concerns of others. My mother was like that (34).
We also learn that his father left them when he was young, “My mother gave me the record. This
was just before my father left us” (75). Is it any wonder that this record of “The Drowsy
Chaperone” brings him such healing in times when he is feeling hurt?
Man in Chair also has strong opinions about what is “politically correct” for
entertainment and how race, gender, and sexuality impact audiences. Along with this, we also
learn that he was married, and to a woman, furthering his complexity as a character.
MAN. Mature contemporary audiences are too sophisticated to enjoy broad racial
stereotyping on the stage, so we’ve banished them to Disney. Let the children sort
it out (27).
MAN. Well what kind of society do we live in if we can’t discuss the similarities
between pornography and musical theatre? (30).
MAN. And another thing—and another thing—surely someone was aware of the
awkward sexual connotation of that title? Love is always lovely in the end? I
mean, is it just me? (63).
MAN. Are you surprised that I was married? Well, there you are: you shouldn’t
go making assumptions about people, should you? (51).
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Although he may not be socially involved, this does not mean he is socially unaware. In
fact, he makes references to real-life famous people from the1920s all the way to the mid 2000s.
MAN. You know there was a time when people sat in a darkened theatre and
thought to themselves, “What have George and Ira Gershwin got for us tonight?’
or “Can Cole Porter pull it off again?” Can you imagine? Now it’s, “Please, Elton
John, must we continue this charade?” (1).
MAN. So, I was going through my records this morning—yes, records—and I
was about to put on the sound track recording of Meredith Willson’s THE
MUSIC MAN. I had a craving for a young Ronny Howard (1).
MAN. Don’t you just love that number? It has everything: a little Busby
Berkeley; a little Jane Goodall (59).
Man in Chair ultimately finds the real world to be unpleasant. He seeks an escape from
the real world because of how cruel he finds it to be. He finds solace instead in escaping to
worlds like that of “The Drowsy Chaperone.”
MAN. In the real world nothing ever works out and the only people who burst
into song are the hopelessly deranged (41).
MAN. Look I know it’s not a perfect show; the spit take scene is lame and the
monkey motif is labored. But none of that matters. It does what a musical is
supposed to do: it takes you to another world. And it give you a little tune to carry
with you in your head, you know? A little something to help you escape the
dreary horrors of the real world (75).
Social Environment (The World of “The Drowsy Chaperone”)
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In the world of “The Drowsy Chaperone, social customs and traditions, such as weddings
are observed. Hosting a wedding, as Mrs. Tottendale does, not only helps provide a form of
social interaction, it also boosts her stature amongst the wealthy as being the one to host the
wedding of a famous stage actress. Even the best man ensures that social traditions get carried
out on the day of the wedding, “The groom mustn’t see his bride on the day of the wedding. It’s
bad luck! (9). And when things get complicated at the end of the show, and multiple weddings
need to occur, George also has the perfect solution, “We’ll all get married in one big clump;
that’s how they do it in Utah (68).
The world of “The Drowsy Chaperone” also shows us how socially, the 1920s were a
time where race amongst the classes was divided. At the same time, it also shows us how African
American’s gave us things we love about the 1920s, like Tap Dance and Jazz Music, as Robert
tells George what he’s doing when George walks in to the Groom’s Room, “I’m singing a song
an old Negro taught me” (15). At this time, the term “Negro” was the socially acceptable term
for an African American.
We also learn about the lives of the actors who play the various characters in “The
Drowsy Chaperone” as we get to know the musical from Man in Chair’s perspective. We
discover that many of these actors in “real life”, were stars of stage, film, and other forms of
entertainment.
MAN. It’s the full show with the original cast including Beatrice Stockwell as the
Chaperone. Isn’t she elegant? And this is a full 15 years before she became Dame
Beatrice Stockwell (1).
MAN. Kitty and Feldzieg were a couple in real life. Jack and Sadie Adler (10).
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MAN. The gangsters were played by interchangeable vaudeville duo the Tall
Brothers: John and Peter Tall. They were born Abram and Medel Mosloskowicz,
but were renamed at Ellis Island by a sarcastic immigration official (13).
MAN. The groom was played by the dashing Percy Hyman. He started out as the
All Bright toothpaste man. His fabulous smile adorned every tube (14).
MAN. That was Jane Roberts as the bride. She was the Oops Girl. Remember?
…She made a whole series of films; “Oops”, “The Oops Girl”, “Oops Girl Come
Home”, and “Oops Girl at Sea”, which won an Oscar for special effects (23).
MAN. Aldolpho, is played by former silent film star and world-class alcoholic
Roman Bartelli (24).
MAN. Jane Roberts was a emerging star, but Beatrice Stockwell was already well
established and a force to contend with (31).
MAN. Now, Beatrice Stockwell was famous for her rousing anthems. She
entertained and inspired troops in every major world conflict up to and including
the Falklands war (31).
MAN. Here we have two Vaudeville performers, who have slipped through the
cracks of time. They are Noel Fitzpatrick and Ukulele Lil (60).
Sexuality and the exploitation of women seemed prevalent in the 1920s, especially
amongst celebrities. As a female celebrity, Janet Van De Graff/Jane Roberts was exploited
sexually.
JANET.
I don’t wanna wear this no more
Play the saucy Swiss Miss no more
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Blow my signature (kiss) no more
I don’t wanna show off” (20).
JANET. I don’t wanna be cute no more / Make the gentlemen hoot no more (20).
JANET. I don’t wanna striptease no more / I don’t wanna say “cheese” no more
(22).
JANET.
I don’t wanna be cheered no more
Praised no more
Grabbed no more
Touched no more (22).
MAN. She was billed as the girl who’s sexual energy was so great that it caused
the men around her to have accidents: spill their drinks, drive there cars into
trees (23).
Religious Environment (Man in Chair’s World)
Although there is nothing specifically stated in the script about the religious environment
of his world, we can infer that he does at least believe in God:
MAN. You know what I do when I’m sitting in a darkened theatre waiting for
the show to begin? I pray. Oh, dear God, please let it be a good show. And let it
be short, oh Lord in heaven, please. Two hours is fine, three hours is too much.
And keep the actors out of the audience…God. I didn’t pay good money to have
the fourth wall come crashing down around my ears. I just want a story, and a few
good songs that will take me away. I just want to be entertained. I mean, isn’t that
the point? Amen (1).
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Religious Environment (The World of The Drowsy Chaperone)
Although there is no mention of a specific religion, we can infer that this is not a Catholic
wedding that will be occurring in “The Drowsy Chaperone”, as a Catholic wedding would be
officiated by a Priest. This wedding is to be officiated by a minister, as George tells us he needs
to “book the minister” (5). This gets complicated when George reveals, “Well, now I have to
find another minister” (15). It grows even further difficult when George realizes, “Oh no, I forgot
the Minister”(69).
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Further Research on Given Circumstances
As stated earlier in the section on “Given Circumstances As Noted in the Play”, there is
no specified geographic location for the setting, nor any exact time of the show and the show
within the show. We are able to infer from some things in the show that the Man’s apartment is
likely in the New York City area. For the purposes of research for this production, we will be
setting the Man’s apartment in New York City in 2006, the year the show premiered on
Broadway. We will be setting the estate of Mrs. Tottendale’s in East Hampton, New York in
1928. The following research includes research on America and New York City in 2006, and of
America, East Hampton and New York City in the 1920’s. Pictures related to the research of the
given circumstances can be found in Appendix B.
Economic Environment - 1920s
The 1920s was a rather prosperous time in America. Unemployment stayed low and
income grew during the decade. American’s became the first to own exact size ready-to-wear
clothing, and the first to have ready-to-cook food as well as frozen food. The standard of living
and living conditions improved as well,
A 1929 Bureau of Labor Statistics study of Ford Motor Company employees
found, for example that industrial workers lived in far more salubrious conditions
than they did at the turn of the century. Employed workers lived in houses that
provided, on average, one room per person. They enjoyed electricity, central
heating, and inside running water, and toilets. The notion of abundance and
consumerism became a means of establishing American unity (“1920s”).
Great economic expansion was happening in America during the 1920s. People were able
to provide for not only their necesseties, but were also engaging in purchasing extravagances
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such as telephones, and electronic phonographs and other forms of entertainment. Modern
technologies made their way into the homes of not just the wealthy, but the middle class as well.
Washing machines and vacuums made cleaning in a household much more convenient.
New York became a leader in the nations unions. For example, actors began to refuse to
work for no pay, and demanded that they no longer provide their own costumes. This led to the
creation of the Actor’s Equity union which still exists today. Big stars of the stage often either
transitioned to or worked in film as well, dramatically increasing their incomes.
New York also became a leader economically in modern industrialization and lead the
nation in engineering techniques, including putting water lines, sewer lines, and power lines
underground. New York was growing so fast, and modern inventions like Ford’s Model-T were
being massed produced, it made it near impossible for the city to keep up with its infrastructural
capacity. “Between 1918 and the end of the 1920s, there were more than a half a million new
motor vehicles on the streets yet there had been no new highway construction within the City,
choking the City with traffic” (“1920’s”). Is it any wonder that the social elite of New York
sought a quieter escape in a place like East Hampton?
Between the 1880s and the 1920s East Hampton became an exclusive place for wealthy
New York City families to build cottages, homes, estates, and retreats. In 1925, Carl G. Fisher,
who had developed Miami Beach, Florida, had a vision of building the “most fabulous summer
resort ever imagined in the western world” in Montauk, New York (“History”). In 1926, that
dream started to become a reality. He built the Montauk Improvement Building in Downtown
Montauk, he began to build Montauk Manor, which would become a luxury hotel. He had the
bed of Lake Montauk cleaned out and opened into the sound to make room for his Yacht Club.
He also built a casino and a golf course (“East Hampton (Town), New York”). Many well-
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known people became familiar with Montauk and East Hampton as a place for the elite to wine,
dine, and even live. Many wealthy people started purchasing cottages and homes there. In
Montauk Manor, it was reported that when it opened, the “ballrooms were filled with the rich
and famous of the day” (“History”). This Manor and the activities and type of people it attracted
is very similar to the estate of Mrs. Tottendale, where the wedding of Janet Van De Graff and
Robert Martin takes place. Unfortunately, the end of this extravagant and decadent decade would
bring the stock market crash, and the worst economic situation America had yet seen itself in.
Economic Environment - 2006
The years between 2001 and 2004 were not good for New York City. The terrorist attacks
on the world trade center in 2001 had its affects on the global economy of New York. In 2006,
however, New York City saw a lot of economic prosperity, including success in banking and the
stock market, and especially in trade with China, as well as a major housing boom. Property
values have often been high in New York City. In 2006, the property of the Google building had
the highest market value at $1.8 billion; on July 2, 2007 450 Park Ave was sold for $510 million
(“Economy of New York City”). According to a New York Times article from 2006, “the
average one-bedroom in a non-doorman building ranges from about $1,850 in Hell's Kitchen to
$2,850 in SoHo or TriBeCa, according to Citi Habitats' Black & White Report on rentals in the
borough” (Wilson). This would likely be the range that Man in Chair’s apartment would be in
for rent.
Employment in 2006 in New York City wasn’t too bad either. The average yearly salary
for anyone who worked in the private sector that wasn’t the securities industry was $60,710
(DiNapoli 2). The private sector also made up “about 61 percent of New York City’s total job
base” (Dolfman et al. 58). As of August 2000 the city financial services industry employed
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344,700 members and the book publishing industry alone employed 25,000 people (“Economy
of New York City”). In October of 2006, the unemployement rate had fallen to 4.1 percent, the
lowest it had seen in 30 years (McGeehan). The general hourly mininum wage in New York
State was raised from $6.00 per hour to $6.75 per hour on January 1, 2006 (“Department of
Labor”). It would only be a short time later that the city and America at large would enter
another recession at the end of 2007 and beginning of 2008.
Social Environment - 1920s
New York City was full of life in the 1920s. People from around the world continued to
migrate to America allowing cultures to blend, many staying in New York City and the
surrounding buroughs. In Harlem, a great migration of African Americans to this small borough
eventually created a movement of music, dance, art, and social culture that came alive and
influenced not only the lives of African Americans, but of Caucasian Americans as well. Jazz
music and dancing could be heard in many homes and in underground clubs. “1920s New York
City was the place to be “(Shelton).
The latest styles and inventions could be seen all over New York. Women started
wearing less restrictive clothing including shorter skirts and more revealing dresses. Men also
started to make bold clothing choices, especially in fashionably wearing athletic clothing. Many
of the things we take for granted today were brand new or at least gaining popularity in the
1920s, such as airplanes, automobiles, telephones, radios, and magazines.
The arts and entertainment also dominated social life in New York City and beyond.
Broadway itself had a boom of popularity during this time. Not only were there variety shows
like the popular Ziegfeld Follies (where the name of Feldzieg in The Drowsy Chaperone comes
from), but musicals became hugely popular as well, including Show Boat by Jerome Kern and
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Oscar Hammerstein II, which addressed the issues of racism and interracial romance, similar to
the popular 19th century melodrama, The Octoroon by Dion Boucicault. Many famous actors and
actresses of the time period started on Broadway, including in the Ziegfeld Follies, and then
either transitioned to film, or had a career in both stage and screen. Some of these include, Al
Jolston, John Barrymore, Joan Crawford, and Barbara Stanwyck. Al Jolston later went on to star
in the first talking picture film, “The Jazz Singer” which changed the face of film forever.
Life for women in the 1920s became more liberating than it had ever been. In the United
State in 1920, the 19th amendment allowed women the right to vote, and in 1928 women gained
the right to vote in England. On top of the new styles in womens clothing, women on screen and
stage were seen engaging in “unlady like” behaviors such as drinking and smoking. This
influenced women to do the same in real life. Although women weren’t making much progress in
career status and pay, in New York State, under the leadership of then governer, Al Smith, “New
York granted women a 40-hour work week” (“The Election of 1928”). There were also some
women leading the way as examples for women. In 1928 for example, Amelia Earhart was the
first woman to fly across the atlantic…albeit as a passanger that time. She would go on to make
her own journeys of flight as well, and is likely the inspiration for the character of Trix in The
Drowsy Chaperone.
Life wasn’t always a party in the 1920s. An epidemic illness called encephilitis lethargica
spread across America and abroad. It was also known as the “sleepy” or “sleeping” disease and
was associated with Polio. This disease caused many people to be bedridden for the rest of their
lives. There were some advances that were made in science and medicine during the 1920s that
we still use today, such as immunizations and insulin.
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The character of Janet Van De Graaff in The Drowsy Chaperone references two people
from the time period, Sigmund Freud and Gertrude Stein. Sigmund Freud was famous for being
an Austrian neurologist and the “founder of psychoanalysis, who created an entirely new
approach to the understanding of human personality. He is regarded as one of the most
influential – and controversial – minds of the 20th century” (“History - Sigmund Freud”).
Gertrude Stein was a famous American author and poet. “Stein moved to Paris in 1903,
embarking on a literary career that produced Tender Buttons and Three Lives, as well as work
dealing with homosexual themes” (“Gertrude Stein”). Janet Van De Graaff refers to Gertrude
Stein giving her a rose, which reflects Stein’s homosexual themes.
Social Environment - 2006
New York City has held one of the highest populations in all the major cities in the
United States for many years. The 2006 population estimate for New York City was 8,214,426
filling only 303.31 square miles (“Department of Health”).
New York City has remained and even increased to be very ethnically and culturally
diverse. New York has also been a very important incubation center for the performing and
visual arts, Broadway being the most obvious example. It is also a major city for sports industries
as well housing many of the headquarters for major league sports. Many festivals and parades are
also held in New York City, including the Macy’s Thanksgiving Day Parade and the New Year’s
Eve celebration in Times Square (“Culture of New York City”).
Many inventions that came about in the 1920s have since been given major upgrades and
made many advances in technologies, including the creation of the cell phone, which is referred
to by the character Man in Chair in The Drowsy Chaperone. The airplane also makes an
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appearance in the musical, and many advances have been made since the 1920s on airplanes that
get more people to more places in less time than it used to take.
Man in Chair also references famous people throughout the musical not only from 2006,
but from throughout the 20th century. The first of these is George and Ira Gershwin. The
Gershwin’s were brothers who wrote many famous songs and scores for both stage and screen.
The brothers did do some writing separately, “But from 1924 until George’s death in 1937, the
brothers wrote almost exclusively with each other, composing over two dozens scores for
Broadway and Hollywoood” (“The Gershwin Brothers”). A few of these musicals performed on
Broadway in the 1920s, which The Drowsy Chaperone is ultimately paying tribute to.
The next of these famous people Man in Chair refers to is Cole Porter. Porter was also a
famous American composer who wrote for both stage and screen, with his most famous works
occuring in the 1930s. “Porter’s songs show an elegance of expression and cool detachment that
seem to epitomize a kind of sophistication peculiar to the 1930s” (“Cole Porter”).
Elton John is the next of the famous people referred to by Man in Chair. Elton John is a
singer and composer from Great Britain. Biography refers to him as “one of the most popular
musicians of the 20th century. Along with selling more than 250 million records he has found
success composing the music score for the Tony award winning hit ‘Billy Elliot’ (“Elton John”).
He also composed the score for Broadway’s Aida.
Ron Howard also gets a mention by Man in Chair. Ron is a famous film actor and
director, who got his start as a child actor in The Andy Griffith Show and Happy Days. “Howard
went on to a highly successful career behind the camera directing such hit movies as Cocoon,
Apollo 13, A Beautiful Mind, and The Da Vinci Code” (“Ron Howard”). In The Drowsy
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Chaperone, Man in Chair makes reference to Ron Howard as a child actor in the film version of
the musical, The Music Man.
The next famous person Man in Chair refers to is Busby Berkeley. Berkeley was a
famous film musical choreographer and director. Britannica.com says that Berkeley was “noted
for the elaborate dancing-girl extravaganzas he created on film. Using innovative camera
techniques, he revolutionized the genre of the musical in the Great Depression Era” (Barson).
His use of the bird’s eye view camera angle was able to capture elaborate geometric shapes made
by the dancers he choreographed.
The last of the famous people Man in Chair refers to is Jane Goodall. Jane Goodall is
known for being a famous British anthropologist and primatologist, devoting her life to studying
chimpanzees and helping to protect them from extinction. According to the Jane Goodall
Instittue, “equipped with little more than a notebook, binoculars, and her fascination with
wildlife, Jane Goodall braved a realm of unknowns to give the world a remarkable window into
humankind’s closest living relatives (“About Jane”). The reference to Goodall is particularly
humorous after watching a song where Janet Van De Graff sings about a metaphorical monkey.
Aside from The Music Man, references are also made to a few other famous Broadway
musicals throughout The Drowsy Chaperone. These musicals include Gypsy, Miss Saigon, Cats,
Les Miserables, and Saturday Night Fever. The most significant of these is Miss Saigon, in
which a helicopter lands on stage, something that was thought to be impossible on a Broadway
stage until they did it in Miss Saigon. This is significant because an airplane lands on stage in the
final scene of The Drowsy Chaperone, as if it were to “one up” the helicopter in Miss Saigon.
Political Environement - 1920s
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New Yorkers strongly supported Democrats at this time, including electing a democratic
governor, Al Smith, for the majority of the decade; however, in the 1924 presidential election,
“most New Yorkers voted for Calvin Coolidge” who was a republican (“History of New York
City: 1898-1945”). Coolidge served as President for the majority of the decade, followed by
another Republican president, Herbert Hoover.
The year 1920 brought about the 18th amendment which is the prohibition of the
manufacture, sale, and distribution of alcohol on a national level. It did not ban the consumption
of alcohol. Prior to this time, prohibition started out as a religious movement. It was thought that
it would increase spirituality. As a law, it was thought to increase sales of other forms of
entertainment. President Herbert Hoover referred to prohibition as “a great social and economic
experiment, noble in motive and far-reaching in purpose” (Lerner). This experiment essentially
failed. Illegal liquor was served in underground clubs and speakeasies. Although prohibition was
a law, people still found ways to drink almost any night of the week if they wanted. According to
historian, Michael Lerner, Prohibition had effects on government tax revenues:
Before Prohibition, many states relied heavily on excise taxes in liquor sales to
fund their budgets. In New York, almost 75% of the states revenue was derived
from liquor taxes. With Prohibition in effect, that revenue was immediately lost.
At the national level, Prohibition cost the federal government a total of $11 billion
in lost tax revenues, while costing over #300 million to enforce. The most lasting
consequenc was that many states and the federal government would come to rely
on income tax revenue to fund their budgets going forward. (Lerner).
Political Environment- 2006
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New York City has been functioning on a mayor-council form of government since 1898.
Mayors and council members serve four-year terms and have three consecutive term limits, but
after four years, they can run again and serve three more consecutive terms. The people in
public office are mostly Democrats, but for a very long time, the mayor of New York City was a
Republican. Republican, Rudy Giuliani, was mayor of New York during the September 11, 2001
terrorist attacks on the World Trade Center. The top zip code, 10021 on the Upper East Side,
generated the most money for the 2004 presidential campaigns of both Republican, George W.
Bush and Democrat, John Kerry (“Politics of New York City”). Americans lost faith in
Republicans, and in 2006, democrats gained control of both houses of congress in the mid-term
elections.
Many political issues were hot topics during this time. The Iraq War, abortion, gay
marriage, and global warming are just some of the topics that politicians debated and ultimately
came to no major resolution on. Gay marriage and LGBT rights, mentioned briefly in The
Drowsy Chaperone had States in America on both sides of the Issue. South Dakota ammended
its constitution to define marriage as being between a man and a woman, but California banned
housing discrimation based on sexual orientation and gender identification. Washington State
passed similar legislation as California, but also included a ban on employment discrimination
based on sexual orientaton and gender identification (“Equaldex”).
Religious Environment - 1920s
Charles Darwin’s theory of evolution found in “On the Origins of Species” changed
things for religion in America in the later part of the 19th century and the early part of the 20th
century. Prior to his theory, people believed that science only helped confirm what they believed
religiously. Once his theory became known and embraced, it started to divide people and their
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religious beliefs. The 1920s became a time where many protestant religions tried to rekindle their
old values, beliefs, and doctrine. Fundamentalism was born as a movement of getting back to the
fundamentals of Christianity: “the infallibility of the literal interpretation of the Bible and the
actuality of the virgin birth, the atonement, the resurrection, and the second coming of Christ
(“Fundamentalism and Pentecostalism”).
These fundamentalists believed their mission was especially important during the 1920s
because of the secular things that were happening in society; gambling on Sunday’s, drinking,
jazz music, dancing, and the influence of film and magazines were driving people further and
further into sin in the eyes of the fundamentalists. They fought against, protested, and even
created laws in parts of the country that made some of these societal activities and teaching of
evolution illegal.
Another newer religion, Pentecostalism gained some popularity during the 1920s,
especially among the lower middle-class and the poor. The major idea behind Pentecostalism
was that it “rejected the idea that the age of miracles had ended.” (“Fundamentalism and
Pentecostalism”). People were drawn to the faith healers that were apparently able to instantly
heal the sick and speak in tongues, and perform miracles. This religion had more of an appeal
than the older, traditional churches.
Though these religions were popular among some, they did not stop the secular world
from enjoying their forbidden alchohol or love for jazz music and dancing. People seemed less
interested with religion during this decade, and more interested in fully experiencing their lives
in the moment.
Religious Environment- 2006
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In 2006, Christianity in its various forms was the most prominent religion in New York
City, with the largest amount being identified as Catholic. The next largest religion was Judaism,
with a large population of Jews living in Brooklyn. Islam was the third largest religion in New
York City (“New York City”).
A study that collected data between 1972 and 2006 analyzed “changes over time in three
aspects of religion among American adults: religious affiliation, frequency of attending religious
services, and strength of faith” (Flanelly). The findings of the study concluded that over time,
there was a “significant decrease” of religious affiliation and of attending religious services
(Flanelly). Perhaps this is why religion plays a very minor part in The Drowsy Chaperone.
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Listing of Previous Actions
Page 1

Man in Chair has been to the theatre before.

Page 1

Man in Chair has felt “blue” before.

Page 1

Man in Chair has listened to the record of “The Drowsy Chaperone” before.

Page 3

Underling is a servant to Mrs. Tottendale.

Page 3

Mrs. Tottendale has previously agreed to host the wedding at her estate.

Page 4

Robert proposed to Janet.

Page 4

Janet is a star of the stage in the Feldzieg Follies.

Page 4

Robert and George must be friends because George is his best man.

Page 5

Janet, Feldzieg, and Kitty know each other from the Feldzieg Follies.

Page 5

Feldzieg knows that if Janet gets married, she will no longer be in the follies.

Page 5

Kitty has already had dreams of becoming a leading lady.

Page 5

George has already done many preparations for the wedding before arriving.

Page 5

Aldolpho has kissed a lot of women.

Page 6

The Chaperone has agreed to chaperone Janet on the wedding day, so they must
have known each other prior to arriving.

Page 7

Trix has gone through training to become a pilot.

Page 9

Prohibition has already been well established.

Page 9

This isn’t the first time the chaperone has been drinking this early in the
morning.

Page 11

The gangsters have been given a task to threaten Mr. Feldzieg.

Page 15

George had already made arrangements for a minister for the wedding.

Page 16

Robert has been roller-skating before.
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Page 17

Man in Chair has had interruptions like the telephone ringing during his listing
of records before.

Page 17

Man in Chair has experienced cell phones going off in the theatre before.

Page 19

Janet has met Robert prior to the wedding day. This isn’t an arranged marriage.

Page 20

Janet has “shown off” before.

Page 25

Aldolpho has had run-ins with big men before and he did not like it.

Page 26

Aldolpho has had close encounters with big women before as well.

Page 39

Janet and Robert met on a ship.

Page 51

Man in Chair has been married before.

Page 60

Underling has often had to remind Mrs. Tottendale about certain things.

Page 62

Mrs. Tottendale has been in love before.

Page 72

The power in Man in Chair’s apartment has gone out before.
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Titles of Units and Summary of Actions
Unit 1- A Voice in the Dark
Man in Chair talks about how he hates theatre and shares with the audience the type of
prayer he says before he watches any show.
Unit 2- Feeling “Blue”
Man in Chair explains that he is feeling blue and that he likes to listen to his records
when he feels blue and that as he was rummaging through his records he found one of his
favorites, “The Drowsy Chaperone.”
Unit 3- Journey to Another World
Man starts to play the record of “The Drowsy Chaperone” and leads the audience through
the overture as a way to journey to the world of the play.
Unit 4- Mrs. Tottendale’s Fancy Dress
Mrs. Tottendale asks Underling (her butler) why she has put on her Fancy Dress and he
explains it is because she is hosting a wedding.
Unit 5- The Groom and Best Man Arrive
The groom, Robert, and his best man, George arrives at the Tottendale estate. George
assures Mrs. Tottendale he has everything under control for the wedding.
Unit 6- Mr. Feldzieg and Kitty Arrive
Mr. Feldzieg, producer of the Feldzieg Follies, and one of the chorus girls from the
Follies, Kitty, arrive as wedding guests. Feldzieg explains he needs to stop the wedding
because he can’t lose his leading lady, who is the bride. Kitty explains it is her dream to
become a leading lady.
Unit 7- The “Pastry Chefs” Arrive
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Two pastry chefs arrive as caterers for the wedding, but we get the sneaking suspicion
they may be up to no good.
Unit 8- Aldolpho Arrives
Aldolpho, a Latin lover arrives as a wedding guest.
Unit 9- The Bride Arrives
The Bride, Janet Van De Graaff, who is giving up her life on the stage to marry Robert,
arrives to the Tottendale estate.
Unit 10- The Chaperone Arrives
Janet Van De Graaff’s chaperone arrives to the estate.
Unit 11- Trix Flies By
An aviatrix named Trix, flies by the Tottendale estate in her airplane and explains that
she will reappear when Robert and Janet get married.
Unit 12- Setting the Scene
The groom, Robert welcomes everyone to the estate for the wedding day.
Unit 13- The Complication
George explains that it is bad luck for the groom to see the bride on the wedding day and
so they are separated from each other for the rest of the day. George reminds the
chaperone it is her responsibility to keep the bride away from the groom.
Unit 14- The “B Plot” Begins
Feldzieg laments over Janet’s impending wedding. Kitty tries to persuade Feldzieg that
she could be his new leading lady.
Unit 15- The Offstage Story of Kitty and Feldzieg

Broberg 50
Man in Chair interrupts the show to explain that Kitty and Feldzieg, were a married
couple in real life, and that Sadie Adler (Kitty) was as stupid in real life as her character
Kitty is in the show.
Unit 16- The True Identity of the “Pastry Chefs”
The pastry chefs enter and reveal that they are really gangsters there to do the bidding of
the largest investor in the Feldzieg Follies. They explain that if he (Feldzieg) doesn’t stop
the wedding between Janet and Robert, there will be sever consequences.
Unit 17- The Offstage Story of the Gangsters
Man in chair interrupts the show to explain the history of the men who played the
gangsters. John and Peter Tall were immigrants and later joined the vaudeville circuit.
Unit 18- A Delicious Threat
The gangsters give Feldzieg one more reminder that he most stop the wedding, or he’ll
get the “Toledo Surprise” (Lambert et al. 13).
Unit 19- The Groom’s Nerves and the Offstage Story of Robert Martin
As the groom looks at himself in the mirror, he self talks about how it’s okay to be
nervous on the wedding day. Man in Chair interrupts to explain the life behind the man
playing the groom, who was a toothpaste model in the early 1920’s.
Unit 20- Shaking Off the Wedding Day Nerves
Robert sings about how he has cold feet and how to get rid of them by singing and
dancing a tap dance.
Unit 21- The Groom Teaches His Best Man How to Shake Off the Wedding Day Nerves
George enters stressed because the minister backed out. He see’s Robert dancing. Robert
shows George how to shake off the wedding day nerves through singing and tap dancing.
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Unit 22- The Continued Offstage Story of Robert Martin
Man in Chair picks up at the end of the song with an explanation that the actor who
played Robert Martin is still alive, and over 100 years old.
Unit 23- Return to the Wedding Preparations
George declares that tap dancing is too dangerous for a groom on his wedding day and
that Robert should do some roller-skating instead, if he wants to blow off some steam.
Before Robert leaves, however, George gives him a blindfold just in case he runs into the
bride.
Unit 24- The Moment is Ruined Part 1
Just as the scene is ending with George singing a reprise of “Wedding Bells” (17), the
Man in Chair’s telephone starts to ring. His answering machine picks up, but there is
only a dial tone at the end. Man in chair goes on to complain to the audience about
moments on stage being ruined by cell phones. The man restarts the record and George
finished his last three notes and the scene shifts.
Unit 25- Newsflash: Stage Star Gives Up Stage Life for Love
While lounging by Mrs. Tottendale’s pool, Janet is being questioned by reporters about
giving up her life on the stage for love. They question if she really is ready to give up
such a glamorous life.
Unit 26- Feldzieg Begs Janet not to Get Married
Feldzieg and Kitty enter and he uses a new tactic by begging Janet not to give up her life
on the stage. He reminds her that being a star is in her blood.
Unit 27- Janet’s done with the stage?
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Janet starts to sing about how she doesn’t want to “show off” anymore (20). Meanwhile,
she continues to show off one last time by doing acrobatics, juggling, and other tricks.
Unit 28- It Ain’t Over Till She Sings
At the songs conclusion, the gangsters are convinced that Janet is ready to give up her life
on the stage for love. Feldzieg promises them that he can still get her to call off the
wedding.
Unit 29- She Sings
Janet suddenly reappears and does an encore, to reinforce one last time that she is truly
finished with stardom, and ready to get married.
Unit 30- The Offstage Life of Janet Van De Graaff
After the encore, Man in Chair explains that the actress who played the Janet starred in a
series of films in the 1920’s known as the “Oops Girl” (23). Her attractiveness was so
great that it would cause the men around her to “spill their drinks” and other accidents
(23).
Unit 31- Feldzieg’s Back-Up Plan
The show continues and Feldzieg reveals that his back up plan would require a man with
“loose morals” (23).
Unit 32- The Offstage Life of Aldolpho
Man in Chair introduces the actor who played Aldolpho as a silent film star whose
alcoholism led to his untimely and unfortunate death.
Unit 33- The Rumors about Aldolpho
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Feldzieg tells Aldolpho that the groom, Robert, is going around saying that he (Aldolpho)
is a scoundrel. Aldolpho threatens to kill him, but Feldzieg convinces him just to hurt him
to the point that he is unable to attend the wedding.
Unit 34-The Accomplice Has Concerns
Aldolpho, determined to hurt Robert, suddenly becomes concerned with how big Robert
might be. Feldzieg then convinces Aldolpho to get revenge on Robert by sleeping with
his bride.
Unit 35- The Sedcutor Has Concerns
Aldolpho, determined to get revenge, suddenly becomes concerned with the looks of the
bride. Feldzieg reassures him she is very beautiful.
Unit 36- Reflecting on Days Gone By
After the scene comes to an end, Man in Chair reflects on how you can’t get away with
racist performances like Roman Bartelli’s (the man who played Aldolpho) these days.
Unit 37- “Ice Water”
Mrs. Tottendale explains to Underling that because it is prohibition, if someone asks for
“ice water” they mean they want vodka (28). She then asks him for a glass of ice water,
which Underling then pours her a glass of vodka.
Unit 38- More “Ice Water”
Upon sipping the “ice water,” Mrs. Tottendale spits it out in Underling’s face and tells
him he made a mistake because he served her vodka. This gag continues to repeat itself a
total of 5 more times.
Unit 39- A Spit Take Scene is Like a Good Porno
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As the scene ends, Man in Chair explains that a spit take scene like that is needed in
shows so that things could be prepared backstage for the next song coming up. He
compares it to pornography, in that it is like the foreplay before the really good stuff.
Unit 40- Two Stars Share the Stage
The next scene opens up in the bridal suite. The bride is nervous and the chaperone is
drunk. Man in Chair interrupts to explain that this scene is the only one in the show
where the two stars, Jane Roberts (Janet) and Beatrice Stockwell (The Chaperone) “are
along together on stage” (31).
Unit 41- Even More “Ice Water”
Underling enters with Vodka for the Chaperone, then exits.
Unit 42- The Chaperone’s Woozy
Janet seeks comfort and advice from the Chaperone about how she truly knows if she
loves Robert and if marrying him is the right decision.
Unit 43- A Diva’s Demands
Man in Chair explains that Beatrice Stockwell (the Chaperone) always demanded to sing
an anthem in every show she did, “even if it wasn’t appropriate” (32).
Unit 44- The Chaperone’s Words of Wisdom
The Chaperone then sings her anthem that although on the surface seems like it is about
alcoholism, is inspiring in the deeper meaning of its words.
Unit 45- Oh, But There is More
Just as we think the song is over, the Chaperone continues to sing more and make her
commanding presence known on stage.
Unit 46- She’s Like My Mother
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At the song’s conclusion, Man in Chair compares Beatrice Stockwell to his mother. They
both do whatever they want, “regardless of the needs and concerns of others” (34).
Unit 47- Don’t Do As I Say
Janet tells the Chaperone that she still doesn’t know what to do and the Chaperone tells
her not to go seek out Robert and talk to him about her feelings, which Janet takes as
being exactly what she is supposed to do. After she exits, the Chaperone wonders when
love will come her way.
Unit 48- Love Enters Through the Door
Aldolpho then enters the room saying that he is looking for the bride. The chaperone
finds him annoying and tells him she is not the bride. He tells her that he is there to make
love to her.
Unit 49- The Chaperone’s New Plan
Upon hearing that Aldolpho is there to make love to the bride, the Chaperone then says
she really is the bride and that she was only pretending not to be.
Unit 50- The Seduction of the Bride
Aldolpho sings a song about his name so that the “bride” can be pronouncing it correctly
as she is screaming it when they are making love. Through the song, he seduces the
Chaperone.
Unit 51- What Musicals are All About
Man in Chair explains that musicals are supposed to be about people falling in love
instantly.
Unit 52- He Loves Me
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Janet finds Robert roller-skating blindfolded in the garden. She doesn’t want him to know
it’s her. So she pretends to be a French girl named Mimi. She asks him when she knew
Janet was the one for him. He goes on to explain about how they first met.
Unit 53- Remembering the Moment
Robert starts to sing about the moment they fell in love. Janet joins him and as the song
ends, they kiss.
Unit 54- He Love Me Not
Janet realizes that Robert has just kissed another woman (even though it was really her)
and she runs off, distraught.
Unit 55- The Difference Between Musicals and Real Life
Man in Chair explains that musicals always end happily and that real life doesn’t.
Unit 56- Kitty Has a New Act
Kitty finds Mr. Feldzieg and explains to him that she has a new act to show him. The act
is that she can read people’s minds. She tries to reads him, but ends up telling him her
own to-do list.
Unit 57- The Gangsters Come for Justice
The gangsters arrive to make Feldzieg pay for not stopping the wedding. As they do so,
Feldzieg see’s in them some natural stage talent.
Unit 58- The Gangsters Got Rhythm
Feldzieg tells them they have some natural talent has them put their brutality into song
and dance form.
Unit 59- Kitty’s Jealousy

Broberg 57
Kitty enters and asks Feldzieg what is going on. He tells her he has a new act. She is
upset, and so he tells her that they are her back-up dancers. Kitty joyfully joins in the
singing and dancing.
Unit 60- Aldolpho Calls Off the Wedding
Aldolpho enters with the Chaperone and announces that the wedding must be called off
because he has made love to the bride. Feldzieg corrects him and tells him he has made
love to the Chaperone.
Unit 61- Janet Calls Off the Wedding
Janet enters with Robert. She announces that the wedding is off because Robert kissed a
French woman.
Unit 62- Feldzieg Celebrates
Overwhelmed with joy that the wedding is called off and he can no longer be hurt by the
gangsters, Feldzieg re-starts the singing and dancing through his own solo.
Unit 63- Janet’s Heart is Broken
Janet stops the singing and dancing and realizes that everything she had been dreaming of
has suddenly fallen apart. She exits as the chorus sings an ominous reprise of “wedding
bells (50).
Unit 64- No Intermission
Man in Chair explains that at this part in the show there would normally be an
intermission, but he doesn’t like them, so there won’t be one. He goes on to eat a Power
bar because he has low blood sugar.
Unit 65- I Have to Pee
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Man in Chair then announces that he has to urinate, but that while he is gone, he would
play the beginning part of Act 2 of “The Drowsy Chaperone. He does so and exits.
Unit 66- What…the…Hell…
Suddenly we are transported into an oriental palace. A courtesan and Asian slaves enter
and start singing “Message from a Nightingale.” An emperor and American Lady enter
and start singing about the differences between Asians and Caucasians.
Unit 67- Wrong Record
Man in Chair comes running in from the bathroom and announces that song wasn’t from
“The Drowsy Chaperone” but from a different musical. He explains that his maid must
have put the record back in the wrong place.
Unit 68- The Story Behind the Wrong Record
Man in Chair briefly explains the plot of the “wrong record” titled “The Enchanted
Nightingale” (54). He also explains that Roman Bartelli and Beatrice Stockwell star as
the American Lady and the Emperor in that musical.
Unit 69- Back on Track
Man in Chair puts the correct record on and explains that Act 2 of “The Drowsy
Chaperone” opens with the bride alone by herself.
Unit 70- Janet Bemoans
Janet goes on to sing a metaphorical song about how she “put a monkey on a pedestal”
and then the monkey “broke her heart” (55).
Unit 71- The Man Joins Janet
Man in Chair suddenly joins Janet in the song, playing her own inner monologue.
Helping her to rebuild her confidence and remind her of who she truly is. This moment
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also allows Man in Chair to remind himself that like Janet, he too does not need to “be so
gloomy” (56).
Unit 72- Janet’s Convictions
Janet starts to sing about her confidence and questions why she should give up her stage
life for a cheater.
Unit 73- Janet Breaks Down
Suddenly Janet starts to have a mental breakdown and a chorus of monkeys enters
creating a tug-of-war between what she does and doesn’t want in life.
Unit 74- Janet Realizes What She Wants
Finally, Janet realizes that she loves Robert and wants her future to be with him. She
wonders though if love is enough to fix things.
Unit 75- When in Crisis, Sing and Dance
Man in Chair explains that the great thing about musicals is that when people are in crisis
they sing and dance about it rather than just sit there and complain.
Unit 76- The Moment is Ruined Part 2
The telephone begins to ring again and interrupts the show.
Unit 77- Beautiful Wedding Day
As Mrs. Tottendale remarks that it is a beautiful day for a wedding, Underling asks if he
should remove the pews.
Unit 78- The Offstage Story of Mrs. Tottendale and Underling
Man in Chair explains that the actors who played Mrs. Tottendale and Underling, named
Ukulele Lil and Noel Fitzpatrick, were two performers who also came from the
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Vaudeville circuit, but that there isn’t much other information about them, even though
he had tried looking for it.
Unit 79- Love is Complex
Mrs. Tottendale asks Underling why he should remove the pews and he informs her that
the wedding is called off. She goes on to tell him that there would be no need for that,
because love seems to always work itself out.
Unit 80- Love Throughout History
Mrs. Tottendale then sings a song about lovers throughout history that have quarreled but
in the end, still loved each other. Underling refutes many of her examples.
Unit 81- Love Can Surprise You
In the end of the song, she reveals to Underling that she loves him. He spit takes in her
face and expresses his love for her.
Unit 82- Love is Not That Simple
Man in Chair goes on to say that love isn’t always as lovely as that song makes it seem,
and that the song doesn’t take into account that there are things like divorce and lawyers
and love doesn’t always work itself out.
Unit 83- A New Wedding Announcement
Back in the bridal suite, the Chaperone announces to Janet that she is going to marry
Aldolpho. Janet asks her how that is possible, when they just barely met. The chaperone
explains that sometimes love surprises you, and that because she felt drowsy, that meant
she was in love.
Unit 84- On or Off?
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George enters, desperately needing to know whether the wedding between Robert and
Janet is on or off. Janet informs him that a wedding is most definitely on, but it isn’t her
wedding, it is the wedding of Aldolpho to the Chaperone.
Unit 85- Another Wedding Announcement
Mrs. Tottendale and Underling enter to announce that they will be getting married.
Unit 86- Robert’s Apology
Robert enters and apologizes to Janet. He tells her that he confused her with the French
girl because they were so alike. Janet forgives him and tells him that the French girl was
really herself. Robert tells her she does a great French accent.
Unit 87- Feldzieg Confuses Janet
Feldzieg enters one more time and tells Janet that the thrill of becoming a wife will never
be as thrilling as a life on the stage. This make Janet begin to doubt her decision yet
again. Janet asks the Chaperone for one final piece of advice.
Unit 88- Is it “Live” or “Leave”?
The Chaperone starts to say “L-ve while you can” but Aldolpho drops his can, so you
can’t tell if she is saying, “live, or leave” (66). Man in Chair replays this moment and
explains to the audience his fascination with this particular moment that he as played over
and over again, trying to figure out. He then goes on to reveal to the audience that he
himself was married once, to a woman. We get the feeling that he must have felt this was
a mistake. He tells of his eventual divorce, but that he did really love her in his own way.
He wonders if it is better to have lived than to have left. Either way, it was enough
wisdom for Janet to make up her mind to go ahead with the wedding.
Unit 89- Feldzieg’s New Act
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The gangsters see that the wedding is going to happen and prepare to make Feldzieg pay.
Feldzieg announces though that he has found a new leading lady to take Janet’s place.
He calls on Kitty to have her read his mind. She does and realizes that he is asking him
to marry her. She says yes.
Unit 90- The Wedding is On
George announces that the wedding is back on and that they will all have one big
wedding to marry all four couples.
Unit 91- George’s Last String
Just as everyone begins to celebrate and the wedding begins, George realizes he forgot to
get the minister for the wedding.
Unit 92- Enter the Deus Ex Machina
Suddenly, an airplane lands in the garden, and Trix, the aviatrix emerges from the plane.
In song form, she explains that her engine was having issues but that she would get if
fixed quickly and then be back on her way to Rio. Everyone starts to realize that because
a captain of a ship can perform a marriage and because Trix is sort of a captain of sort of
a ship, that should be enough to save the day and she can marry them and then they can
fly with her to Rio for the big honeymoon.
Unit 93- Trix Saves the Day
Through song, Trix marries each couple off and the entire company celebrates and joins
in singing and dancing.
Unit 94- The Moment is Ruined Part 3
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Just as the song is about to hit its final note, and the show is about to end, the power goes
out in the Man’s apartment. He tells the audience to stay calm, even though he is
panicking.
Unit 95- Another Deus Ex Machina Enters
The Superintendant of the building shows up at the door and announces that the man’s
power was shut off because they were replacing the breaker panel in the basement of the
building. The Superintendant goes to the Man’s breaker box and turns the power back on.
As he does so, the last note of the show plays and “The Drowsy Chaperone” ends.
Unit 96- I Love Musicals
The Superintendant asks the Man what the music was from, and the man hesitantly tells
him it was from a musical. The Superintendant surprisingly says that he loves musicals
and starts listing some of his favorites, but Man in Chair rushes him out the door.
Unit 97- A Musical’s Job
Man in Chair apologies to the audience that the moment was ruined. He explains that his
mother gave him the record just before his father left them. He admits that the show isn’t
perfect but that it fulfills its job in what musicals are meant to do, to “give you a little
tune to carry within your head…for when you’re feeling blue” (75).
Unit 98- Into the Blue
Man in Chair starts to sing a reprise of “As We Stumble Along”, the song about
“alcoholism” the Chaperone sang earlier in the show. As he does so, each character starts
to sing a part of their songs from the show and everything mixes together in one final
beautiful moment. At the end of the song, the Man in Chair flies away on the airplane,
waving goodbye to the audience.
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Mood Metaphors and Sensory Adjectives
Unit 1- A Voice in the Dark
•

Metaphor- A dream

•

Touch- Soft

•

Taste- Minty

•

Smell- Vanilla

•

Sound- Silent

•

Sight- Dark

Unit 2- Feeling Blue
•

Metaphor- Being sick in bed

•

Touch- Rubbery

•

Taste- Bitter

•

Smell- Old

•

Sound- A familiar tune

•

Sight- Pale

Unit 3- Journey to Another World
•

Metaphor- A roller coaster ride

•

Touch- Smooth

•

Taste- Chocolate

•

Smell- Fresh baked cookies

•

Sound- Jazzy

•

Sight- Times Square
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Unit 4- Mrs. Tottendale’s Fancy Dress
•

Metaphor- Your grandmother’s lace tablecloth

•

Touch- Bumpy

•

Taste- Hard candy

•

Smell- Perfumed

•

Sound- Chirping

•

Sight- Worn

Unit 5- The Groom and the Best Man Arrive
•

Metaphor- A Men’s Warehouse advertisement

•

Touch- Smooth

•

Taste- Milk

•

Smell- After shave

•

Sound- Warbling

•

Sight- Crisp

Unit 6- Mr. Feldzieg and Kitty Arrive
•

Metaphor- Tweedle Dee and Tweedle Dum

•

Touch- Spongy

•

Taste- Chewy

•

Smell- Salty

•

Sound- Tuba

•

Sight- Fuzzy

Unit 7- The “Pastry Chefs” Arrive
•

Metaphor- Groucho Marx eye glasses with nose and moustache
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•

Touch- Furry

•

Taste- Fuzzy

•

Smell- Oily

•

Sound- Calliope

•

Sight- Hairy

Unit 8- Aldolpho Arrives
•

Metaphor- Pepe Le Pew

•

Touch- Lubricated

•

Taste- Slimy

•

Smell- Musky

•

Sound- Dripping

•

Sight- Furry

Unit 9- Janet Arrives
•

Metaphor- Runway model

•

Touch- Silky

•

Taste- A chocolate truffle

•

Smell- Sun tan lotion

•

Sound- Chiming

•

Sight- Flowy

Unit 10- The Chaperone Arrives
•

Metaphor- Seeing Meryl Streep in person

•

Touch- Delicate

•

Taste- A white chocolate chip macadamia nut cookie
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•

Smell- Vanilla Candle

•

Sound- Fizzing

•

Sight- Bright lights

Unit 11- Trix Flies By
•

Metaphor- Wonder Woman

•

Touch- Metal

•

Taste- Metallic

•

Smell- Iron

•

Sound- Blaring

•

Sight- Shiny

Unit 12- Setting the Scene
•

Metaphor- A camera frame

•

Touch- Glassy

•

Taste- Tasteless

•

Smell- Clean

•

Sound- Click

•

Sight- A picture

Unit 13- The Complication
•

Metaphor- Stuck in Traffic

•

Touch- Sweaty

•

Taste- Salty

•

Smell- Vinegary

•

Sound- Blaring
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•

Sight- Numbing

Unit 14- The “B Plot” Begins
•

Metaphor- Singing Different Tunes

•

Touch- Waxy

•

Taste- Burnt

•

Smell- Pungent

•

Sound- Sharp and Flat

•

Sight- Abrasive

Unit 15- The Offstage Story of Kitty and Feldzieg
•

Metaphor- Lucy and Ricky Ricardo

•

Touch- Sharp

•

Taste- Cold

•

Smell- Garlicky

•

Sound- Crying

•

Sight- Pointed

Unit 16- The True Identity of the Pastry Chefs
•

Metaphor- Spy vs. Spy

•

Touch- Leathery

•

Taste- Pickled

•

Smell- Plastic

•

Sound- Rapping

•

Sight- Oily

Unit 17- The Offstage Story of the Gangsters
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•

Metaphor- Fred and Ben Savage

•

Touch- Fluffy

•

Taste- Cotton candy

•

Smell- Bath soap

•

Sound- Accordion

•

Sight- Fuzzy

Unit 18- A Delicious Threat
•

Metaphor- A Poisoned Candied Apple

•

Touch- Sticky

•

Taste- Bittersweet

•

Smell- Caramel

•

Sound- Crisp

•

Sight- Enticing

Unit 19- The Groom’s Nerves and the Offstage Story of Robert Martin
•

Metaphor- Troy McCLure from “The Simpsons”

•

Touch- Hard

•

Taste- Fresh Mint

•

Smell- Old Spice

•

Sound- Bass

•

Sight- White

Unit 20- Shaking Off the Wedding Day Nerves
•

Metaphor- Doing “Sweatin’ to the Oldies”

•

Touch- Damp
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•

Taste- Salty

•

Smell- Sweaty

•

Sound- Thumping

•

Sight- Wet

Unit 21- The Groom Teaches His Best Man How to Shake Off the Wedding Day Nerves
•

Metaphor- Teaching “Sweatin’ to the Oldies”

•

Touch- Damp

•

Taste- Salty

•

Smell- Sweaty

•

Sound- Thumping

•

Sight- Wet

Unit 22- The Continued Off-Stage Story of Robert Martin
•

Metaphor- The Smucker’s Birthday Celebrations on the Today Show

•

Touch- Clammy

•

Taste- Medicinal

•

Smell- Rotten

•

Sound- Snoring

•

Sight- Waxy

Unit 23- Return to the Wedding Preparations
•

Metaphor- A Party Pooper

•

Touch- Soapy

•

Taste- Coarse

•

Smell- A fart
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•

Sound- Nails on a chalkboard

•

Sight- Gritty

Unit 24- The Moment is Ruined Part 1
•

Metaphor- A photo bomb

•

Touch-Tickling

•

Taste- Sour

•

Smell- Raw

•

Sound- Buzzing

•

Sight- Stubby

Unit 25- Newsflash: Stage Star Gives Up Stage Life for Love
•

Metaphor-Front Page News

•

Touch- Velvety

•

Taste-Bitter

•

Smell- Alkaline

•

Sound- Clicking

•

Sight- Grainy

Unit 26- Feldzieg Begs Janet not to Get Married
•

Metaphor- A dog at a dinner table

•

Touch-Prickly

•

Taste- Crunch

•

Smell- Musky

•

Sound-Whiny

•

Sight- Pitiful
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Unit 27- Janet’s Done with the Stage?
•

Metaphor- A high school theatre competition

•

Touch-Gritty

•

Taste- Tangy

•

Smell- Flowery

•

Sound- Whooping

•

Sight- Fierce

Unit 28- It Ain’t Over Till She Sings
•

Metaphor- Waiting for an alarm to go off

•

Touch- Warm

•

Taste- hot

•

Smell- Aromatic

•

Sound- Simmering

•

Sight- Ticking

Unit 29- She Sings
•

Metaphor- Repeating Your Favorite Song

•

Touch- Fuzzy

•

Taste-Fruity

•

Smell- Sweet

•

Sound- Trumpeting

•

Sight- Bubbly

Unit 30- The Offstage Life of Janet Van De Graaff
•

Metaphor- Judy Maxwell from “What’s Up, Doc?”
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•

Touch- Slippery

•

Taste- Moist

•

Smell- Sweet

•

Sound- Crashing

•

Sight- Distracting

Unit 31- Feldzieg’s Back-Up Plan
•

Metaphor- Using margarine instead of butter

•

Touch- Waxy

•

Taste- Doughy

•

Smell- Oily

•

Sound- Clanging

•

Sight- Plastic

Unit 32- The Offstage Life of Aldolpho
•

Metaphor- Charlie Sheen

•

Touch- Slimy

•

Taste- Rancid

•

Smell- Bitter

•

Sound-Gurgling

•

Sight- Stony

Unit 33- The Rumors About Aldolpho
•

Metaphor- A necessary virus

•

Touch- Bumpy

•

Taste-Acidic
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•

Smell- Acrid

•

Sound- Muttering

•

Sight- Scratchy

Unit 34- The Accomplice Has Concerns
•

Metaphor- Il Capitano

•

Touch- Steely

•

Taste- Bland

•

Smell- Raw

•

Sound- Blaring

•

Sight- Piercing

Unit 35- The Seductor Has Concerns
•

Metaphor- Casanova

•

Touch- Scummy

•

Taste- Spicy

•

Smell- Earthy

•

Sound- Moaning

•

Sight- Shaggy

Unit 36- Reflecting on Days Gone By
•

Metaphor- “Those Were the Days”

•

Touch- Downy

•

Taste- Lemony

•

Smell- Sweet

•

Sound- Singing
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•

Sight- Cottony

Unit 37- “Ice Water”
•

Metaphor- Captain Obvious

•

Touch- Stifled

•

Taste- Spoiled

•

Smell-Vile

•

Sound- Squawking

•

Sight-Matted

Unit 38- More “Ice Water”
•

Metaphor- A broken record

•

Touch- Sandy

•

Taste- Sharp

•

Smell- Bitter

•

Sound- Grating

•

Sight- Scratchy

Unit 39- A Spit Take Scene is Like a Good Porno
•

Metaphor- A bad Metaphor

•

Touch- Gluey

•

Taste- Bland

•

Smell- Fermented

•

Sound- Scratching

•

Sight- Stubby

Unit 40- Two Stars Share the Stage
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•

Metaphor- Repelling Magnets

•

Touch- Metallic

•

Taste- Spicy

•

Smell- Rich

•

Sound- Whooshing

•

Sight- Hovering

Unit 41- Even More “Ice Water”
•

Metaphor- Cutting the tension with a knife

•

Touch- Sharp

•

Taste- Bitter

•

Smell- Vinegary

•

Sound- Hanging

•

Sight- Tough

Unit 42- The Chaperone’s Woozy
•

Metaphor- The teacup ride at Disneyland

•

Touch- Grasping

•

Taste- Dry

•

Smell- Hearty

•

Sound- Whirling

•

Sight- Dizzying

Unit 43- A Diva’s Demands
•

Metaphor- Patti LuPone

•

Touch- Piercing
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•

Taste- Crunchy

•

Smell- Pungent

•

Sound- Shrill

•

Sight- A train wreck

Unit 44- The Chaperone’s Words of Wisdom
•

Metaphor- Unsolicited Advice

•

Touch- Grainy

•

Taste- A bitter pill

•

Smell- Medicinal

•

Sound- Chirping

•

Sight- Foamy

Unit 45- Oh, But There’s More
•

Metaphor- More Unsolicited Advice

•

Touch- Glassy

•

Taste- Cough drop

•

Smell- Cherry

•

Sound- Booming

•

Sight- Bumpy

Unit 46- She’s Like My Mother
•

Metaphor- An awkward metaphor

•

Touch- Moist

•

Taste- Raw

•

Smell- Rank
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•

Sound- Gagging

•

Sight- Heavy

Unit 47- Don’t Do as I Say
•

Metaphor- Opposite Day

•

Touch-Fine

•

Taste- Syrup

•

Smell- Sweet

•

Sound- Pleasant

•

Sight- Roses

Unit 48- Love Enters Through the Door
•

Metaphor- An Unexpected Visitor

•

Touch- Prickly

•

Taste- Cotton mouth

•

Smell- Musty

•

Sound- Brash

•

Sight- Flamboyant

Unit 49- The Chaperone’s New Plan
•

Metaphor- Lucille Bluth from “Arrested Development”

•

Touch- Wet

•

Taste- Wine

•

Smell- Perfumed

•

Sound- Playing

•

Sight- Spongy
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Unit 50- The Seduction of the Bride
•

Metaphor- Don Juan

•

Touch- Velvety

•

Taste- Spicy

•

Smell- Sweaty

•

Sound- Exploding

•

Sight- Steamy

Unit 51- What Musicals Are All About
•

Metaphor- “Moulin Rouge”

•

Touch- Silky

•

Taste- Strawberries

•

Smell- Roses

•

Sound- Love song

•

Sight- Paris at night

Unit 52- He Loves Me
•

Metaphor- Forging your own signature

•

Touch- Semi-strong

•

Taste- Chemical

•

Smell- Metallic

•

Sound- Scratchy

•

Sight- Familiar

Unit 53- Remembering the Moment
•

Metaphor- Living a dream
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•

Touch- Supple

•

Taste- Honey

•

Smell- Flowers

•

Sound- Laughter

•

Sight- Rainbow

Unit 54- He Loves Me Not
•

Metaphor-Your first broken heart

•

Touch-Piercing

•

Taste- Acrimonious

•

Smell- Putrid

•

Sound- Deafening

•

Sight- Dark

Unit 55- The Difference Between Musicals and Real Life
•

Metaphor- That moment you wake up and realize it was just a dream

•

Touch-Tough

•

Taste-Bland

•

Smell- Odorless

•

Sound- Ringing in the ears

•

Sight-Blinding

Unit 56- Kitty Has a New Act
•

Metaphor- A bad audition on “American Idol”

•

Touch- Grimy

•

Taste- Unsavory
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•

Smell- A silent but deadly fart

•

Sound- Nails on a chalkboard

•

Sight- A deformity

Unit 57- The Gangsters Come for Justice
•

Metaphor- Meeting your bully at the flagpole at 3:00 pm

•

Touch- Sweaty

•

Taste- Acidic

•

Smell- Sour

•

Sound- Static

•

Sight- Tunnel vision

Unit 58- The Gangster’s Got Rhythm
•

Metaphor- Teaching an old dog new tricks

•

Touch- Furry

•

Taste- Fizzy

•

Smell- Fresh

•

Sound- Pounding

•

Sight- Popcorn popping

Unit 59- Kitty’s Jealousy
•

Metaphor- A woman scorned

•

Touch- Burning

•

Taste- Spicy

•

Smell- Burnt

•

Sound- Crackling

Broberg 82
•

Sight- Flames

Unit 60- Aldolpho Calls Off the Wedding
•

Metaphor- When a friend cancels dinner

•

Touch- Lukewarm

•

Taste- Cold

•

Smell- Biting

•

Sound- Groaning

•

Sight- Clammy

Unit 61- Janet Calls Off the Wedding
•

Metaphor-When your parents announce they are getting a divorce.

•

Touch-Choking

•

Taste- Harsh

•

Smell- Astringent

•

Sound- Muffled

•

Sight- Dizzying

Unit 62- Feldzieg Celebrates
•

Metaphor- Schadenfreude

•

Touch- Fuzzy

•

Taste- Velvety

•

Smell- Rich

•

Sound- Fireworks

•

Sight- Dancing

Unit 63- Janet’s Heart is Broken
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•

Metaphor- Humpty Dumpty

•

Touch- Fragile

•

Taste- Tasteless

•

Smell- Odorless

•

Sound- Silent

•

Sight- A broken egg shell

Unit 64- “Intermission”
•

Metaphor- A Dismissed Expectation

•

Touch- Mushy

•

Taste- Floury

•

Smell- Primal

•

Sound- Grunting

•

Sight- Smothering

Unit 65- “I Have to Pee”
•

Metaphor- Thanks for Sharing

•

Touch- Wet

•

Taste- Earthy

•

Smell- Piney

•

Sound- Tinkling

•

Sight- Drenched

Unit 66- What the Hell is This?
•

Metaphor- A Surprise Out of Nowhere

•

Touch- Lacy
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•

Taste- Prickly

•

Smell- Piney

•

Sound- Mooing

•

Sight- Cushioned

Unit 67- Wrong Record
•

Metaphor- When someone catches you looking at pornography

•

Touch- Rough

•

Taste- Bitter

•

Smell- Sour

•

Sound- Splattering

•

Sight-Stifled

Unit 68- Wrong Record Explained
•

Metaphor- Explaining the reason you were looking at pornography

•

Touch- Sweaty

•

Taste- Sour

•

Smell- Pungent

•

Sound- Stuttering

•

Sight- Dazed

Unit 69- Back on Track
•

Metaphor- Finding your bearings

•

Touch- Firm

•

Taste- Familiar

•

Smell- Recognizable
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•

Sound- Memorable

•

Sight- Customary

Unit 70- Janet Bemoans
•

Metaphor- Ugly Crying

•

Touch- Tender

•

Taste- Salty

•

Smell- Saline

•

Sound- Moaning

•

Sight- Sad

Unit 71- The Man Joins Janet
•

Metaphor- Singing along at the opera

•

Touch- Crisp

•

Taste- Minty

•

Smell- Scented

•

Sound- Peeping

•

Sight- Stony

Unit 72- Janet’s Convictions
•

Metaphor- If you’ve got it, flaunt it

•

Touch- Smooth

•

Taste- Luxurious

•

Smell- Divine

•

Sound- Heavenly

•

Sight- Graceful
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Unit 73- Janet Breaks Down
•

Metaphor- Watching your best friend fall apart

•

Touch- Sandy

•

Taste- Bitter

•

Smell- Sour

•

Sound- Bawling

•

Sight- Wobbly

Unit 74- Janet Realizes She Still Loves Robert
•

Metaphor-When Rachel realizes she loves Ross

•

Touch- Tingling

•

Taste- Moist

•

Smell- Fragrant

•

Sound- Resonant

•

Sight- Stirring

Unit 75- When in Crisis, Sing and Dance
•

Metaphor- Dance like nobody is watching

•

Touch- Silky

•

Taste- Fruity

•

Smell- Tangy

•

Sound- Upbeat

•

Sight- Free

Broberg 87
Unit 76- The Moment is Ruined Part 2
•

Metaphor- A cell phone ringing in church

•

Touch- Biting

•

Taste- Sour

•

Smell- Raw

•

Sound- Buzzing

•

Sight- Stubby

Unit 77- Beautiful Wedding Day
•

Metaphor- A Beautiful Wedding Day

•

Touch- Velvety

•

Taste- Vanilla

•

Smell- Roses

•

Sound- Wedding Bells

•

Sight- Flowery

Unit 78- The Offstage Story of Tottendale and Underling
•

Metaphor- Fred and Ethel Mertz from “I Love Lucy”

•

Touch- Abrasive

•

Taste- Biting

•

Smell- Rich

•

Sound- Wheezing

•

Sight- Fluffy

Unit 79- Love is Complex
•

Metaphor- Paula Abdul’s “Opposites Attract”
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•

Touch- Hot

•

Taste- Spicy

•

Smell- Essential oils

•

Sound- Popping

•

Sight- Slick

Unit 80- Love Throughout History
•

Metaphor- Tristan and Isolde

•

Touch- Soft

•

Taste- Champagne

•

Smell- Flowery

•

Sound- Fizzy

•

Sight- Bubbly

Unit 81- Love Can Surprise You
•

Metaphor- A Christmas gift

•

Touch- Smooth

•

Taste- Peppermint

•

Smell- Pumpkin spice

•

Sound- Sleigh bells

•

Sight- Christmas lights

Unit 82- Love is Not That Simple
•

Metaphor- A courtroom drama

•

Touch- Freezing

•

Taste- Cold

Broberg 89
•

Smell- Chemical

•

Sound- Silent

•

Sight- Stony

Unit 83- A New Wedding Announcement
•

Metaphor- Shocking news

•

Touch-Wet

•

Taste- Surprising

•

Smell- Fresh

•

Sound-Rapid

•

Sight- A raging river

Unit 84- On or Off?
•

Metaphor- A frustrated animal

•

Touch- Furry

•

Taste- Hot and cold

•

Smell- Wet

•

Sound- Loud

•

Sight- Anger

Unit 85- Another Wedding Announcement
•

Metaphor- More Shocking News

•

Touch- Damp

•

Taste- New

•

Smell- Fresh

•

Sound- Rapid
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•

Sight- A beating heart

Unit 86- Robert’s Apology
•

Metaphor- A backhanded compliment

•

Touch- Tender

•

Taste- Tart

•

Smell- Fragrant

•

Sound- Harsh

•

Sight- Earnest

Unit 87- Feldzieg Confuses Janet
•

Metaphor- Hypnosis

•

Touch- Numbing

•

Taste- Cold

•

Smell- Raw

•

Sound- Hanging

•

Sight- Still

Unit 88- Is it Live or Leave?
•

Metaphor- Misheard Lyrics

•

Touch- Bumpy

•

Taste- Earthy

•

Smell- Fresh

•

Sound- Muffled

•

Sight- Foggy

Unit 89- Feldzieg’s New Act
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•

Metaphor- Grasping at Straws

•

Touch- Pocked

•

Taste- Hot

•

Smell- Burnt

•

Sound- Rustling

•

Sight- Biting

Unit 90- The Wedding is On
•

Metaphor- The Show Must Go On

•

Touch- Sweaty

•

Taste- Acidic

•

Smell- Salty

•

Sound- Barking

•

Sight- An orchestra tuning up

Unit 91- George’s Last String
•

Metaphor- Debbie Downer from “Saturday Night Live”

•

Touch- Spongy

•

Taste- Moist

•

Smell- Rancid

•

Sound- Sad trombone

•

Sight- Gushy

Unit 92- Enter the Deus Ex Machina
•

Metaphor- Wonder Woman

•

Touch- Steely
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•

Taste- Iron

•

Smell- Metallic

•

Sound- Motor

•

Sight- An airplane landing

Unit 93- Trix Saves the Day
•

Metaphor- Wonder Woman to the Rescue

•

Touch- Steely

•

Taste- Iron

•

Smell- Metallic

•

Sound- Singing

•

Sight- A soaring eagle

Unit 94- The Moment is Ruined Part 3
•

Metaphor- An empty swimming pool in the middle of summer

•

Touch- Scrapped

•

Taste- Medicinal

•

Smell- Chlorine

•

Sound- Echo-y

•

Sight- Blank

Unit 95- Another Deus Ex Machina Enters
•

Metaphor- Superman to the Rescue

•

Touch- Steely

•

Taste- Iron

•

Smell- Metallic
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•

Sound- Ninja quiet

•

Sight- Dark

Unit 96- I Love Musicals
•

Metaphor- “I Love Play Rehearsal” from Be More Chill

•

Touch- Humid

•

Taste- Rich

•

Smell- Musky

•

Sound- Ringing

•

Sight- Soupy

Unit 97- A Musical’s Job
•

Metaphor- “Whistle a Happy Tune” from The King and I

•

Touch- Feathery

•

Taste- Crisp

•

Smell- Piney

•

Sound- Chirping

•

Sight- A sunset

Unit 98- Into the Blue
•

Metaphor- Light at the end of the tunnel

•

Touch- Delicate

•

Taste- Wet

•

Smell- Moldy

•

Sound- Dripping

•

Sight- A point of light

Broberg 94
Dialogue Analysis of the Principal Characters
The Drowsy Chaperone is a musical; therefore, the structure of the lines and speeches
alter between regular prose and verse. Prose is used for the spoken lines and verse is used for the
songs lyrics. The character Man in Chair has the longest speeches in the play, sometimes lasting
full pages or more. All other characters in the show have much shorter lines that are anywhere
from only a few sentences to just a few words. This keeps the show moving at a nice steady,
comedic pace.
The writers of the book, Bob Martin and Don McKellar, and the writers of the music and
lyrics, Lisa Lambert and Greg Morrison, include interesting choices when it comes to dialogue
for the various characters throughout the show. This brings a sense of uniqueness to each
character either through the words or phrases they speak, the images their words invoke, or
peculiar characteristics like a character’s dialect. These choices in dialogue help give more life
to each character.
Man in Chair
The character, Man in Chair, is the first person we hear anything from in the show. He
lives in a time period that is much more contemporary, but the things he references and the way
he talks about his world makes one believe that perhaps he was born in the wrong time period.
His very first words are a very interesting choice, “I hate theatre” (Lambert et al. 1). These
words are interesting because he goes on to talk about “one of my favorite shows Gable and
Stein’s “The Drowsy Chaperone” (1). These words grab our attention immediately, especially as
audience members. Here we would be sitting in a theatre, having paid money to watch a show,
and then the first words we hear from the main character are that he hates theatre. It makes us
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lean forward and tune in, because we want to know why he hates theatre. We find out he doesn’t
hate theatre, but he hates going to the theatre, which is why he listens to his music instead.
Another interesting choice comes shortly after those first three words. He invokes a
somewhat troubling image in our minds with the words, “I didn’t pay good money to have the
fourth wall come crashing down around my ears” (1). He references this as a reason why actors
should not be performing out in the audience. This line further explains and helps us understand
why he hates going to the theatre.
He also often uses vivid, descriptive words and phrases, and metaphors to help paint the
scene, imagine a backstory about a certain actor, or make a comparison.
MAN. Let’s disappear for a while into the decadent world of the 1920’s. When
the champagne flowed while the caviar chilled and all the world was a party (1).
MAN. He started out as the All Bright toothpaste man. His fabulous smile
adorned every tube (14).
MAN. It’s like pornography. Let me explain what I meant by that. In
pornography the story is simplistic—“how do I pay for this pizza” being the
classic example (30).
MAN. One moment you’re lost in a glamorous world of music and romance, and
then, bang, you’re surrounded by tourists (51).
MAN. Act Two of the Drowsy Chaperone begins with this, (starts record) a
haunting lament from a very depressed Bride. She sings it standing on her balcony
bathed in the pale blue light of a sympathetic moon, which is ridiculous because
it’s the middle of the day (54).
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MAN. An arrow doesn’t come down out of the sky and point to the one you’re
supposed to be with (66).
Janet Van De Graaff
Janet’s character speaks with a certain amount of eloquence and refinement. She tones
down certain things to make them seem less scandalous, but also has moments where she speaks
more from a place of playfulness, using pet names and slang terms.
JANET. Oh, Robert! Who’s my little monkey? (9)
JANET. Robert and I met on the lido deck of the Ile de France. He amused me
with stories of his father’s oil interests. We spooned, briefly, and then he proposed
(19).
JANET. I shan’t (19).
JANET. I know it seems crazy to give up a successful career to marry a man I
hardly know, but somehow, for some reason when I look into his eyes…his big,
monkey eyes…ah gee… I get all woozy (31).
This refinement in the way Janet speaks, for the most part, is interrupted in the song
“Show Off.” As Janet sings, we notice phrases that aren’t as eloquent as she normally speaks.
This may be because the writing shifts to the lyricists, Lisa Lambert and Greg Morrison, but it
also could be that they wanted to show that when Janet performs, she becomes a different person,
as she realizes, “I don’t wanna show off no more” (20).
Janet’s dialogue is given a further peculiar characteristic for part of the show by imposing
a French accent on her. Despite her actor training, this particular dialect is not very good or
accurate, and she occasionally forgets to do it. Nevertheless, it is convincing enough to fool
Robert into thinking it wasn’t her.
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JANET. Why, it’s me. I mean… Mimi. Mimi from France.
ROBERT. Say, I’m having trouble placing your accent. What part of France are
you from? (38).
Robert Martin
Robert’s character also speaks with a more educated tone. He too comes from wealth and
so his speech is much more standard to what upper class people would use. In some cases,
Robert’s dialogue also functions to give us exposition, and at the same time shows us of his own
arrogance in repeatedly saying his own name.
ROBERT. Well, I just wanted to thank you all for coming. I tell you, I must be
some lucky fellow. Why, who would have thought that I, Robert Martin, would be
marrying a glamorous showgirl, and that that glamorous showgirl would be
willing to give up a successful career for me, Robert Martin (8).
The only time Robert’s speech varies from sounding more educated is in the song, “Cold
Feets” (14-15). Robert refers to the song as one, “an old Negro taught me” (15). As such, writers
Lisa Lambert and Greg Morrison wrote words and phrases in the lyrics to this song more
phonetically to catch the sound of the African-American influence on the song. “Tremblin’ Like
Dem Fraidy Cats Do” being just one example (14). Approaching this part of the dialogue in the
show, will require sensitivity in directing the actor playing Robert, so as to not purposely offend
the audience, but to instead show them what the time period was like.
Writers of the book, Bob Martin and Don McKellar, also give Robert’s character some of
the same or similar sentences and phrases that Janet says to Robert, both as a means of reminding
the audience of what had been stated previously or similarly by Janet, as well as to re-affirm that
Robert is like a monkey who is highly influenced by it’s master, Janet.
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ROBERT. We were standing on the Lido deck of the Isle de France— (39).
ROBERT. I looked into her eyes, her big glamorous eyes, and felt all woozie (39).
The Drowsy Chaperone
The Chaperone’s dialogue is also more on the educated and sophisticated side. Janet says
that the chaperone has “a way with words” (67). Those words sometimes come across as witty,
as biting remarks, as self-serving, as mispronunciations without remorse, or sometimes as
exactly what someone is wanting to hear.
DROWSY. Why in the world would anyone put olives in a Gibson? (19).
JANET. Have you ever been married, Chaperone?
DROWSY. No. I drink for pleasure, not out of necessity. (31).
DROWSY. Now whatever you do, don’t go wandering through the garden
seeking out your fiancé to ask him the question upon which your future happiness
depends (34).
DROWSY. Interesting argument, but I’m afraid you are a moron (35).
DROWSY. Well, you saw through my little ruse. You’ve found me out (35).
DROWSY. Why don’t you say, “Roger” do you love me?
JANET. It’s Robert (34).
DROWSY. Apparently, yes. Take me, Aldollface.
ALDOLPHO. No, no, no, not Aldollface—Aldolpho (35).
The writers, Bob Martin and Don McKellar also put in the misheard phrase said by the
Chaperone that Man in Chair has repeatedly tried to understand throughout his life.
DROWSY. L-ve while you can.
MAN. Is she saying “live while you can”, or “leave while you can”? (66).
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This phrase is wonderfully left open to interpretation in that it asks not only the Man in Chair
character but us as an audience to decide which it is. It could also be “love while you can.” This
exact phrasing is not brought up as a possibility in the show, but certainly works within the
context of the show.
Aldolpho
Aldolpho is the character with the most obvious and peculiar characteristics in regards to
his dialogue. He, or rather Roman Bartelli, the actor who plays, Aldolpho, speaks in essentially
three dialects throughout the show: Spanish, Chinese, and Italian. We learn from Man in Chair
that Roman Bartelli was “a man of a thousand accents – all of them insulting” (54). These
accents are likely insulting because of how accurate they are, in contrast to Janet’s inaccurate
French accent, though he does let his Italian roots slip in on occasion. The accent or dialect that
Roman Bartelli uses the most throughout the show is the Spanish dialect for Aldolpho. He later
has to switch to a Chinese accent at the top of Act 2, when the wrong record is played. We get a
sense of these dialects in the following examples by Bob Martin and Don McKellar.
ALDOLPHO. This is outrageous! He is saying this to peoples...to beautiful ladies,
with breasts for making love. Why, I must… I must… (25).
ALDOLPHO. “You no bow? Emperor and American lady no see eye to eye”
(52).
ALDOLPHO. “Yes, I must take-a this groom into my hands and kill him” (25).
Feldzieg
Feldzieg’s character speaks with more of a working class education level of speech,
despite his being a producer. His dialogue seems a bit harsher and sharper than others. Bob
Martin and Don McKellar also play a little with alliteration in Feldzieg’s dialogue, and even play
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with invoking imagery through the use of oxymoron and metaphor. These alliteration,
oxymoronic, and metaphoric phrasings definitely show us the “show biz” side of his personality
in finding more flowery ways of saying things that aren’t necessarily all that pretty or kind.
FELDZIEG. Doesn’t she know I got obligations? (10).
FELDZIEG. Kitty! For the last time, you ain’t got what it takes (10).
FELDZIEG. Kitty I don’t have time for this! (10).
FELDZIEG. No. She’s the cat’s pajamas (26).
FELDZIEG. Where’s that philandering foreigner? (42).
FELDZIEG. Oh, what a tragedy! What a wonderful, wonderful tragedy!
Kitty
When we read Kitty’s dialogue, we can tell that she too has less educated speech, and
possibly even less educated than Feldzieg’s. She also uses a popular slang term from the time.
KITTY. Yeah. I’m pretty good too. Last week I auditioned for Swanee Lake (10).
KITTY. Mr. Feldzieg. You don’t need Janet no more (42).
KITTY. “Holy Cats, Mr. Feldzieg!” (13).
The Gangsters
The interesting thing that Bob Martin and Don McKellar do with the gangsters’ dialogue
is to have them speak in puns.
GANGSTER #1. But to go back on that word—would be a recipe for disaster.
Now, we hope we have made ourselves perfectly Éclair.
GANGSTER #2. One cannoli hope.
GANGSTER #1. You biscotti be kidding me.
GANGSTER #2. A trifle much?
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GANGSTER #1. Don’t tart with me.
The music and lyric duo, Lisa Lambert and Greg Morrison, also have fun playing with
the Gangster’s lyrics. In the song, “Toledo Surprise” they seem to be channeling the famous
vaudeville, comedy duos of the period, by having the gangsters spell out a recipe that sounds
delicious on one hand, and frightening when you understand the threatening subtext underneath
the lyrics.
GANGSTER #1 & GANGSTER # 2. Chop the nuts / Pound the dough/ Bake it
up
FELDZIEG. Front!
GANGSTER #1 & GANGSTER #2. Nice and slow / Then you got a Toledo /
Toledo Surprise
FELDZIEG. Now sell it!
GANGSTER #1 & GANGSTER #2.
Pit the peach
Peel the skin
Mush it up
Throw it in
That’s a tasty Toledo Surprise
Toledo Surprise
FELDZIEG. Now you’re cooking! (44).
Mrs. Tottendale and Underling
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Mrs. Tottendale and Underling’s dialogue plays well together. The writers, Bob Martin
and Don McKellar, had a lot of fun playing with Mrs. Tottendale’s forgetfulness and Underling’s
sarcastic responses to her.
TOTTENDALE. I do love this dress so. It never goes out of style.
UNDERLING. It’s a miracle, madam (3).
The end of the spit take scene is another good example of this.
TOTTENDALE. Where do you think you’re going?
UNDERLING. To find some lime juice, madam.
TOTTENDALE. Lime juice? For heaven’s sake why?
UNDERLING. I’m going to wring out my eye brows and make myself a gimlet.
The lyricists also had fun playing with these two characters. They not only further what
Martin and McKellar were doing with Tottendale’s forgetfulness, and Underling’s sarcasm, but
in the song, “Love is Always Lovely”, they also capture the feelings the characters share for each
other, and that Underling, despite the name, has a much more equitable relationship with Mrs.
Tottendale than would have been typical for a servant.
TOTTENDALE.
Love can start a quarrel
Love can cause a din
But love has always been a trusty friend
‘Twas a happy fate for hank the eight and Anne Boleyn
Love is always lovely in the end
UNDERLING. Might I remind, you madam that Anne Boleyn lost her head.
TOTTENDALE. Yes! She was in Love! (61).
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TOTTENDALE.
Love sneaks up behind you
Love drops from above
But love would never consciously offend
Love has certainly been kind to me and my true love
Love is always lovely in the end
UNDERLING. But your late husband was a brute
TOTTENDALE. I don’t mean him you silly coot (62).
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Character Analysis of the Principal Characters
Man in Chair
•

Desires
He desires to no longer feel “blue” or to be transported from feeling depressed into

feeling happy. “ Anyway, whenever I’m feeling this way, blue, I like to listen to my
music”(Lambert et al. 1).
•

Will
His will seems to be fairly strong but lacks some confidence, because interruptions keep

happening along the way. This is especially evident in the end of the show.
MAN. Look I know it’s not a perfect show; the spit take scene is lame and the
monkey motif is labored. But none of that matters. It does what a musical is
supposed to do: it takes you to another world. And it gives you a little tune to
carry with in your head, you know? A little something to help you escape from
the dreary horrors of the real world. A little something for when you’re feeling
blue. You know? (75).
•

Moral Stance
He is what we would classify as a good character in that his values tend to be high as he

appreciates the things that many people might overlook. For example, how he researches the
lives of the actors who played the characters in the original production, even though for some, he
wasn’t able to find out much about them. On the other hand, he doesn’t always carry the
brightest outlook on life. “Now, I’m going to say something here, and yes I have been drinking,
but I am going to go out on a limb here and say that love is not always lovely in the end. Often,
in the end, there are lawyers” (63).
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•

Decorum
The script doesn’t give any mention of his physical appearance. This is nice for a director

because then they are not stuck on casting a short, fat man in the role or some other specific
characteristic. The only thing that really sticks out as far as decorum goes for him is his speech
and the things he says, which has already been analyzed in the dialogue analysis section.
•

Adjectives
Lonely, Cynical, Funny, Intelligent, and Relatable
Janet Van De Graaff

•

Desires
Janet wants to know that she is loved. She specifically wants to know that Robert loves

her and that she is making the right choice in marrying him and leaving her stage life behind,
“Oh. Please. Just tell me. Is Robert the man for me?” (34).
•

Will
Janet has a very strong will. She will stop at nothing to know if Robert is truly the love

of her life. We see this evidenced in her pretending to be someone else when she meets Robert in
the garden in scene 6. She also bears a great deal of confidence in herself as well, “Ain’t no nail
that I can’t hammer” (57).
•

Moral Stance
Janet’s morals vary. On the one hand, she believes that when two people are in love, they

should be completely devoted to each other. When she recognizes Robert’s betrayal at the end of
scene 6 when he kisses “Mimi,” she immediately calls off the wedding. On the other hand, she
was the one pretending to be “Mimi,” leading Robert astray, and ultimately causing her own
unhappiness.
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•

Decorum
Janet’s physical appearance is not very specific in the script. Again, this is nice for a

director, in that is gives her a more open selection of actors to work with. We do know that the
actress who played her originally was known as the “Oops Girl” and that, “She was billed as the
girl who’s sexual energy was so great that it caused the men around her to have accidents: spill
their drinks, drive their cars into trees” (23). Because of this, we know that she does need to have
a sexual energy, but sexual energy is different than sexual appearance. She is also strong and
independent, as noted earlier in the section on will.
•

Adjectives
Strong, Talented, Attractive, Uncertain, and Spontaneous
Robert Martin

•

Desires
Aside from his immediate desire to marry Janet Van De Graaff, Robert seems to want to

always be happy. We especially see this in his positive attitude throughout the song, “Cold
Feets” (14-16).
•

Will
Robert’s will is strong. He is good, not evil. He never bears anyone ill will throughout

the show, and instead, bad things are done to him.
•

Moral Stance
Robert has a strong moral stance of acceptance and forgiveness. When Janet reveals that

she was “Mimi” his reaction was to compliment her, rather than get upset or angry. “You mean,
you’re Mimi? Well! That French accent was remarkably accurate” (65).
•

Decorum
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Robert’s physical appearance is also described more in the actor that played him in the
original cast recording, Percy Hyman, and even then, the script just states that he was “dashing”
and had a “fabulous smile” (14).
•

Adjectives
Polite, Positive, Friendly, Outgoing, Dashing
The Drowsy Chaperone

•

Desires
The Drowsy Chaperone desires to always have a supply of liquor on hand.

•

Will
She has a strong will when it comes to what she wants. In the case of liquor, we see this

from the moment she arrives. “Good thing I brought my own” (6). Outside of liquor, we see that
demonstrated when she pretends to be the bride so that Aldolpho will make love to her. “Well,
you saw through my little ruse. You’ve found me out “(35).
•

Moral Stance
Her morals are looser than many of the others in the show. This is evident in the scene

just described when she fools Aldolpho into thinking that she is the bride, just so that he will
make love to her. We also see this in the fact that she openly drinks and talks about drinking
during prohibition. “Why in the world would anyone put olives in a Gibson?” (19).
•

Decorum
Man in Chair describes Beatrice Stockwell, the actress who played the Chaperone as

“elegant” (1). He also describes her as a “force to contend with” (31). She also pushes against
convention. “She just does her own thing, when she wants, regardless of the needs and concerns
of others” (34). We also learn from Janet that the chaperone has a “way with words” (67).
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•

Adjectives
Forceful, Independent, Commanding, Strong, Entertaining
Aldolpho

•

Desires
Outside of desiring to be a ladies’ man, Aldolpho seems to always want to be thought of

as strong and powerful. We see this in scene 3 when Feldzieg tries to convince Aldolpho that he
needs to get revenge on Robert by sleeping with Janet. Aldolpho asks how big Robert is and says
that he “will not fight big men—small, pale, wheezy, little dwarf people that Aldolpho (mimes
swinging a golf club) punt far away. But no big men!” (25).
•

Will
Aldolpho has a pretty strong will. As from the scene above, we know that he won’t back

down from a challenge, but he might bend or alter the challenge to meet his own needs and
desires.
•

Moral Stance
His morals are somewhat low, and self-serving. He is willing to hurt anyone that is

smaller than him, as we learned from the passage above. He is also willing to sleep with a bride
on her wedding day. “Aldolpho has made love to the bride!” (46).
•

Decorum
The script does not give us much about the physical decorum of Aldolpho, nor do we

know much about the actor who played him originally, Roman Bartelli. All we know about
Roman is that he was a “former silent film star and world-class alcoholic” (24). He also has a
charisma, because he is thought to be a ladies’ man. “I am the king of romance / So I kiss a lot”
(5).
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•

Adjectives
Sleazy, Boisterous, Charismatic, Proud, Annoying
George

•

Desires
George’s greatest desire seems to always be a pleaser. Throughout the show, George is

the one taking care of business, and making sure that everything goes according to plan. He even
tries to anticipate fixing a problem before it even begins, as in the following examples:
GEORGE. Ah, Mrs. Tottendale. Now, don’t you worry. I have this whole
wedding planned out. The key is organization (4).
GEORGE. This whole wedding’s going to run like clock work (5).
GEORGE. Wait a minute. What was I thinking? Oh, n-n-n-no. You’re not going
out like that, my friend. You might see Janet. Here, put on this blindfold.
ROBERT. George, you think of everything (17).
•

Will
George has a very strong will to try to keep everything moving smoothly, but it also

seems to come at great cost to himself, in that he seems more worried than anyone that the
wedding won’t happen. The following examples from the script shows George’s efforts to save
the wedding:
GEORGE. “You think you’ve got jitters? You got the easy part! I’ve still got to
get the rice, boutonnieres, and a minister! I have the weight of the wedding on my
shoulders!” (15).
GEORGE. “There you are. Alright, I’m going to put my cards on the table. I got a
weak heart; can’t take the pressure. If those goes on any longer, the ol’
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ticker’s going to give out. Please. Tell me. Is there going to be a wedding
or not?” (64).
•

Moral Stance
George has a strong moral stance. “Say, It’s a little early to be drinking, isn’t it?” (9). He

wants only what is best for all involved. He also knows when someone is crossing a line. “Look.
You keep Janet away from Robert, you understand? You’re the chaperone that’s your only job”
(9).
•

Decorum
The only thing that we seem to know about George is that he does not respond well to

stress or anxiety, as the following examples would indicate:
GEORGE. “You think you’ve got jitters?...I have the weight of the wedding on
my shoulders! “(15).
GEORGE- “I got a weak heart; can’t take the pressure “(64).
•

Adjectives
Anxious, Helpful, Thoughtful, Organized, and Friendly
Feldzieg

•

Desires
Feldzieg desires to always be financially stable. He is concerned more about money than

about people. He even uses love to ensure he remains financially stable. The following examples
show he is much more interested in saving himself over saving others:
FELDZIEG.
I’m Feldzieg, producer
I lost my leading lady
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I got to stop this wedding
Or I’m not worth squat (5).
FELDZIEG. “I’ve got to stop this wedding but how?” (13).
FELDZIEG. “Why, just now I overheard the Groom saying that Aldolpho is a
scoundrel. I just heard him say that (“24).
ALDOLPHO. Yes, I must take-a this groom into my hands and kill him!
FELDZIEG. Yes. No. Don’t kill him. Just hurt him enough so he can’t get
married (25).
FELDZIEG. “Yes Aldolpho! You must seduce his woman!” (26).
FELDZIEG. “But there is. I found a replacement. A new leading lady. Presenting,
“Kitty the Incredible.” Okay Kitty, now concentrate and show the boys
how you can ready my mind. My mind “(67).
•

Will
Feldzieg has a strong will or drive to remain financially gainful. He will stop at almost

nothing to insure he remains safe from physical harm and financially stable. He would even risk
the happiness of another person, to insure his own.
FELDZIEG. “Why, just now I overheard the Groom saying that Aldolpho is a
scoundrel. I just heard him say that” (24).
ALDOLPHO. Yes, I must take-a this groom into my hands and kill him!
FELDZIEG. Yes. No. Don’t kill him. Just hurt him enough so he can’t get
married (25).
FELDZIEG. “Yes Aldolpho! You must seduce his woman!” (26).
•

Moral Stance:
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Because he is willing to risk the happiness of another person, and because he is even
willing to put people’s lives in possible danger, Feldzieg does not have a very strong or high
moral stance.
ALDOLPHO. Yes, I must take-a this groom into my hands and kill him!
FELDZIEG. Yes. No. Don’t kill him. Just hurt him enough so he can’t get
married (25).
•

Decorum
We don’t learn much from the script on Feldzieg’s physical decorum, but as noted in the

dialogue section of this thesis, his speech is not the most educated, for example, “Doesn’t she
know I got obligations?” (10). The word “got” instead of “have” tells us something about his
level of education or perhaps even his social upbringing.
•

Adjectives
Tricky, Slimy, Selfish, Inconsiderate, and Weak
Kitty

•

Desires
Kitty desires to be a star, instead of being stuck as a chorus girl all of her life.
KITTY.
I’m Kitty! Just Kitty
I came with Mr. Feldzieg
I’ll be a leading lady
If I get my shot (5).

•

Will
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Kitty has a very strong will in trying to become a star. She doesn’t stop trying even after
getting rejected. She continually keeps going after what she wants, as in the following examples:
KITTY. Mr. Feldzieg, I can be your leading lady. You said it yourself—I’m
useless in the chorus.
FELDZIEG. Kitty! For the last time, you ain’t got what it takes (10).
KITTY. “Mr. Feldzieg. You don’t need Janet no more” (42).
•

Moral Stance
Kitty is a good character. She is also naïve and innocent. Though she comes to the

wedding with Mr. Feldzieg, she is never complicit in the things he does to try to stop the
wedding.
•

Decorum
The script doesn’t offer much by means of physical appearance for Kitty. We do know

that she is somehow involved in the Feldzieg Follies, which means she has to have some kind of
physical attractiveness. We also know that her speech is not very educated, she may possibly
speak with a Brooklyn or other New York dialect, and that her mind is a little slow.
KITTY. “Yeah, I’m pretty good too. Last week I auditioned for Swanee Lake”
(10).
GANGSTER #1. Have you ever spent any time in a coma?
KITTY. No, but I have a cousin in Seattle (12).
KITTY.” Holy Cats, Mr. Feldzieg! They’re Gangsters” (13).
•

Adjectives
Clueless, Sweet, Aggravating, Determined, and Foolish
The Gangsters
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•

Desires
The gangsters desire to do the bidding of their boss.
GANSTER #1. Your confusion is to be expected. Although we stand here before
you in the guise of innocent pastry chefs, we are also—
GANGSTER #2. And primarily—
GANGSTER #1. –employees of a certain individual
FEDLZIEG. A certain individual?
GANGSTER #2. A certain individual…
GANGSTER #1. …who happens to be the largest single investor in Feldzieg’s
Follies. He has sent us here—
GANGSTER #2. As pastry chefs…
GANGSTER#1. …to express his concern about Ms. Van de Graaff’s impending
nuptials.
GANGSTER #2. Specifically…
GANGSTER #1. …that if she gets married and leaves the show…
GANGSTER #1 & GANGSTER #2. …then there ain’t no show (11-12).

•

Will
They have a strong will for this, as they continually threaten Feldzieg throughout the

show.
GANGSTER #2. It would seem that the wedding is proceeding according to
schedule.
GANGSTER #1. Now, it’s time you received your just desserts. What, do you
think partner? Should we whip pup something special for Mr. Feldzieg? (42-43).
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GANGSTER #1. Well, Mr. Feldzieg it looks like this wedding is a done deal.
GANGSTER #2. Now you’re in a truffle.
GANGSTER #1. And there’s muffin you can do about it (67).
•

Moral Stance
The moral stance of the gangsters is pretty low. We could refer to them as the “bad”

guys; however, their threats always sound so delicious that it is difficult to take them seriously.
GANGSTER #2. Try the Toledo Surprise.
GANGSTER #1 & GANGSTER #2. It’s to die for (13).
From what is described by Man in Chair, we can assume that the Gangsters are pretty harmless,
“jovial gangsters posing as pastry chefs” (8).
•

Decorum
Although Man in Chair refers to the actors that played the gangsters as the “Tall

Brothers” (13), the actors playing them do not have to be tall. They could in fact be really short
men, or even just average sized in order to make it a funny joke. Outside of that, the script does
not refer to the gangsters’ physical appearance. We know from the dialogue analysis section of
this project that the gangsters finish and fill in each other’s sentences. They also use a lot of puns
when they speak, and likely speak with a New York City or Brooklyn dialect.
•

Adjectives
Jovial, Wordsmiths, Threatening, Comedic, and Sarcastic
Mrs. Tottendale

•

Desires
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Mrs. Tottendale desires to remember. Every time we see her, we see that she has a
difficult time remembering things, from why she put on her “Fancy Dress” (3) to forgetting that
she got engaged to Underling.
UNDERLING. Mrs. Tottendale and I are to be married in the Garden at 7:30 this
evening.
GEORGE. What?
TOTTENDALE. What? Oh, yes. (64-65).
•

Will
Her will is strong around this desire, because she keeps asking for reminders from the

other characters. Take the following examples into account:
TOTTENDALE. “Oh, is there going to be a wedding?” (5).
TOTTENDALE. “Why would you have the pews removed?” (60).
•

Moral Stance
Mrs. Tottendale is a good person. She doesn’t seek to do harm to anyone. She also agreed

to host the wedding. If there is anything morally questionable about her character, it would be
that she allows drinking during prohibition. “The Pastry Chefs have been kind enough to provide
the liquor for the party, but remember Underling, we have to be discreet” (28). Because of her
flaw of not being able to remember, we as an audience find her character to be endearing in the
way she expresses her thoughts.
UNDERLING. Might I remind you, madam, that Anne Boleyn lost her head.
TOTTENDALE. Yes! She was in love! (61).
•

Decorum
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Aside from her not being able to remember things, the script doesn’t offer much on the
decorum of Mrs. Tottendale. We can assume that because she owns an estate and is hosting the
wedding that her speech is more educated and refined. “Well, you see, that’s settled then. One
less thing to do. Underling, might I please have a glass of ice-water? I found our meeting with
the pastry chefs rather tiring and I would enjoy a glass of refreshing ice-water” (29).
•

Adjectives
Forgetful, Polite, Polished, Refined, and Flighty
Underling

•

Desires
Underling desires to serve with a smile, even when it is very difficult to do so.
TOTTENDALE. We’ll have to use code words. For instance, if someone asks for
a glass of ice-water, it means they want a glass of vodka. Have you got that?
UNDERLING. Yes, madam. (28).
JANET. Have you ever been married Underling?
UNDERLING. Heavens no madam. If I’m going to serve a woman I prefer to be
paid for my efforts. (31).

•

Will
Underling is more of a follower than a leader. Because of this, his will doesn’t seem to be

very strong. He could go either way. He tends to go in the direction that his employer, Mrs.
Tottendale goes. He is at her service because she has the money.
JANET. Have you ever been married Underling?
UNDERLING. Heavens no madam. If I’m going to serve a woman I prefer to be
paid for my efforts (31).
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•

Moral Stance
Underling is a good person in that he is always there to serve and help when help is

needed. When he sees that a task needs to be done, he doesn’t complain, he just does it. He is
highly tolerant of Mrs. Tottendale’s forgetfulness. If he had one moral flaw, it would be that he
does Mrs. Tottendale’s bidding, even if it might not be legal.
TOTTENDALE. The Pastry Chefs have been kind enough to provide the liquor
for the party, but remember Underling, we have to be discreet.
UNDERLING. Yes, madam. (28).
•

Decorum
Underling’s physical appearance is not spoken of in the script. We can assume that

because he is Mrs. Tottendale’s butler that he likely stands up straight and doesn’t slouch. We
can assume that his walk is light, so as not to disturb or distract. His speech is more refined and
polite, with a mix of cynicism and/or sarcasm.
TOTTENDALE. I do love this dress so. It never goes out of style.
UNDERLING. It’s a miracle, madam (3).
JANET. Have you ever been married Underling?
UNDERLING. Heavens no madam. If I’m going to serve a woman I prefer to be
paid for my efforts (31).
•

Adjectives
Loyal, Sarcastic, Cynical, Helpful, and Honest.
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Polar Attitudes of the Principal Characters
Man in Chair
BeginningMan in Chair says he doesn’t like theatre.
MAN. I hate theatre (Lambert et al. 1).
EndMan in Chair explains why musicals are so great.
MAN. But none of that matters. It does what a musical is supposed to do: it takes
you to another world. And it gives you a little tune to carry with in your head, you
know? A Little something to help you escape from the dreary horrors of the real
world. A little something for when you’re feeling blue. You know? (75).
Janet
BeginningJanet questions if Robert is the right man for her.
JANET. Is Robert the man for me? (34).
EndJanet agrees to marry Robert.
JANET. Robert, my answer is yes. I will marry you (67).
Robert
BeginningRobert is nervous about getting married.
ROBERT. Now don’t you worry. It’s perfectly normal for a groom to be nervous
on his wedding day. It is? Of course. (8).
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EndRobert knows he loves Janet.
ROBERT. Please don’t be that way. Can’t you find it in your heart to marry me?
Janet, it’s our wedding day, George has gone to all this trouble, and well, I do
love you, more than I can say… (65).
The Drowsy Chaperone
BeginningThe Drowsy Chaperone thinks drinking brings her happiness.
DROWSY. Champagne makes me drowsy (7).
EndThe Drowsy Chaperone thinks love will bring her happiness.
DROWSY. I know it’s surprising, but when I look into his eyes, his big, clumsy
eyes, I get all drowsy. And that’s love, isn’t it? (63).
Aldolpho
BeginningAldolpho wants to show he is not a scoundrel by making love to the bride.
ALDOLPHO. Aldolpho will make love to bride! That will show people
Aldolpho is no scoundrel! Show me to this bride! (26).
EndAfter being a scoundrel, he is trapped into a marriage.
ALDOLPHO. Yes Dear. That is love. (to JANET, whispered) Help me (63-64).
Feldzieg
Beginning-
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Feldzieg doesn’t believe Kitty has what it takes.
FELDZIEG. Kitty! For the last time, you ain’t got what it takes (10).
EndFeldzieg is trapped into a marriage to Kitty.
FELDZIEG. Isn’t she amazing? (68).
Kitty
BeginningKitty wants to be a leading lady.
KITTY. Mr. Feldzieg, I can be your leading lady. You said it yourself—I’m
useless in the chorus (10).
EndKitty realizes that she’ll be the leading lady in Mr. Feldzieg’s life.
KITTY. Kitty, will you marry me? Holy Cats! Mr. Feldzieg! Yes! Yes! (68).
The Gangsters
BeginningThe gangsters threaten Mr. Feldzieg.
GANGSTER #1. …that if she gets married and leaves the show…
GANSTER #1 & GANGSTER #2. …then there ain’t now show (11-12).
EndThe gangsters threaten Mr. Feldzieg. Their attitude doesn’t change.
GANGSTER #1. Well, Mr. Feldzieg it looks like this wedding is a done deal.
GANGSTER #2. Now you’re in truffle (67).
Mrs. Tottendale
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BeginningMrs. Tottendale is excited that there will be a wedding.
TOTTENDALE. Oh, is there going to be a wedding? (5).
EndMrs. Tottendale forgets that she is engaged to be married.
UNDERLING. Mrs. Tottendale and I are to be married in the Garden at 7:30 this
evening.
GEORGE. What?
TOTTENDALE. What? Oh, yes (64-65).
Underling
BeginningUnderling has never been married and seems to have no intention.
JANET. Have you ever been married Underling?
UNDERLING. Heavens no madam. If I’m going to serve a woman I prefer to be
paid for my efforts.
EndUnderling is going to get married, and to his boss.
UNDERLING. Mrs. Tottendale and I are to be married in the Garden at 7:30 this
evening.
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Previous Productions and Reviews
When The Drowsy Chaperone opened on Broadway in 2006, it received mixed reviews.
Some reviewers loved it, and some were not so fond of it. In all, however, reviewers remarked
that the show had at least some things working for it, especially the iconic character of Man in
Chair. A strong revival of the show in a prominent theatre in Connecticut in 2018 received rave
reviews, with a push for producers to possibly bring it back to Broadway for a revival run.
The Drowsy Chaperone was first conceived as a 1997, pre-wedding stag party piece of
entertainment for Canadian actors, Bob Martin and Janet Van De Graaff, by their friends, Don
McKellar, Lisa Lambert, and Greg Morrison. “The piece was such a hit, though, that the groom
signed on as a co-writer for a version that would go to the Toronto Fringe Festival” (Claxton 4).
A Toronto theatre producer, David Mirvish, saw the Fringe Festival production and financed
further productions in Canada, including at the Winter Garden Theatre. In 2005, New York
Producer, Roy Miller, was invited to see the musical. “Miller saw potential in the show and he
optioned the rights” (“The Drowsy Chaperone”). After a reading for other New York producers,
the show saw a trial run in Los Angeles in 2005, and then opened on Broadway on May 1, 2006
(“The Drowsy Chaperone”).
The reviews for the Broadway production in 2006 varied. Some reviewers loved every
minute of it, some loved bits and pieces, and some thought it was a complete flop.
William Stevenson of Broadway.com wrote, “The last thing the delightful new musical The
Drowsy Chaperone will do is put you to sleep” (Broadway.com Staff). Counter that with Ben
Brantley’s review from The New York Times, “Though this revved-up spoof of a 1920’s songand-dance frolic, as imagined by an obsessive 21st-century show queen, seems poised to become
the sleeper of the Broadway season, it is not any kind of a masterpiece” (Broadway.com Staff).
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Even worse was a comment from Clive Barnes review from The New York Post, “I understand
that this little, horrifyingly pastiche started life in someone’s living room in Canada. It should
have stayed there” (Broadway.com Staff). Howard Kissel of The New York Daily News was a bit
more optimistic about the show, “What saves Chaperone from being merely another parody of
the innocent, dizzy musicals of the ‘20’s is its narrator… it casts a glow over the whole evening”
(Broadway.com Staff). David Rooney from Variety seemed to have the most positive reaction of
the critics, noting “this refreshing cocktail of a show gets the audience on its side in the opening
minutes and keeps them there for the duration…this is superior, smartly crafted pastiche and no
less entertaining for being so (Broadway.com Staff).
Though the critics had mixed feelings about the play, audiences and awards organizations
felt otherwise. The so-called “sleeper” ran for 19 months on Broadway and received many
nominations and awards during that time. Some of the awards the Broadway production received
include Outstanding Book of a Musical, Outstanding Costume Design, Outstanding Featured
Actress in a Musical, Outstanding Lyrics, Outstanding Music, and Outstanding Musical, and
Outstanding Set Design for a Musical from the Drama Desk Awards, Best Musical from the New
York Drama Critics’ Circle Awards, The Theatre World Award to Bob Martin, and Best Book of
a Musical, Best Costume Design of a Musical, Best Featured Actress in a Musical, Best Original
Score, and Best Scenic Design of a Musical form the Tony Awards (“The Drowsy Chaperone
Broadway @ Marquis Theatre”).
While the Broadway production was still running, a production on the London stage
opened in 2007. Though one reviewer, Peter Brown had mostly positive things to say about it,
he shared what other reviewers from the popular press had to say about it:
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NICHOLAS DE JONGH for THE EVENING STANDARD says, “Surprises and
delights.” MICHALE BILLINGTON for THE GUARDIAN says, “For all the
energy of Casey Nicholaw’s production, I would readily sacrifice the whole of
this glitzy charade for 10 minutes of the real thing by Rodgers and Hart, Cole
Porter, or Jerome Kern.” CHARLES SPENCER for THE DAILY TELEGRAPH
says, “Delightful show that has a strong claim to being one of the silliest musicals
ever written…Only the self-importantly serious and the chronically depressed will
fail to enjoy this preposterously entertaining evening.” SAM MARLOW for THE
TIMES says, “Affectionate spoof…however clever and appealing it is, this
musical is an airy confection without much substance.” PAUL TAYLOR for THE
INDEPENDENT says, “The piece fails to work on any level” (Brown, Peter).
The London theatre critics seemed to be just as mixed in their reviews about the London
production as the New York critics were about the Broadway production. Perhaps this speaks
volumes about the subjectivity of theatre in general, as well as the personal preferences people
have in the types of shows they enjoy.
The 2018 production in Connecticut at Goodspeed Musicals, however, received mostly
praise from critics who are even pushing for it to have a possible Broadway revival run. The
show played throughout October and November and was well received by audiences and critics.
One critic, Christopher Arnott, wrote “The Goodspeed doesn’t generally touch musicals that
could be seen in New York just a decade earlier. But “The Drowsy Chaperone” feels much older
than that” (Arnott). This speaks well of the show’s ability to entertain the young and the old.
Upon interviewing one of the show’s actors, John Rapson, Arnott writes, “Hunter Foster, the
show’s director, is ‘so great, so smart,’ Rapson says. ‘The Comedy is over the top, but with a
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tremendous amount of heart. It’s so darn funny, but it has some emotional heft too. It’s sweet and
lovely’” (Arnott).
Other critics of this particular production also had good things to say about the show.
Joseph Harrison from BroadwayWorld said, “It is fun (I couldn’t stop smiling!), entertaining, and
the perfect remedy for when you are feeling blue or when you are simply in the mood for some
great theatre (Round up). Frank Rizzo of Showriz wrote, “The production is deftly staged by
Hunter Foster, balancing the twee with some snap and post-modern winks, and allowing for just
the right amount of ham” (Roundup). One critic, who said of himself, “I’ve never really
cottoned to old song-and dance musicals” (Golden), even he had good things to say of the
Goodspeed Musical’s production of The Drowsy Chaperone. One particular thing he wrote sticks
out in relation to what I had to say about the show as a production vehicle earlier in this project,
“But between my usual diet of depressing theater and the dire state of our country right now, I
have to agree with the so-called Man in Chair and give in to the fact that, sometimes, and oldfashioned musical is exactly what the doctor prescribed” (Golden). Or as the actor who played
Man in Chair, John Scherer put it in Arnott’s article, “There’s a little Man in Chair in all of us.
That’s why doesn’t have a name” (Arnott).
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Production and Creative Team Bios
Jed T. Broberg (Director, Scenic Designer, Lighting Designer)
Jed holds a B.F.A. in Acting as well as a B.S. in Secondary Education from Utah State
University in Logan, Utah. He is in his 11th year of teaching, having taught Theatre and
Language Arts at Preston High School, Language Arts at North Ogden Junior High, Reading at
Clearfield Job Corps, and Theatre and Language Arts courses at Ogden High School. Currently
he teaches theatre, musical theatre, technical theatre, film studies, and concurrent enrollment
theatre courses in conjunction with Weber State University through Ogden High School.
Jed got his start in theatre in junior high school when his best friend, Andy asked him to
join the drama club. Jed wanted to do whatever his best friend was doing, so he joined. He had
such a great time with it, he decided he enjoyed it and went on to perform in shows in high
school and then major in theatre in college. In college, some of Jed’s favorite roles included, Boo
Radley in To Kill a Mockingbird, Officer Barrel in Urinetown, A-Rab/Dance Captain in West
Side Story, and Albert Einstein in Picasso at the Lapin Agile. Professionally, Jed has enjoyed
performing in productions of The Hollow, Arsenic and Old Lace, The Fantastick’s, You Can’t
Take it With You, and California Suite.
Directing and design have also become a big delight for Jed. He has directed and
designed many plays and musicals in undergraduate, high school, junior high school, and
community theatre settings. Some favorites include: Into the Woods for which he won the Best
Scene and Lighting Design awards at the Utah High School Musical Theatre Awards in 2013,
110 in the Shade for which he won the Best Director award at the Utah High School Musical
Theatre Awards in 2014, Lost in Yonkers and Rabbit Hole as independent productions at Utah
State University in his undergraduate years, and All My Sons for Cache Theatre Company.
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Peyton Davis (Music Director)
Peyton has been involved in the performing arts ever since he was a young child. He did
school musicals in junior high and high school. He was also heavily involved in a community
music program called Kids are Music, in which he performed in the group, Choral Edition.
Peyton graduated from Ogden High School in May 2015. While there, he was a student
in the International Baccalaureate Program and participated in many theatrical productions.
Some favorite roles from high school include, George in 110 in the Shade, Schmendimen in
Picasso at the Lapin Agile, Scarecrow/Hunk in The Wizard of Oz, and Benjamin Saar in The
Yellow Boat. He also did the lighting design for the school production of A Midsummer Night’s
Dream.
Peyton is currently pursuing a BA in Musical Theatre from Weber State University in
Ogden, Utah. This year he was in Class of ’94 at Weber State University, and was also seen as
John Darling in Peter Pan at HopeBox Theatre, and in Elf The Musical at Centerpoint Legacy
Theatre. Last year, Peyton directed Xanadu Jr. and was assistant choreographer for Hello, Dolly
at Ogden High School.
Sarah Heiner (Choreographer)
Sarah Heiner has an extensive history in the field of dance and theatre. She has taken jazz
dance classes for over 17 years. At Ogden High School, Sarah was a member of the drill team.
She was even Head Drill Mistress for 2 years. Sarah has also taken other forms of dance classes
including modern, ballet, tap, and social dance.
Sarah was also involved in junior and high school theatre productions. She performed in
the school musicals at Mount Ogden Junior High and both performed in and choreographed the
school musical, 110 in the Shade in 2014. She won best student choreography for 110 in the
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Shade at the Utah High School Musical Theatre Awards. Since graduating, Sarah has also
choreographed the musicals The Wizard of Oz, Hello, Dolly, and Xanadu Jr. for Ogden High
School. Sarah loves to choreograph and loves teaching people how to dance.
Jared Rounds (Costume Designer)
Jared Rounds is a graduate of Utah State University with a Bachelor of Fine Arts degree
in Acting. He has played many roles over the years, including King Arthur in Camelot, The
Baker in Into the Woods, both Jack and Algernon in The Importance of Being Earnest, Chris
Keller in All My Sons and Romeo in Romeo and Juliet.
In addition to acting, he has directed such productions as A Streetcar Named
Desire, Jekyll and Hyde and Once On This Island. He is also an accomplished costume designer,
with favorite designs including Titanic, Meet Me in St. Louis, Singin’ in the Rain, The Sound of
Music, Cinderella and Hello, Dolly, for which he won the Utah High School Musical Theatre
Award for Best Costume Design in association with Ogden High School. Jared currently works
for Utah Festival Opera & Musical Theatre in Logan, Utah.
Bob Martin (Book)
Bob Martin has been working as an actor and writer in Canadian theatre,
film and television for over 3 decades. He has had a long association with
the Toronto Second City, where he co-wrote and performed in four Second
City revues, directed three, and had a stint as Artistic Director. He is a cocreator of The Drowsy Chaperone, and has performed in many of its
incarnations including Ahmanson Theatre (Los Angeles), Marquis Theatre
(Broadway), Novello (London). Bob has won a number of awards for his
work including an LA Drama Critics Circle Award, an L.A. Stage Alliance
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Ovation Award, a Drama Desk Award, a Theatre World Award, and a Tony
Award. He is also co-creator of the critically acclaimed dramatic series
Slings & Arrows. Recent TV projects include Michael: Tuesdays and
Thursdays I & II (CBC), Sensitive Skin I & II (HBO), and Elf: Buddy's
Musical Christmas (NBC). Recent theatre projects include Elf (Broadway),
Minsky's (Ahmanson LA), and in dev., Gotta Dance, The Sting,
and Millions. Bob reunited with Elf collaborators Matthew Sklar and Chad
Beguelin to create the new musical The Prom, now playing on Broadway at
the Longacre Theatre (“Bob Martin”).
Don McKellar (Book)
Don McKellar was born on 17th August 1963 in Toronto, Canada.
Beginning his career in the theatre at a young age McKellar co-founded
Childs Play Theatre, and went on to study English and theatre at the
University of Toronto. In 1989, he co-founded the Augusta Company with
Daniel Brooks and Tracy Wright, then moved into feature films writing the
screenplay for Bruce McDonald's film 'Roadkill' (1989).
McKellar has continually collaborated on and produced engaging and
provocative work in film, TV and theatre - whether acting, writing, directing
or all three. He made his directorial debut in 1992 with two short films,
'Blue' (starring David Cronenberg) and 'Bloody Nose', then in 1998
completed 'Last Night', his feature directing debut (which he also wrote
and4 starred in), for which he won the Prix de la Jeunesse at the Cannes
Film Festival. He continued directing with his TV series 'Michael:

Broberg 131
Tuesdays and Thursdays' in 2012 and is currently working on a remake of
La Grande Séduction'.
He has numerous screenwriting credits to his name including the screen
adaptation of 'Blindness' from Nobel Prize–winning author José Saramago's
novel, co-writing the critically acclaimed 'Thirty Two Short Films About
Glenn Gould', 'Red Violin' and Bruce McDonald's early films 'Roadkill' and
'Highway 61'.
Particularly memorable for his acting roles as anti-hero,TV-watching
agoraphobic Curtis in 2 seasons of 'Twitch City', voicing the character 'Jack'
in 5 seasons of Odd Job Jack and as pretentious theatre director Darren
Nicholls in 'Slings and Arrows'. McKellar has even covered the musical
genre with his co-written play 'The Drowsy Chaperone' which won him a
Tony Award, touring Toronto, London and New York and currently has
plans to create another musical (“Don McKellar”).
Lisa Lambert (Lyrics and Music)
Lisa Lambert's stage credits include: The Drowsy Chaperone (2006 Tony,
Drama Desk, Outer Critics Circle Awards); Big Rosemary (book by Blake
Edwards); Cole Escola: First Gay President (Duplex Cabaret); Stars of
David (DR2 Theater); The Ant and the Elephant (Work Light
Productions); Honest Ed:The Bargain Musical (Poor Alex Theater); and
several shows for The Fringe of Toronto Festival and Second City.
For film and television: Slings & Arrows; Sensitive Skin; Michael
Tuesdays and Thursdays; Highway 61; Blue; The Boy Who Smells Like
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Fish (Rhombus Media); Skippy's Rangers: The Show They Never Gave; The
Joe Blow Show (Comedy Network); Portrait of a Serial
Monogamist (directed by John Mitchell); Pete's Christmas (ABC
TV); Getting Along Famously (CBC TV); Pippi Longstocking (Nelvana
Ltd.); Battery's Down; and Skinnamarink TV.
Upcoming: Miss Pettigrew Lives For a Day (music by Greg Morrison, book
by Robert Harling); and a film adaptation of The Drowsy Chaperone (“Lisa
Lambert”).
Greg Morrison (Music and Lyrics)
Greg Morrison is a Canadian composer and writer best known for his work on the
Tony Award winning musical The Drowsy Chaperone, written with songwriting
partner, Lisa Lambert. The Drowsy Chaperone was their first collaboration. In
1999 Lambert asked Morrison to work on a musical to perform at the wedding
stag party of their friends, Bob Martin and Janet Van De Graaff. Also a part of
this original writing team was filmmaker, Don McKellar. That was the first
incarnation of The Drowsy Chaperone. This was followed by an expanded
production of the show at the Toronto Fringe festival, where Martin joined as a
co-writer and performer. Greg is a graduate of the Humber College Jazz program
in Toronto. He began his theatre career as musical director for the touring
company of The Second City in Toronto. As well as working for The Second
City, Greg composed and performed scores and musical direction for a variety of
Toronto artists, most notably, playwright Karen Hines, powerhouse horror clown
duo, Mump and Smoot and Canadian theatre icon, Linda Griffiths. He continues
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to write for theatre as well as writing songs for television and film (“Greg
Morrison”).
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Student Learning Objectives
The mission of the Ogden High Theatre program is to provide students with wellbalanced educational and extra-curricular theatrical opportunities in a safe, nurturing, and
creative environment. All schools in the state of Utah are required to use the state core standards
for their subject area in teaching. The musical theatre class at Ogden High School produces the
yearly school musical. This only started as a class in the 2017-2018 school year. Prior to that, the
musical was completely extra-curricular. As a class, the students rehearse both during class time
and outside of class. As a class, it is subject to the state theatre standards. I have chosen the state
theatre standards that I feel are most appropriate and applicable to the objectives I hope the
students will gain by being involved in this production of The Drowsy Chaperone.
•

Standard L1.T.CR.4: Investigate the collaborative nature of the actor, director,
playwright, and designers and explore their interdependent roles in a drama/theatre
work (Utah Core Standard for Fine Arts 97).
Producing a musical offers students a very collaborative environment. Students work

constantly with me as the director in rehearsals. They work with the music director and
choreographer as well. They also see us working together in rehearsals as a production team.
They get the opportunity to attend work calls and work with the set, costume, and lighting
designers. Through such experiences, students are able to see how all of these roles work
together to create a cohesive product.
•

Standard L2.T.CR.5: Explore physical, vocal, and emotional choices to develop a
performance that is believable, authentic, and relevant in a drama/theatre work (100).
As a director, I try to make rehearsals a very exploratory time and space. Obviously time

is somewhat limited, but I try to have students make choices for their characters rather than tell
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them what to do. I do offer suggestions that may prompt them toward making strong choices, but
I feel strongly that the student should find and create the character in order to really own their
character.
•

Standard L2.T.CR.7: Use the rehearsal process to analyze the dramatic concept and
technical design elements of a devised or scripted drama/theatre work (100).
Though I don’t love the particular phrasing or wording of this standard, it is the standard

that I feel best applies to the technical side of a production that I want students to explore. As
stated earlier, students are required to put in a certain amount of work call hours in which they
help build and paint the scenery as well as help with costumes and lighting. This not only helps
to create a well-rounded theatre student, but also helps the student feel more attached to the
outcome of the show and its success as well.
•

Standard L3.T.CR.8: Generate ideas from research and script analysis to devise a
performance that is believable, authentic, and relevant in a drama/theatre work (102).
I require all students who are cast in a production to do a character analysis assignment.

The chorus members are able to use their imagination mostly for this assignment, but the
speaking roles rely mostly on the script as well as their imagination to create and analyze their
characters. I didn’t start requiring this until last year, but it made all the difference. It made our
chorus/ensemble very strong. They felt like they were a very crucial part of the show. It also got
our ensemble nominated in the top 10 for the Best Ensemble for the Utah High School Musical
Theatre awards last year. I hope the same thing will happen again this year for this production.
•

Standard L3.T.P.3: Observe, listen, and respond in character to other actors throughout
a scripted or improvised scene (103).
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I use standards-based grading currently in all of my classes. This grades students more on
skill rather than on completion of assignment. I like this form of grading because it is more true
and accurate to what students are able to do. I give students a grade on how well they are
observing, listening, and responding in character. Their grade fluctuates up or down depending
on how well they are performing this skill in rehearsal and performance.
•

Standard L3.5.P.4: Use body to communicate meaning through space, shape, energy, and
gesture (103).
This particular standard allows us to grade students on how well they know their blocking

and choreography. It comes in handy in encouraging students to work on rehearsing their
choreography outside of rehearsal and class as well as inside.
•

Standard L3.T.P.5: Use voice to communicate meaning through volume, pitch, tone, rate
of speed, and vocal clarity (103).
This standard also allows us to grade students on how well we can hear and understand

them not only in their spoken lines, but also in their singing. It too comes in handy in
encouraging students to work on rehearsing their music and lines inside and outside of class. It
also helps in giving students immediate feedback on their volume and diction.
•

Standard L3.T.P.6: Use imagination to inform artistic choices (103).
This standard fits into many assignments associated with the production. It fits well into

the character analysis assignment as well as our general rehearsals. I love when students use their
imaginations and come up with choices. Some of those choices aren’t always strong, but I love
that they are trying.
•

Standard L3.T.P.7: Explore various kinds of stage spaces, stage directions, areas of the
stage and blocking techniques (103).
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We are lucky enough at Ogden High School to have both a proscenium theatre, which is
our big 1500 seat auditorium, as well as a 125-seat black box theatre. We usually perform our
straight play in the black box and the musical in the auditorium. This year, we are performing
both in the auditorium, but in years past we have also done a musical in the black box theatre. By
having and utilizing these spaces we are able to easily meet this standard.
•

Standard L3.T.P9: Present a drama/theatre production for a specific audience that
employs research and analysis grounded in the creative perspectives of the playwright,
director, designer, and dramaturgy (103).
This particular standard is more for my own benefit and I am more responsible for the

learning in this standard than the students are, but the students are obviously involved in the
production, so I feel it is an important standard to include. Through the many things they do in
the rehearsal, production, and performance aspects of the show, they are able to meet this
standard.
•

Standard L3.T.R.1: Attend live performances of extended length and complexity,
demonstrating an understanding of the protocols of audience behavior appropriate to the
style of the performance (103).
I included this standard, because I believe it is important to acknowledge that I require

my students to see a show outside of class and to analyze and critique it. This allows students the
opportunity to become more familiar with shows they may never have seen before, and it also
allows many students to see the work of their peers. I think this is important so that they see they
are not alone in this wonderful world of theatre.
•

Standard L3.T.R.3: Compare and debate the connection between a drama/theatre work
and contemporary issues that may affect audiences (103).
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Though I do not love the phrasing/wording of this particular standard either, I think it fits
well with one of the things that has come up not only in this thesis project a few times, but also
in discussions I have had with my students about The Drowsy Chaperone: This show is needed
at this time in our lives. We need a bit of escapism in our lives right now because of the state of
our country and because this time of year brings a lot of melancholia, seasonal affective disorder,
and depression. We need something to take us to another world. I want my students to see this
play as the vehicle to do just that.
•

Standard L3.T.R.4: Demonstrate the ability to receive and act upon coaching, feedback,
and constructive criticism (103).
This is an essential standard not only in the theatre classroom, but also in any theatrical

production or environment. Actors, designers, directors, and technicians all need to be able to
take constructive criticism. In my feedback, I try to tell them not only what they can improve on,
but also what they are doing well.
•

Standard L3.T.R.8: Apply appropriate theatre terminology to evaluate the strengths and
weaknesses of own or the group’s work (104).
I require all of my students in any performance they do, whether it is a scene in a class or

a full-length production, to evaluate their own work and the work of the group. They are required
to reflect upon what they did well and what they could improve on. They are also required to
reflect upon what they thought their peers did well and what they could improve on. This
assignment helps students to self-reflect. It helps them see the same things in themselves as they
do in their peers.

Broberg 139
Production Journal
11/1/2018
We have not yet begun rehearsals for this show, but I wanted to start this section off with
a little bit of journaling in anticipation of starting the rehearsal process. The first draft of
sections 1 and 2 of this project are complete, and much of it dealt with pre-production analysis,
as well as the director’s concept for the show. Although I have not been able to hold an official
design or production meeting with my designers, choreographer, and music director, I have been
able to send them all a copy of my director’s concept and have been able to answer any questions
they have had in regards to it. I feel like we are all on the same page now and that they have not
only a good understanding of my concept, but their own freedom to be creative and work within
that concept as well. I am excited to see what they come up with. We have auditions starting in
just a few days, and the students are getting very excited about those as well. I can’t wait to see
how it all turns out.
11/5/2018
Today was singing auditions for The Drowsy Chaperone. There were some nice
surprises from many of the women, but also a few of the men. I think these students are going to
make casting this show a difficult decision for me. For the audition, I had cuttings from specific
songs in the show. They had to choose one and prepare it for the audition. Most students did a
great job in getting their cutting prepared. There were one ore two students who chose to do a
cutting from a song that isn’t in the show, which is fine. These are students who pretty much just
want to have a part in the chorus. A couple of the students who sang were pretty off pitch. That
concerns me, because I need to cast everyone because they are in the class. Hopefully that was
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more of a fluke than anything, and perhaps it was just nerves that was causing them to go off
pitch.
11/7/2018
The acting auditions were a lot of fun today. For this audition, students had to prepare a
one-minute cutting of the script to do with a partner or partners. I was very pleased by choices of
material from the script the students decided to use, although for some of the characters, there
were really only a couple of choices, so there were a few repeats of the same scene, but even
then, each performance of the scene was different. There were a few students that really stood
out to me today for particular roles, mainly for the roles of the gangsters and Feldzieg. That
seems odd to me that one of the bigger roles like Janet or Robert didn’t stand out to me as much
today. Oh well, I feel that I have thought through pretty well who we need to call back, based on
today and Monday’s auditions. I look forward to call backs. I want to do something unique and
different for at least part of the call back. I will need to think about what that might look like.
11/9/2018
Sarah and I had a lot of fun with the dance audition today. I am glad she made some of
the dance audition choreography a little more challenging than it will actually be in the show.
This has really made the students work hard and it definitely paid off in the audition today. The
students put time into learning the choreography outside of class, on their own at home, and
really did a great job with the audition material. There were a few that, no matter how hard they
tried, they still struggled, but many of those kids have never danced a step before in their life, so
I am still proud of them. I think we have a good idea though as to whom our strong dancers,
especially tap dancers are. I am excited for callbacks tomorrow to see how this all shapes out.
11/10/2018
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Callbacks went really well. Aside from watching/listening to people sing and read for
specific characters, we also split everyone up into two groups and had them block out the
opening number, “Fancy Dress” and perform it for us. It was fun to see how well everyone
worked together as a group. I think it really sealed for us who would be best for each part, and
even showed us that we could cast several of these parts with different people and be just as
pleased. We went out to eat lunch and get away from the school to try and finalize the cast list.
There are a couple of students we are concerned about because of attitude, rehearsal conflicts,
and even a little lack of experience, but in general we feel good about it. I decided I wanted to
double-check a few things and might make a couple of minor changes, but in all, we feel good
about the cast. I have included a copy of the audition application and callbacks form we used for
this production in Appendix D.
11/11/2018
So after sending out the cast list, we have had a few people decide that they are going to
switch out of the class because of “conflicts with their schedule.” I don’t understand why
students won’t just come out and admit that it is because they didn’t get the part they wanted.
One was even offered a great role, but she didn’t get the role she wanted and now she is making
a few excuses (as are others) for why she can’t be in the class/in the musical any more. Right
now it is only three people, which is pretty typical for us. It happens with every year. There are
always a few. Now it means I need to go back to the drawing board for one of the main roles. I
think what I will do is hold a mini-callback during class sometime this week and have the actor
chosen for that role by the end of the class period.
11/13/2018
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Today we were supposed to be reading through Act 1, but because we have had some
people drop, I had to turn rehearsal into a callback for the role of Kitty. While I held the
callbacks in the Black Box theatre, many students decided to gather together and do a reading of
the show anyway in the classroom. I am worried that a few more students might end up dropping
too, and these would be boys. It is so difficult to have boys drop from a show, when it is so
difficult to get them to do the show in the first place. Anyway, the callback for Kitty went well.
I decided to callback a couple of girls I hadn’t considered for the role in the first go round of
auditions. Everyone did pretty well, but two really stood out above the others. It is difficult to
choose because one brings a nice sense of comedic timing to the role, and the other brings a
greater sense of charm and charisma to the role. One is a senior and the other is a junior, and
although I don’t always allow seniority to take precedence in my casting choices, I think I am
going to let it in this case, just because I know she works hard and I know she will give it her all.
11/15/2018
Because we had to do a 2nd callback for the role of Kitty, it messed up my original plan
for last class/rehearsal, and therefore, it has also affected today’s class/rehearsal. Instead of doing
a read through of Act 2 today, I answered a few questions for students, had them take a look at
the proposed detailed rehearsal schedule and get back to me with any additional conflicts they
had so that I could finalize the detailed rehearsal schedule and get it printed and ready for our
first official rehearsal after Thanksgiving Break. We get the entire week off next week for
Thanksgiving Break and I definitely need it and am looking forward to it.
11/26/2018
Today was our first official rehearsal. It was a music rehearsal, so the students got to
work with Peyton today on “Fancy Dress”, “Cold Feets” and “Wedding Bells #1.” It all went
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swimmingly. Although Peyton doesn’t have any official training in music direction, he has
plenty of singing experience, especially in musical theatre, and has enough music knowledge to
be able to teach students the notes and make sure they get the timing right. He got some good
experience doing this last year with our one-act production of Xanadu jr. I enjoy working with
former students, and I hope I can keep it up as a tradition. I got a little worried in listening to
Chris and Ryker when they were learning “Cold Feets” and “Wedding Bells #1.” I especially
worry about Ryker being able to hit those high notes at the end of “Wedding Bells #1.” It won’t
be the worse thing in the world if we have to change the key for him, or have him sing different
notes though. I would much rather do that, than try to force something he is unable to do. As far
as “Cold Feets” goes, I think it has just been a while since they had to do this much singing, and
their voices are pretty tired. In all, it was a good rehearsal.
11/27/2018
Our second music rehearsal was today. I like to try to have my casts get the music
learned as quickly as possible so that it gets more into their bodies when they learn the blocking
and/or choreography. They learned “Show off”, “Accident Preprise” and “Accident Waiting to
Happen.” I am so excited for these numbers. Maria is going to do splendidly as Janet, and Chris
has some loveable charm I think that he will bring to Robert. I worry about the endnotes
sounding well enough, but I think they just need to work on it a bit more. I don’t think Chris does
a lot of singing in his falsetto, so that will just take practice. Hopefully he will put the extra time
into making it blend and sound better.
11/28/2018
Today was the third music rehearsal so far. We have already covered so much of Act 1
music, and it’s only been three rehearsals. Technically, we dipped a little into Act 2 with
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“Message from a Nightingale.” Speaking of which, I think some people were disappointed that I
wasn’t going to have the entire ensemble be in this number. For me, I think it would be too
much to have the entire ensemble in this number, but I do want more than just Aldolpho, The
Chaperone, Kitty, and Gangster #1 and Gangster #2 in it. I think at least two more boys and
about 4 more girls out to be enough to make it feel like it is a completely different show, without
it turning into a circus of 30+ bodies on stage. So, I asked who wanted to be in the number and
said that whoever wanted to be in the number had to stay and learn the music at the end of
rehearsal. I think many people just wanted to go home early, so they decided to choose that over
being in the number, but I think the kids we ended up with will do a great job. Glad to see their
commitment shine through in their willingness to stay, even if it meant staying a little longer
than rehearsal was normally scheduled to go until.
We also learned “As We Stumble Along” and “Aldolpho” today. The ensemble notes in
“As We Stumble Along” were a little trickier for the students to get than we had first anticipated,
so that song took a little longer than we thought it would, so “Aldolpho” didn’t get as much
attention as it probably needed, but luckily we have a couple of singing “cleaning” rehearsals
within the schedule, where we can revisit it and polish it a bit better. Savannah is really going to
bring the house down in “As We Stumble Along.” She has quite the set of pipes on her.
11/30/2018
Horray! Today we did our first dance rehearsal where the students learned the
blocking/choreography for “Fancy Dress.” This song had to be crafted by both Sarah and I
together because there are so many entrances and things, and the actually “choreography”
happens in bits and pieces throughout the number. It was so much fun though, and even though I
have no idea yet how we are going to make a refrigerator, it is going to be so much fun to see the
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students coming through it as the “guests” arrive for the wedding. Sarah has come up with some
really fun but simple choreography for this number. We work well together, and when I need to
change some blocking, she is always able to come up with a fast and simple solution to adapt the
choreography as well. It also appears that most of the kids have this song memorized now, and
for the most part it sounded pretty well. There were some harmonies at the end that needed a
little fine-tuning, but in all, it was a great rehearsal, and we even ended a little bit early.
12/1/2018
We had so many people with conflicts for rehearsal today that Sarah and I decided to
make today’s dance rehearsal more of a dance technique rehearsal, rather than learning actual
choreography. Sarah cleverly slipped in a few measures of actual choreography from some of
the other songs for today’s rehearsal for them to learn, so that they will recognize it when it
comes up. While she worked with the students, I decided to work on a few things for Arsenic
and Old Lace, which is going to get here faster than I am likely prepared for.
12/4/2018
Today was our second official dance rehearsal. “Fancy Dress” was reviewed and then
everyone was excused, except for Chris, who plays Robert. He stayed and learned his tap solo in
“Cold Feets.” He has never tapped before, but is a quick learner. He came to some of the dance
clinics we had before auditions/rehearsals began and struggled at first, but is quickly finding his
feet in tapping.
12/6/2018
Today was the first blocking rehearsal, where we blocked pages 1-20 of the script. This is
essentially everything up until the song “Show Off”. We blocked only the dialogue and none of
the dancing, because the majority of that was done previously when we learned “Fancy Dress”
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choreography. This didn’t take too long, so we ran it quite a few times, and then I sent everyone
home a bit early. We skipped over Man in Chair’s first two pages of dialogue because his
dialogue is pretty easy. He sits in his chair for the most part, and then gets up and makes himself
a cup of tea. I want to work with him more later on how to act through all of that dialogue when
there isn’t much blocking. That will be tricky. Sam takes direction very well though, so I have
no doubt in my mind he will get there. The blocking went well, and I think there are going to be
some really fun, comedic moments in this show. The part that took the longest was teaching the
gangster’s their synchronized movements in their first big scene with Feldzieg. Once they get it
down, it will be pretty funny.
12/8/2018
We split our efforts up today, and Sarah taught more of “Cold Feets” to Chris and Ryker
in the auditorium, while I was in the Black Box blocking pages 23-37 in the script. This is
everything after the song, “Show Off” all the way up until the song “Aldolpho.” This included
blocking/choreographing the song, “As We Stumble Along.”
Prior to this rehearsal, I had no idea how I wanted this song to look, but I knew I didn’t
want the ensemble to just be singing the “oohs and ahs” offstage. I wanted to incorporate them
into the song, even though they aren’t typically seen onstage during the number in most
productions. So, when it got time to do this number, I all of a sudden was hit with some
inspiration, in that it could sort of be like the Chaperone imagines them coming on as if it were
sort of like a dream sequence or something. So, I had the ensemble march on in groups of about
4-6 people holding some kind of a glass in their hand. We will figure out later who gets what
type of a glass, but I want the students to decide what type of drink would be their character’s
favorite drink, to help them with their character development. The blocking for it turned out
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great. Sometimes, I do some of my best directing in the moment, rather than having it prepared
prior to rehearsal. Today was just confirmation of that.
12/10/2018
We are back to learning more music. Today we learned “Toledo Surprise” and the “Act
1 Finale.” “Toledo Surprise” went pretty well. It was a bit challenging, but the nice thing is,
there are a few soloists in the number, so it didn’t take long to teach the ensemble their stuff.
The “Act 1 Finale” on the other hand was a different story. This was a challenging piece. What
made it more difficult is that Peyton had to leave a little early, and so Claire was left to pluck out
the notes for the students. She did a great job, but Peyton has a better sense of timing and is able
to get them to focus a bit better. It didn’t end up sounding great, but again, we will have some
time later to polish it and work on it some more.
12/12/2018
Today was another music rehearsal. The agenda for today was “Bride’s Lament” and
“Love is Always Lovely.” “Brides Lament” was really challenging. It is pretty high for many of
our students, especially the men, and it has some challenging harmonies to learn. I think the
students were really frustrated that they weren’t getting it. I could tell Peyton was a bit frustrated
too, but he was able to reassure them that we have plenty of time to get it right before we open.
“Love is Always Lovely” didn’t take long to learn. Both students came it pretty well prepared for
it, but Charles struggled with the timing at the beginning. Hopefully this will clear itself up as
they continue to learn the choreography and blocking for the number, and as they just continue to
rehearse it in general.
12/14/2018
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Now we are back to dance rehearsals. Today, Sarah started teaching the choreography
for “Show Off.” The students have really been looking forward to this song. It is one of the
more fun songs in the show, and I couldn’t wait to see what Sarah had come up with for it.
While she worked with the kids, I took the time to work some more on stuff for Arsenic and Old
Lace. I am starting to really stress out about that show. I need to remember to never try to do
two shows this close together ever again. If it were a one-act for competition, that would be one
thing. But this is a full-scale, full-length production. I am not looking forward to what we have to
face after winter break.
On the plus side, Spencer (Gangster #1) gave me contact information for a guy who
wants me to call him. He said that this guy has a refrigerator and an airplane he built specifically
for a production of The Drowsy Chaperone. I called the guy, and he asked for my email address.
He is going to send me a link to his website so I can check out photos and stuff. He said he had
some hand props, including flashing cameras that we could use as well. Maybe I wont have to
worry about building a refrigerator. I am just hoping that it is going to be at least 6 feet tall.
That’s what I had planned for my design.
12/15/2018
Today was another dance rehearsal for “Show Off.” I worked a bit more on stuff for
Arsenic and Old Lace and then came in toward the end to see the progress of the number. It
looks so great. I gave some feedback to Sarah and we made a few little changes, but in all, it is
going to be a very fun number. It is hard to envision it all, because we don’t have the costumes or
the props yet, but if you can use your imagination (which I will admit, I struggle with at times)
you can tell it’s going to be a lot of fun. The kids had fun and were really proud of it in the end.
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The good news is that the refrigerator is 6’ tall, so it is going to work. It looks like it
came from the 50’s or something, which is good because I want the man’s apartment to have as
much of a “vintage” vibe to it as possible because I feel like he values old things quite a bit. The
plane is massive though. I have no idea how we are going to fly it. He said that it can also roll on
and off. I just don't’ know if we have enough wing space for it back stage. I know we don’t on
offstage left, and I think we would barely have enough room offstage right for it. I told the guy
that owns it that I am planning on installing everything that fly’s before we put the set up for
Arsenic and Old Lace, because we are basically just turning the set of ‘Arsenic’ into the set for
The Drowsy Chaperone. He said he would check on the dates and get back to me.
12/18/2018
Today was another music rehearsal. The agenda today was to finish learning the music
for the remaining. Peyton taught the students “Wedding Bells #2”, “I Do, I Do in the Sky” and
“Finale Ultimo.” “I Do, I Do in the Sky” was the most difficult song of the day. It was a lot like
trying to learn “Bride’s Lament.” In the end, it worked out. Peyton had some of the students
switch parts for some of the harmonies, and it worked. I am just glad I didn’t have to do it. We
start work calls for Arsenic and Old Lace in a couple of days and I am not looking forward to it.
Luckily, we have a ton of students signed up for these work calls before (and even during) winter
break.
12/19/2018
Today was our last rehearsal before winter break. It was a music rehearsal, but it was a
day for them to work on any trouble spots in the music. They will have a couple of “off book”
rehearsals dates coming up after we get back for winter break, so we want them going on winter
break with as much confidence in the music as we can. It was pretty easy. I worked on a few
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things for Arsenic and Old Lace as I listened to rehearsal. Those trouble spots are sounding a lot
better, and these students seem pretty invested in the show so far.
That reminds me, when the semester switches in mid-January, we are going to be down
from 39 students in the class/show to 32 (2 of which are our stage manager and rehearsal
accompanist) so that means we are only going to have 30 students in this show. I am actually
fine with that. This show doesn’t even call for that many students anyway, and it will be easier to
fit on stage, but I just hate the fact that I have lost 7 students from this class/show this year. I
usually lose about 3 but 7 is more than I had anticipated. 2 of them are boys, and it is so difficult
to see boys leave. I am particularly sad about one of those boys. He stopped coming to class and
rehearsal not only for this show, but also for Arsenic and Old Lace, so I have to replace him in
that show too. He was so excited for being in the theatre classes this year too, but he just
couldn’t get over the fact that he didn’t get cast as the part that he wanted to be in The Drowsy
Chaperone. It’s really sad to see kids make these choices that we know they are eventually
going to end up regretting in the long run. I told him that I would still love to have him be a part
of it, but he just thinks he won’t have as good of a time.
Anyway, tomorrow we start work calls for Arsenic and Old Lace and I am not looking
forward to it. I am not ready. We are further behind than I wanted to be on the pre-build and the
dates didn’t work for Brad for installing the airplane, so I am going to have to take the entire set
of Arsenic and Old Lace down after that show is done so that we can install all of the hanging
pieces for The Drowsy Chaperone. This is normally how it would be done, but it is going to put
us behind for that show too. This entire school year has felt like all I have doing is catching up
from being behind. Oh well, we will have a few days of Work Call for Arsenic and Old Lace
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and then we get to enjoy winter break (of which, sadly, I will likely spend most of it working on
this project).
1/3/2019
We are back form winter break, and even had a work call yesterday for Arsenic and Old
Lace. Luckily, I was able to find someone to be the scenic painter for both it and The Drowsy
Chaperone. She has done a great job so far on ‘Arsenic’ and I can’t wait to see what she’ll do
for ‘Drowsy’. It has been one less headache for me to worry about this year and has definitely
taken a load off of my mind.
Anyway, today was another blocking rehearsal where we blocked all of the dialogue
between pages 38-44 and 51-55 in the script. This is basically everything that was dialogue for
the remainder of Act 1, as well as everything at the beginning of Act 1 leading up to “Bride’s
Lament.” It got a little complicated because there are a couple of songs we haven’t yet
started/finished choreographing, so we may have to adjust a few things in future rehearsals, but
we did have a blast blocking “Message from a Nightingale.” That song is so offensive and so
funny at the same time. I am sure our blocking has made it even more offensive and even more
funny.
1/4/2019
We are back to dance rehearsals. Today was a dance rehearsal for “Toledo Surprise.”
The students learned some of this choreography in the dance auditions back in November, so
some if it was a refresher for them, which was nice. The other nice thing was that I was able to
block all of the dialogue within the song prior to this rehearsal, so Sarah just had to focus on the
choreography for this show and didn’t have to wait around while I blocked in between. This was
very helpful to this particular rehearsal, in that it aloud the students to really get into the
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choreography. On the downside though, it appears as though the students have not done a great
job in retaining the music they learned for the song. I am going to give Peyton a heads up about
this so that he can really drill it into them. It also appears as though they didn’t do their
homework in getting the lyrics memorized either. This worries me a bit about whether or not
they will be prepared for the off book dates for dialogue and choreography as well. I know that
some of these kids are also in Arsenic and Old Lace, so they are likely more worried about that
right now, and for those students I can be a little more forgiving, but for the others, I don’t think
I am going to be quite as forgiving for the others.
1/5/2019
Today’s dance/blocking rehearsal was canceled because Sarah was unable to be there, so
we will have to make it up during one of our “dance cleaning” rehearsals. It was a good thing
because today is our major tech rehearsal day for Arsenic and Old Lace. Performing this show in
just over a month before The Drowsy Chaperone is really difficult and has made things
extremely stressful for me. Hopefully the fact that we will be having large audiences attend from
the Utah Theatre Association conference will make up for it, but I can definitely feel it’s impact
on drawing my focus away right now from The Drowsy Chaperone and my project.
1/7/2019
Today was the “off book” music rehearsal for Act 1. I let Peyton handle this rehearsal
completely as I had to put my attention on getting things ready for Arsenic and Old Lace. He
said that most of the numbers were good, but they did have to do some work on the song, “Show
Off.” He said he also worked for a good amount of time on “Toledo Surprise” as I had asked him
to because of what I noticed in the dance rehearsal last week. He said both numbers are
sounding much better, and I trust his word.
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1/9/2019
Today was the “off book” music rehearsal for Act 2. Again today I let Peyton handle this
rehearsal completely while I worked on Arsenic and Old Lace. He said that the biggest trouble
spot was the “Bride’s Lament” number. He said they spent a great deal of time with it, and that
he had some of the altos switch and help the tenors in singing some of their notes because they
are just so high. He said that there were a couple of students who still need to do some
memorizing, but that most of them are fully “off book.” He said he talked to the students about
getting memorized. We will see how they do.
1/11/2019
Today, Sarah was able to finish teaching “Toledo Surprise.” The students sounded much
better with their music today and they seem to be “off book” for it as well. I was only able to
catch part of this rehearsal, as I had to attend a couple of quick meetings right after school, which
was during our rehearsal time. Sarah’s choreography for the number is so much fun. It’s easy
enough for the students to pick up, but challenging enough to really make them work hard at it.
There are a couple of dance moves that I am not certain all students will be able to get the right
timing on because they are so quick. We may have to change those, and I informed Sarah of this,
but we want to see if they can make it happen first. Overall, it is going to be a very fun number,
and maybe one that we will want to take to the Utah High School Theatre Awards, if we make it
into the top ten for best musical. We shall see.
1/15/2019 and 1/17/2019
This week’s rehearsals were short and held only during our regularly scheduled class
time from 1:25-2:35 pm. I was able to block the rest of the show during these two rehearsals,
which was only about 15 pages, but was still pretty challenging. One challenging part is that we
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don’t have the technical lighting cues and the Man in Chair’s turntable to work with yet for the
rewinding moments where the Chaperone keeps repeating the line, “L-ve while you can”
(Lambert et al. 66). This creates a challenge because we need to get Aldolpho dropping the cane
at the right moment, and part of that has to do with lighting cues and things, so we might not get
this just right until tech and dress rehearsals. The other challenge was blocking the airplane
scene without the airplane. I described to the students what it looks like and what they will be
doing, and they all just kind of looked at me like deer in headlights, but once we get the airplane
installed, they will understand it better, and we’ll be able to space it better and even make a few
changes to the blocking. Outside of those challenges, we got it blocked. That was all the time we
could afford for rehearsing this show this week, as this week was full of performances for
Arsenic and Old Lace. The performances went well, and the large audiences from the Utah
Theatre Association conference and their reactions have definitely made it worth doing during
this time. I don’t think I ever want to do a show during that time again though. It just isn’t a good
time for us. It is too close to when we have to start getting set and things ready for the musical
every year. It was fun, but it has definitely drawn my attention and focus from this project away
for far too long, and I hope it doesn’t have any major consequences or affect on this project.
1/22/2019
Sarah and I worked together on Today’s dance rehearsal because it was the song, “I Do, I
Do in the Sky.” This involved the airplane, which at this point doesn’t exist, so again it was a bit
difficult to block this without the real thing, but she gave them some good choreography before
getting onto their blocking for the airplane. We also had to block/choreograph it to reflect a
wedding ceremony, so we made sure that it was clear which couple was being married at each
specific moment. I like this song a lot. It is such a catchy tune. Which again is why I love this
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show. It has fun songs you can sing to lift up your spirits. I am excited to see what we can do
with this number when we have the actual airplane.
1/23/2019
Today’s dance rehearsal was for the song, “Bride’s Lament.” I wanted this song to be a
fun number, but to also have a bit of “drama” to it as well. There is a portion in the number
where Janet has a mental breakdown, and I wanted that part to feel a little bit like a nightmare. I
am pleased to report that Sarah came up with dance moves for the students to do that makes them
look like toys (including toy monkey’s) that have come to life. It gives the number that perfect
blend of drama and comedy. We somewhat shared this number as far as choreography and
blocking goes, because it doesn’t really call for dancing until the mental breakdown moment,
through the end of the number, so I was able to help block/choreograph the first part of the
number where Janet is primarily by herself. We got inspired half-way working through the
number, and felt that it would be fun to put the character of Robert in a monkey suit and put him
on a stool or something that is symbolic of a pedestal to help the words of the song come more to
life. I think it will be fun, and we discovered that Chris (the actor who plays Robert) does a
wonderful job playing a Monkey. It will be great to see this number with its technical elements.
1/24/2019
We reviewed all of the blocking in the show today for rehearsal. So we skipped over
most of the songs, unless I felt like the song was more of a “blocked” song rather than a
“choreographed” song, which we did have a couple of those. It was really good that we did this
rehearsal today, because it has been a while since we have done much with Act 1, so we needed
the reminder today, especially because next week, we start working and cleaning Act 1. It was
also good, because we realized that we either missed a couple of pages of blocking, or none of us
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could remember/recorded the blocking that we did originally, so we were able to figure that out
as well. We also were able to rehearse on the stage again, because we haven’t been able to do
that since the set went up for Arsenic and Old Lace.
I also took about 10 minutes of today’s rehearsal to give us a reminder of why we are
doing this show and what is so great about this show. I have felt like we needed a good reminder
of these things because we had to focus so much on Arsenic and Old Lace recently that we need
to get ourselves back on track with The Drowsy Chaperone. I shared with them the quote from
Friedrich Schiller that appears in my director’s concept. I then compared his words to the
message that is found in the song, “As We Stumble Along” in the show. I got very emotional in
talking about the importance of a show like this in our world today. How sometimes we just
need to be entertained and have our hearts lifted up, and I also shared my personal experience of
how theatre changed my own life when I was in middle school and high school. I feel that this
talk today really touched the cast and helped them remember why we love this show and why we
are doing it. I feel like the timing of this talk couldn’t have been better, because we are now a
little over halfway through our rehearsal process and we are about to head into the really long
weeks until the show is over. I just hope that the message sticks.
1/26/2019
Today was a dance cleaning rehearsal and based on our blocking rehearsal, I asked Sarah
to focus on cleaning dance numbers in Act 1, especially because we start working Act 1 next
week from beginning to end. So she was able to focus primarily on “Show Off” and “Toledo
Surprise.” We also found time at the end to choreograph the little dance breaks in “Love is
Always Lovely” and “Aldolpho” which we haven’t yet been able to do. I was able to
block/choreograph those two numbers up until the dance breaks, but I decided to let Sarah do the
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actual dance breaks in these numbers. Ben, who plays Aldolpho seemed to have a difficult time
picking up the exact movements in the song though. I worry a little about that. We’ll see if he
goes home and practices them.
We also had a work call today where we got all of the things that fly in and out during the
show hung. I was hoping to get more than that done, but the guy who owns the airplane showed
up 5 hours after he said he was going to. I actually had to send people home and asked them to
come back later to help hang the airplane. Through a lot of hard work, and amazing help from
my good friend, Gabe and former student, Davis, we got the airplane hung and it is now able to
fly in and out. This is going to be one of the best parts of the show. I can’t wait to get the rest of
the set up and see how it looks in the middle of Man in Chair’s apartment. It was a frustrating
day, but I won’t complain about that in this document. The good news is, everything that needs
to fly in and out during the show, is hung. We will need to do some electrical rigging later for the
airplane and add greenery to the garden pieces that fly in and out, but at least the general rigging
and weighting is finished.
1/28/2019
We started to work through Act 1 today. We focused only on scene’s one and two today.
This allowed us to excuse the majority of the cast after we got done working through the big
opening number “Fancy Dress.” The guy that we are renting the refrigerator from (same guy as
the airplane) brought the refrigerator by earlier today, so it was ready for us to use for rehearsal.
This was very helpful to us in working the “fancy dress” number, as it is where it gets the most
use in the show. Of course all of the students just had to have an opportunity to walk through the
refrigerator, so we took a few minutes to get that over with and then moved on. I had to spend a
good deal of the rehearsal reviewing the specific movements of the Gangsters with the actors that

Broberg 158
play them in their scene where they threaten Feldzieg with all of the food puns. It was obvious
that they had not spent anytime reviewing their movements on their own outside of rehearsal,
and they were also not fully off book for today, which made me very frustrated with them. They
could tell I was frustrated, so they paid close attention to what I was telling them and showing
them. I told them I better see improvement by Thursday when we run all of Act 1. The plus side
was that Chris and Ryker (Robert and George) had definitely been putting in time in rehearsing
their tap number for “Cold Feets.” We did not have to spend much time at all on
working/cleaning this number/scene. The down side to it was that Charles was not there for it,
so we weren’t able to rehearse his tap part where he comes “flapping” in with two glasses of
water. Hopefully we will get to that on Thursday. This brings up another issue. Many people
are starting to come up with these last minute excuses of why they need to leave rehearsal early,
come late, or not even come at all. A few of these people had leads in Arsenic and Old Lace but
don’t have leads in this show. I am getting the feeling that they aren’t taking this show very
seriously because they don’t have leads, but they should know better. I am going to have to have
a talk soon with the entire cast about their attendance.
1/29/2019
Today we worked through scenes three through five. This basically meant that we
needed everyone there for the entire time today. It was good for them to experience that because
they are going to have to get used to doing that, as we will eventually be in full runs, dress, tech,
etc. and they will need to be here for the entire time. Today’s rehearsal was productive, but
everyone kept talking and being disruptive that it really detracted from the rehearsal. It has been
a problem for a while now, and I haven’t fully address it, but decided to take the opportunity to
address it today. I told them that part of acting etiquette is being quiet so that direction can be
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given quickly and efficiently without being interrupted. They got the concept but didn’t seem to
apply it very well. We’ll see if it improves.
1/30/2019
Today we worked the rest of Act 1 (scenes six and eight). It is still so weird to me that
there is no scene seven in the show. I don’t know if it was just a major error by the publishing
company or if the writers made the mistake or if there was originally a scene seven and it got
omitted from the show or what. It is just weird. Anyway, the disruptive talking was not much
better today, and the students could tell that I was growing quickly impatient with them because
of it. We also haven’t had Peyton and Sarah here during this time to help reinforce things, so that
has been hard. They will be here for tomorrow’s run of Act 1, so hopefully they will be able to
reinforce the expectations as well. Outside of struggling with some of the lines, and the
disruptive talking, the rehearsal went well. The choreography is looking cleaner and the music is
sounding better too.
1/31/2019
We finally made it to our first full run of Act 1. Overall, it went well. It was very good to
have Peyton there to pay attention to the music and Sarah to pay attention to the dancing. They
caught many things that needed work, and after the run was done, we gave notes. Sarah and
Peyton did not hold back. The cast started to be disruptive during the notes and they both had
strong words for them. You could tell that the cast felt bad and that they realized it wasn’t just
something that I felt was an issue, but that they felt was an issue too. Sarah and Peyton were also
able to help the students see their week spots in the Act and then we took some time to work the
music week spots, and then Sarah will work the dancing week spots at Saturday’s dance cleaning
rehearsal.
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2/2/2019
Sarah did cleaning of the dances in Act 1 today. The downside was I had to not have
them rehearse in the auditorium, because I had to start an earlier work call today while they
rehearsed, but the plus side is that they were able to rehearse in the dance room, which helped
them to be able to watch themselves in the mirrors as they did the choreography. I was able to
come in and watch each dance that they had cleaned. It is looking so much better.
We also held another work call last night and today. Last night we got all of the flats
based and today we start putting up the walls. We got all of the walls up for Man in Chair’s
apartment. Next weekend will mostly be dedicated to painting, although there are still a few
furniture pieces and things that I either need to go and buy or build. We had a lot of good help
today. I am just nervous that with the Winter Formal dance being next weekend that we won’t
get nearly the help we will need for painting. At least I have hired someone this year as a scenic
charge artist so that I don’t have to be the one to worry about painting. This has really helped
bring my stress level down this year and helped me put my focus on other things. We picked out
the paint colors that we will be using for the majority of the set. I think they will look awesome. I
am particularly excited that we chose a color called “feeling blue” as the color for the trim. Ever
since I found that color, I wanted to incorporate it somehow.
2/4/2019
We started working Act 2 today. This included scenes nine through twelve. Scenes nine
and eleven are both monologues that belong to Man in Chair, so I saved those for the end of the
rehearsal and focused on working the “Message from a Nightingale” and “Bride’s Lament”
scenes for the majority of rehearsal. The nice thing is that we were able to work with the
majority of the set and furniture pieces that we have for these scenes, which was very helpful,
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especially in spacing. It has also created a slight problem for spacing in the “Bride’s Lament”
number, as it was originally blocked/choreographed with the idea in mind that the counter would
not be there, but we don’t really have a way to get the counter on and off throughout the show, so
I will need Sarah to fix that either on Thursday, or at the dance cleaning rehearsal on Saturday.
On the plus side, the man that we are renting the moon and the airplane from, also has a moon he
is renting to us, that I decided would work perfectly for Robert to sit on in this number as the
“monkey on a pedestal.” It lights up and everything, so it will really help the dramatic flare this
number needs. Also, “Message from a Nightingale” is going to be so funny. We just need to get
the timing right on the scene change. We aren’t quite there yet. Finally, I was able to work with
Sam on the first two big monologues of this act. I have encouraged him to slow down quite a bit
as Man in Chair. He is doing a great job, but trying to rush through it too much. I definitely want
him to have urgency in what he does, but he definitely doesn’t need to do it that quickly. He is
struggling with the lines right now. I have tried to cut him a lot of slack because he was also in
Arsenic and Old Lace, and he has been putting in a lot of hours for work call and helping out
with the show. He really cares a lot about the success of this show, and I appreciate that a lot. He
also has been sick, so I am not putting a ton of pressure on him right now to clean his lines up. I
trust him to get the job done.
2/5/2019
Today we worked first on Scene 14, and then on scene 13. This allowed the ensemble to
have this rehearsal off. These two scenes only involved the speaking role characters in the show.
Overall, it went well, but we still have some things to work on that we can’t really do until all of
the technical elements are in place. We at least finally have the bed to work with, which helped
the spacing of this scene a great deal. We were able to bring the students a bit further downstage,
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and now they know exactly where to travel to, because we have the majority of the set pieces
here now. I am slightly worried about the “Love is Always Lovely” number. Samantha is doing a
great job and has it down well, but Charles is struggling a bit. We worked on the timing a bit,
but I think Sarah needs to work with him a little on the dance break.
2/6/2019
The last two scenes of the show was the focus of today’s rehearsal. It all finally came
together, because we had the airplane to work with. This helped a lot, because the students now
understand how they need to sit on the airplane, and we discovered that we could even have the
Gangsters standing on the edges of the wings, which will be fun. We are going to need to
change some of the choreography for “I Do, I Do in the Sky” for what the ensemble does. I want
more movement to represent that the plane is going on a journey, so I will work with Sarah to
come up with some things we can do to make that come more to life. Another downside to the
rehearsal today is that the cast was very disruptive today. I got pretty upset with them, especially
because they had been doing so well for a few days. It’s really been a problem all year, and I
don’t want to just accept the fact that they are a chatty bunch. I really want them to learn proper
acting etiquette. They were certainly see it reflected in their grade, and they know that, but it
doesn’t seem to be much of an incentive to get them to change right now.
2/7/2019
Today we ran all of Act 2, and again Peyton and Sarah were able to be there to watch,
take notes, and give feedback. Peyton worked with the students at the end of the notes on
“Bride’s Lament”, “I Do, I Do in the Sky”, and “Finale Ultimo.” All of those numbers had
specific areas within them that needed some slight fixing vocally. They sound much better now.
2/9/2019
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Sarah does a great job in running her dance cleaning rehearsals. She too had to get after
the students for their disruptive talking. She spent the majority of the rehearsal in the dance room
with them cleaning in front of the mirrors, but we also had to fix the issue of spacing on stage, so
I made sure the stage was clear for this part of the rehearsal (we had been working on painting
the night before). That number is looking so much better now. I can’t wait to add the technical
elements (especially lighting) to this number.
We had our work calls again this weekend, and as I had suspected, not very many
students came to the afternoon/evening work calls. But we did have a few, and it was helpful to
have them. They just tend to work slower because they chat so much with each other. I got pretty
upset with one group of girls and told them they could either leave and chat or stay and work.
They chose to leave. It was actually good that they did because we all became much more
productive after that.
I am starting to feel overwhelmed because there is so much to do still. My to-do list just
keeps getting longer and longer and for every one thing I cross off of it, another three or four get
added. I know that is pretty typical, but there are other responsibilities that I have had to take
care of outside of this show that have been put off for far too long that I must attend to. I will
have to come in tomorrow (my one day off this week) and get those things done. Oh well.
2/11/2019-2/14/2019
The past four days have been a whirlwind. We have done full runs of the show with
notes after. Sarah and Peyton were able to come to two of the runs, and the other two it was just
myself giving notes. Today, we just did a run with no notes after, because it was Valentines
Day. The biggest notes that we kept giving over and over again during the past four days were
that the students needed to have more volume and better diction, they needed more energy and
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urgency in pursuing their objectives, and that they needed to be bigger in everything they do,
especially their characterizations. Some people in the ensemble are pursuing their objectives
with more urgency at this point than some of the leads are. It’s good that the ensemble members
are working hard at that. In general, the show is shaping up. The set is getting closer to being
done. Other than our dance cleaning rehearsal tomorrow, we don’t have a required work call
scheduled for the weekend, but it looks like we are going to need to do some more work on both
Friday and Saturday evenings. I am sure we will get everything else done and ready on those two
days, but I was really hoping to be done by now so that we could rest a little this weekend before
our big Tech day on Monday. That’s not going to happen, but oh well. A lot of it is just painting
stuff. We did most of our lighting prep before we started putting the walls up. Davis is going to
come in this weekend and get us all set up and ready to go for sound. We will be able to have a
microphone on everyone who has speaking lines and solos in the show. This way we won’t have
to have students sharing any microphones. We have had this luxury in the past. I am excited to
see how it turns out.
One big frustration that came up was that even though these rehearsals are mandatory and
no one can miss for any reason at all at this point, I still had a couple of people gone. I haven’t
experienced this before, except for some emergency reasons, like for a funeral or for extreme
illness, so I wasn’t sure exactly how to handle it. I finally sat down with the cast on Wednesday
and just said that they can choose to miss rehearsal and not be in the show, or they can choose to
be in the show. I hope that message has sunk in. We shall see if everyone shows up for the dance
cleaning rehearsal tomorrow or not. I am very tired and getting pretty irritable with everyone at
this point. It’s mostly because after rehearsals every night, I have been staying and working on
the set and other things to get ready for the performances. A few students have volunteered to
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stay each night too. I am grateful for their help, but I also worry about them not getting enough
rest, or not getting their homework done. At least I know they are dedicated and want the show
to be great. They are good kids. Their hard work will pay off.
2/15/2019
Today was a very productive dance cleaning rehearsal. We were able to fix and clean a
lot of little moments, and really work a few of the smaller numbers that we have not been able to
put as much time and focus on. Everyone was in attendance at the rehearsal today. I think the
cast finally understands how close we are to opening and that we really need to step it up and
“act better” as I often tell them. I also had quite a few people volunteer to help with the set this
weekend. I am grateful for these kids, but I am also not looking forward to Monday. I really
don’t like these long tech days. I wish that we had a better way or more time and days that we
could spread it over. Oh well, it is what it is.
2/18/2019
Today was our big tech day. I was not as prepared for it as I wanted to be. There was just
too much to get done. I am only one person, but I have to wear the hats of multiple jobs in the
theatre world. As much as I have enjoyed doing the set design for this show, I really should have
hired someone else to do it this year. This on top of all of the other work I have had to do as far
as tickets and playbill information and other things that we need to have ready for Thursday’s
opening night performance. It’s just too much. So, because I was underprepared, the rehearsal
today did not go as well as I wanted it to. On top of that, my lighting design basically bailed on
me last minute, and although she helped set up the lighting, and attempted to try to record some
of the cues, she just didn’t know the board well enough, and I ended up having to do the majority
of building the cues myself. It made me very frustrated and angry. The students could tell I was
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not a happy camper. Also, Jared didn’t seem to do as much prep prior to today for costumes as I
thought he would. He is also in a show right now and so he doesn’t have as much time to put
toward doing the costumes as he normally does. What he has done is beautiful and the kids look
great, but I am starting to worry that things won’t be ready for Thursday night. I am going to bed
angry and full of anxiety tonight. Hopefully I will be able to get some sleep.
2/19/2019
We didn’t have students at school today, and so I left our professional development
meeting a little early and worked on the lighting for the show. I was able to get the lighting done.
I am sure there will need to be a few tweaks that I need to make here and there, but the basic
lighting design is done. We also had our dress rehearsal today. It went well. I gave a few notes to
the cast, but most of the time my eye had to be on the technical things and making sure the stage
crew was getting all of their cues correct. I really wish I had someone that I could trust to make
sure that all of the technical things go correctly and that the show runs smoothly, so that I can
just focus on notes for actors with maybe some technical notes that I give as well. Unfortunately,
when you are doing it all by yourself, you have to have your eye on everything. My goal is to be
able to have my focus primarily on the acting tomorrow night, even though we still have a few
kinks to work out technically. Luckily, I will have some time during the stage crew class
tomorrow to go over those things with them.
2/20/2019
Tonight was Final Dress Rehearsal. It went much better than I had anticipated.
Unfortunately there are just a few small moments that still need a little work and tightening up. I
plan to work on those tomorrow during class, but I also want just one more time to be able to
give notes to the cast. So, I decided to do something that I have never done before. I decided to
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hold the cast after tomorrow night’s opening performance and give them notes. Normally, once a
show is open, I don’t give notes, except through the stage manager, but with how everything has
gone down this time around, I really feel like we would be better off, if the students had just one
more set of notes from me. Their final dress rehearsal was great, but I kind of want them to
consider opening night as their real final dress rehearsal. I can’t wait to see how opening night
goes, and hopefully, I will have great feedback to give them all.
2/21/2019
Opening night was great. We had an awesome opening night audience. It was a smaller
audience, but our Thursday night performances usually are our smallest audiences. However,
tonight’s was much bigger for a Thursday night. The kids did great. They really needed an
audience. They implemented the things we fixed in class today and everyone looked so awesome
in their costumes. Jared pulled it off, even though he had to drop some things off just before the
show started that some students hadn’t yet worn until tonight. There were a few minor technical
difficulties, but I can finally breathe a little better now, knowing that the show is open. I do have
a few lighting cues I need to fix, including seeing if we can get the propeller on the airplane
working. Outside of that, we are good to go.
2/22/2019
Tonight was our second performance. We sometimes experience a second performance
lull where the performance has less energy, the audience isn’t quite as reactive as you want them
to be, and there are more technical issues than you want there to be. We did not experience the
second performance lull tonight. Tonight was even better than last night. It was a bigger
audience and everyone did a great job. I am extremely tired from the week, and look forward to
being able to sleep in tomorrow.
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2/23/2019
This was a big night for us. It was our third performance, but we had some pretty
important people in the audience tonight. My project chair, Dr. Emily Rollie was in attendance,
as well as two judges from the Utah High School Musical Theatre Awards, which is associated
with the National “Jimmy Awards” in New York City, were also in attendance. My dear friend
and fellow graduate student, Kim Dorman was also surprisingly in attendance. Luckily, the show
was awesome. It was definitely their best performance out of the three so far. Of course, there
were some thing that could have gone better, especially on the tech side of things, but overall, I
was very proud of my cast and crew and how well they stepped it up tonight. I gave them a tearfilled pre-show pep talk that I think got them energized and enthusiastic about the performance
tonight.
The judges from the Utah High School Musical Theatre Awards and Dr. Rollie were both
able to give us their feedback after the performance. These are the notes I took on their feedback:
UTAH HIGH SCHOOL MUSICAL THEATRE AWARDS JUDGES FEEDBACK1. Be careful- “If this had just been boiling (referring to tea kettle) you wouldn’t put your
hand under the kettle.
2. Ensemble was actively helping us focus on what was supposed to be focused on. Great
ensemble work.
3. Saw characters on stage rather than dropping character during choreography. Very
consistent.
4. Make sure you know the difference when the 4th wall is broken versus when it’s not.
5. Be a little more “loosy goosy” when it comes to the entire tap dance.
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6. Tech was really great, especially very consistent in the scene changes. Scene changes
flowed very well.
7. Don’t forget to breathe.
8. Think first and then speak.
9. Loved the end of the show.
10. Fantastic comedic timing.
11. Wanted a little more melodrama
12. Investment in the objectives underneath the ridiculousness.
13. Liked seeing costume malfunctions and how they handle it.
14. Great final freeze.
15. It shows that you love this show.
16. Handled the writing really well.
17. Aldolpho wonderful energy.
18. More Aldolpho like consistencies from everyone.
19. Energy and Urgency- 9 out of 10. Well done.
20. Make sure you have a conscious effort to not rely on the microphones, support from the
diaphragm.
21. The singing was beautiful.
22. Fantastic show. Being able to escape and soul filling balm. Cathartic too. Took very few
notes because they were able to just sit back and enjoy the show most of the time.
FEEDBACK FROM DR. EMILY ROLLIE
1. You were there and you were in it.
2. Nice job creating the world that lives largely in the Man in Chair’s head.
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3. Side Note- To watch actors listen and respond to each other.
4. Lot’s of moments of surprises. Melodrama thrives on surprises. The simultaneous
movement of the gangsters, for example.
5. Listening and thinking about those surprises. Let moments land so that they can be
processed.
6. What do you expect when you walk on stage. Expectations in relationship to objectives.
7. Details- Fabulous details. The set is kind of like a dream world. It sets us up to go there.
Thinking about the little things and details we do, within the conceptual framework
within the show.
8. Congratulations to me. Great group to be invested with.
2/25/2019
Tonight was the final performance of the show. The students really brought it tonight. We
did have one ensemble member who was very sick and couldn’t be in the performance tonight,
but the cast stepped it up and made it work. They gave it their all tonight, and we had our largest
audience size tonight. We almost always have our closing night be on a Monday, because it is
the night that we usually get our largest crowds. It is a culture thing for members of The Church
of Jesus Christ of Latter-Day Saints to dedicate Monday night as “family night” and to do social
activities as a family. This in turn makes it so that we have great audience sizes on Monday
nights, and tonight was one of the largest audience sizes we have had. The audience was great.
There were a ton of laughs, and they gave us a standing ovation at the end. It was a great note to
end on. I am sad to see the show end, but also relieved. It is time for some much needed rest.

Broberg 171
Written Evaluation of Thesis Committee Chair
MA – Theatre Production
Thesis Production Response to The Drowsy Chaperone, directed by Mr. Jed Broberg
Ogden High School (Ogden, UT)
23 February 2019 @ 7 pm
Thesis Chair: Dr. Emily Rollie
Located in a stunning art deco building, which was constructed as part of the WPA in
1937, the Ogden High School Theatre Program, run by Mr. Jed Broberg, is fortunate in their
resources and spaces. A renovation of the high school, including the performing arts center and
stage, began in 2006 and was completed in 2011-2012, and the school’s location up against the
mountains that ring Ogden, UT, combined with the building’s magnificent art deco appearance
(inside and out) make it quite a unique and aesthetically striking space – theatrical in its own
right. When I first arrived at the theatre, Mr. Broberg took me on a tour of the facilities. While
there is room for growth and expansion in any program, Mr. Broberg’s program is quite well
equipped in regard to space, boasting a well-sized flexible black box theatre, a separate yet
dedicated classroom space, several storage spaces for costumes and props/set, a modest-yet-wellorganized scene shop, and the large proscenium mainstage, which seats 1661 and features the
same striking historic art deco aesthetic of the building itself.
Mr. Broberg’s production of The Drowsy Chaperone was performed in this mainstage
space, and the night I happened to be there, two respondents from the Utah High School Musical
Theatre Awards also attended and provided feedback to the cast following the production. It
should be noted that Mr. Broberg and his program are active and well-respected members of the
Utah High School Musical Theatre Awards, and the respondents’ comments alluded to the high
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expectations both they and the larger community have for Mr. Broberg’s program (which also
speaks to Mr. Broberg’s skill, talent, and time invested in building the program and preparing his
students).
The Drowsy Chaperone is, as I understand, a dream show for Mr. Broberg, and it also
seemed an excellent fit for his students and community. The audience on the evening I attended
was large (and even felt large inside the massive auditorium space), and they were very
responsive, seemingly ready to laugh and particularly responding to jokes that called upon pop
culture or slyly joked about Mormonism. (I was particularly curious to see how Mr. Broberg’s
audience would respond to some of these moments and jokes about Mormonism, considering
their location in Utah and just outside of Salt Lake City, and I was thrilled to witness their
enthusiasm and eruptive laughter throughout the production. There is clearly a strong community
support system for the arts and Mr. Broberg’s program.)
As it is a high school program, the production was cast with students in grades 10-12,
which inherently offers both challenges and great benefits. For instance, often it can be difficult
for high school actors to play older people; however, Mr. Broberg made minimal attempt to age
the students, instead making wise casting choices by utilizing the skills of actors who have a
sense of maturity and gravitas on stage as well as encouraging them to play to their strengths
rather than “playing old,” which inevitably rings inauthentic. The actor who played the Drowsy
Chaperone (Savannah Florence) in particular was energetic with a hint of youth, but she
balanced that youthful energy with a mature sense of humor, a wry vocal delivery, and an
incredibly powerful voice (which was utilized at several times in the show during numbers that
allowed her to belt – safely and with ample breath support). Dedicated to creating an inclusive,
supportive space, Mr. Broberg welcomed students from all levels and backgrounds in the
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production, so naturally some students were appeared younger and were clearly more
unexperienced than others. However, in my opinion, Mr. Broberg cast the show well,
considering each students’ strengths and backgrounds as well as balancing the ensemble with
more experienced actors to serve as role models and mentors for those less experienced actors.
This is a wise pedagogical and artistic choice, which speaks to Mr. Broberg’s dedication to
teaching and setting a high standard of excellence for his students.
Certainly, one of the key players in The Drowsy Chaperone is the narrator, or Man in
Chair, who interacts with the audience throughout the play. Samuel Edwards, the actor cast in
this role, did an admirable job. He had a sense of comedy and naiveté that helped support and
“sell” Man in Chair’s need to create this fictional world for himself on stage. Edwards had a
knack for improvisation and a willingness to connect with the audience, which endeared him
further and made him naturally appropriate for the role. Of course, as young actors often do, his
as well as some other actors’ vocal pace ran a bit too quickly at times, and occasionally the
actors, including Man in Chair, rushed through acting beats. Encouraging more work on inner
monologue and listening/responding would help here, and certainly, it is something Mr. Broberg
has discussed with his students, as there were also many strong, clear, and crisp shifts in
intention and tone to balance those moments of rushing. It should also be noted that the students
were also well aware that I, and the Utah High School Musical Theatre Awards respondents were
in the audience, which also could impact energy, rate, nerves, and more. So much of this is par
for the course and to be expected.) Moreover, “letting the beat land” simply requires much time
and practice to feel the shifts instinctually and to implement naturally.
Edwards, who played Man in Chair, was also incredibly energetic – which went far in
terms of encouraging audience engagement and investment. It did seem a bit like he started so
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energetically high that he had less room to grow and build into new levels, which sometimes
then felt like the nuance of his emotional arc was less evident. (Again, some of this energy could
also be tied to nerves and adrenaline as well as the overall benefit of sheer youthfulness.)
Encouraging him and his fellow actors to keep working on active, specific tactics and nuance in
actively pursuing those tactics would be useful and, I am certain, is something Mr. Broberg is
actively and consistently encouraging of his performers.
Relatedly, it was clear that Mr. Broberg and his cast had discussed the import of character
backgrounds and making each character unique, with a specific purpose and objective in the
production. All of the actors in ensemble behaved and moved as if they were part of the same
world but they also had individual personalities and unique, specific interactions with and
responses to others. The maids, for instance, all embodied slight differences in movement and
personality, and in talking with the students after, they revealed that they had even gone so far as
to give themselves specific names and complex backgrounds to fuel their imaginative processes.
Moreover, there were many moments of sharp, coordinated physical comedy, offered by the
actors playing Adolpho and the pun-slinging gangster-disguised-as-bakers (Ben Andrus, Spencer
Holliday, and Ethan Cash, respectively). The actor playing Adolpho, for instance, had developed
a very specific physicality, rooted in bravado and sensuality (as well as humor), to accompany
the declaration of his name during his first appearance. His movement and physical comedy
during this moment were so consistent, in fact, that I wished we had seen it happen every single
time he said his name (although it’s also very possible that could have been too much, but it was
so consistent and humorous that it left the audience wanting more). Above all, it was clearly that
the actors enjoyed their work on the show and performing with each other. Mr. Broberg has
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created a strong sense of ensemble and his student actors are deeply invested in their work and
were very focused on accurately inhabiting the world of the play.
As a musical, The Drowsy Chaperone naturally contains choreography. Mr. Broberg
utilized a former student as his choreographer, and while simple, the choreography worked
effectively for the production and, more importantly, to support and show off the students’
abilities. Particularly striking was a group of young men who tackled the dance break of a tap
number with great relish and character. Most of them seemed new to tap, but in light of that, they
had worked very diligently and executed it with energy and had developed quite impressive
skills for being new to tapping.
As previously noted, Mr. Broberg was working on a proscenium stage and format, which
in and of itself can prove difficult for blocking. Mr. Broberg did well to utilize levels and all
areas of the stage in his blocking and stage pictures. There were strong moments of physical
comedy between actors, which used levels, movement patterns, and elements of the set (such as
the bed) effectively and to great comedic effect. In some moments, I would encourage a closer
look at utilizing more depth and diagonal movement; however, part of the movement patterns
was impacted by the large number of students on stage and perhaps their own level of training
and proprioceptive awareness. Notably, the actors all moved with purpose and motivation; in
many young actors there is a tendency to wander or “nervous,” ungrounded feet, but Mr. Broberg
has trained his students well in that they have a clear sense of where they are moving and, when
stationary, have a precise physical stance and natural sense of grounding. In many ways, as a
director, Mr. Broberg adeptly drew on his actors’ talents and skill levels, offering them blocking,
picturization, and movement patterns that were accessible yet conveyed the key moments and
dynamics of the story.
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In terms of design elements, Mr. Broberg drew on his coursework and experience in the
MA program, utilizing his design to support and expand his directorial concept. His concept
drew on the difference between dark and light, as well as the ways that theatre – particularly
musical theatre – offers a light in dark times, a way to teach and to please. The set offered many
small, thoughtful touches and details that supported the concept, such as images by Van Gogh
and carefully selected musical theater posters that might be Man in Chair’s favorites as well as a
blue tone, which represented Man in Chair’s initial depression and feeling “blue” but also
demonstrated a scumble painting technique Mr. Broberg learned in his coursework. Scenically,
Mr. Broberg also found ways to surprise the audience, such as a bed that could be pulled into the
wall and when pulled back out, may or may not have characters on it. A particular challenge of
The Drowsy Chaperone are the many different locations involved in the production. While it is
broadly set in Man in Chair’s apartment, part of the conceit revolves around the musical-withinthe-musical coming to life on stage, and this metatheatrical setting requires that one quickly and
seamlessly transforms the apartment into multiple, exotic locations, including a moment of the
wrong musical that required Chinese-inspired pillars which appeared on stage for perhaps five
minutes but presumably took much longer to create. In orchestrating and designing these quick
scene changes, Mr. Broberg paid careful attention to detail as well as made creative choices to
visually transform the apartment while also leaving enough of the apartment visible and in use to
remind the audience of the metatheatrical conceit. I would perhaps have liked some more angles
in the set for visual diversity; however the moving bed, the fridge that included internal stage
dressing and props, and the gigantic airplane that flew in at the end (and could support the entire
cast standing, sitting, or leaning on it) were all such impressive, creative surprises that I did not
find myself ruminating too much or too long on set angles.
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Mr. Broberg’s program is lucky to have resources to supply the majority of his cast with
wireless body microphones. Some sound issues did occur with microphones during the
performance I saw, starting with the pre-show announcement during which the backstage
microphone stopped working and continuing with some interference in the performers’ wireless
mics. Despite these issues, however, the cast handled it well. The young woman making the preshow announcement quickly realized the microphone was not working and began projecting as
much as she could. While it was still difficult to hear her due to vocal rate and volume as well as
her location backstage, I could tell she was aware and actively working to reach the audience
with her voice. When wireless microphones worn by the performers malfunctioned, the actors
carried on and attempted to project as much as possible, testament to their training from Mr.
Broberg.
The lighting design generally worked well to set the tone and sumptuousness of the
musical-within-a-musical. Some moments in the production felt a bit heavy-handed or slightly
less than fluid in their shift from one moment or location to the next, and in some moments, Man
in Chair seemed to be outside of his light and a bit dark. (Of course, this could also be due to a
miscalled cue or a momentary mistake in blocking.) However, overall, the lighting design set the
tone for the show, moving from Man in Chair’s initial “dark” state of mind and into the bright,
cheery, and warmer world of the musical-within-the-musical effectively. Moreover, even in
moments where the lighting cue or design may not have been precisely in its usual place, Mr.
Broberg’s cast admirably carried on, with energy and poise, staying in character and maintaining
the world of the play.
Overall, Mr. Broberg, his cast, and his crew offered a thoroughly entertaining production
of The Drowsy Chaperone that was quite impressive in its attention to detail and its strong
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performances by student actors. One of the most significant tests of a production’s success is the
response of the audience, and if the standing ovation and enthusiastic cheers at the conclusion of
Ogden High School’s production was any evidence, Mr. Broberg and his ensemble met and
exceeded the audience’s expectations. Moreover, as I observed the students following the
response and production, they all genuinely seemed invested in and proud of their work, and
perhaps even more importantly, they appear to be a strong ensemble, eager for feedback and
supportive of one another – all testament to the work Mr. Broberg is doing at Ogden High via
both this specific production of The Drowsy Chaperone and in his larger, long term pedagogical
work.
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Post Production Self-Evaluation
It is often said that we are our own worst critic because we can be harsher on ourselves
than others can. Although I believe that to be true, I also believe that we are also our own best
critic, because only we know what we are truly capable of, and only we know if we have lived
up to our capabilities. A quote from Theodore Roosevelt’s “Citizenship in a Republic” speech
emphasizes this idea:
It is not the critic who counts; not the man who points out how the strong man
stumbles, or where the doer of deeds could have done them better. The credit
belongs to the man who is actually in the arena, whose face is marred by dust and
sweat and blood; who strives valiantly; who errs, who comes short again and
again, because there is no effort without error and shortcoming; but who does
actually strive to do the deeds; who knows great enthusiasms, the great devotions;
who spends himself in a worthy cause; who at the best knows in the end the
triumph of high achievement, and who at the worst, if he fails, at least fails while
daring greatly, so that his place shall never be with those cold and timid souls who
neither know victory nor defeat. (Sthorpe11).
The sentence, “The credit belongs to the man who is actually in the arena, whose face is
marred by dust and sweat and blood” is particularly poignant for me, although I would probably
add to that phrase the word “tears.” I have had blood and sweat and tears and dust mar my face
and other parts of my body throughout this process. I bled and sweat and had dust all over me in
building the set. I cried many times when I felt like I wasn’t going to succeed, when all I could
see was what still needed to be done instead of what all had been accomplished. I was in the
arena, both striving valiantly and erring, and it was worth it.
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Roosevelt’s phrase, “who spends himself in a worthy cause” is also meaningful to this
self-evaluation. In my director’s concept for The Drowsy Chaperone, I refer to a quote from the
German playwright and theatre theorist Friedrich Schiller:
When melancholy gnaws the heart, when trouble poisons our solitude, when we
are disgusted with the world, and a thousand worries oppress us, or when our
energies are destroyed by over-exercise, the stage revives us, we dream of another
sphere, we recover ourselves, our torpid nature is roused by noble passions, our
blood circulates more healthily. (Gerould 254)
Schiller’s words, enlivens theatre as a “worthy cause” in that it has the power to heal
physically, emotionally, and mentally. Dr. Brene Brown is a research professor at the University
of Houston who studies “courage, vulnerability, shame, and empathy” (Brown, Brene). I like to
think of her as a modern day theorist, because she develops her “theories” based on qualitative
data from stories of the lives of real human beings. In her book, Braving the Wilderness, she
writes about the power of art.
Art has the power to render sorrow beautiful, make loneliness a shared
experience, and transform despair into hope. Only art can take the holler of a
returning soldier and turn it into a shared expression and a deep, collective
experience. Music, like all art, gives pain and our most wrenching emotions voice,
language, and form, so it can be recognized and shared. The magic of the high
lonesome sound is the magic of all art: the ability to both capture our pain and
deliver us from it at the same time. (Brown, Brene Lmsw 44).
In the above quote, Dr. Brown draws a similar conclusion as Friedrich Schiller. I am
particularly drawn to the sentence, “The Magic of the high lonesome sound is the magic of all
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art: the ability to both capture our pain and deliver us from it at the same time” (Brown 44). It
reminds me of my father. In late June of 2017, a couple of days before I needed to leave for my
summer semester in Ellensburg at Central Washington University, my father fell and broke one
of his shoulders and one of his hips. He had to have a total hip replacement and surgery on one
of his shoulders. It was later discovered that he had also broken the other shoulder in that same
fall. One of the shoulders didn’t heal very well and in the early fall of 2018 he had to have one of
the shoulders replaced. To say my father was not well would be an understatement. He had a
difficult time walking around and moving much at all. He spent most of his time in a chair and
became very depressed. He missed most of the performances that we put on at the school during
the 2018-2019 school year because he just didn’t have the strength or energy. When
performances for The Drowsy Chaperone rolled around, my mother decided to bring him to the
final performance, because she didn’t want him to miss another show for the school year, and
having already seen it herself, she knew it would be one he would enjoy. She was fully prepared
to have to take him home early and was even unsure if he would be able to last until
intermission. Intermission came and my dad had a big smile on his face and said he felt well
enough to stay for the rest of it. Mom thought it was a miracle. Dad felt empathy for the Man in
Chair character’s loneliness and “feeling blue.” He felt uplifted from the catchy music and he
laughed hard at the comedy within the show as well. His pain had been both “captured” and
“delivered” from him through this theatrical experience.
A colleague and friend of mine, Lesli Unrein, was also able to testify to the idea of art,
music, and theatre having the ability to heal. She too saw the same performance as my father,
and she also had just come back to work from having to have her own shoulder surgery done.
She wrote this to me about her experience:
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Hi Jed,
I just wanted to thank you for an amazing production. Having just returned to
work after shoulder surgery, but wanting to support you and the kids, I came with
trepidation because of my physical condition. However, I came away feeling
much better! I read the quote from Schiller that you had in your Director's Notes,
and your note as well, and concluded that a play, a musical especially, raises low
spirits and puts our problems and worries at bay. Watching crazy antics and
laughing at the actions and puns of the characters of "The Drowsy Chaperone"
definitely lifted my spirits and relaxed me. I thoroughly enjoyed this
musical...The whole cast was delightful and did such a great job! (Unrein).
These examples, as well as well as many other pieces of feedback have made me feel that
I was successful in implementing my directorial concept for this show through my direction.
Contrasting the more poignant and somewhat emotional moments of the Man in Chair character
through his acting and staging in conjunction with the lighting, versus the brighter happier world
of his favorite musical, “The Drowsy Chaperone”, helped the audience to walk away with the
idea that musicals and help lift us up out of the dark times in our lives.
I also feel I was successful in implementing my directorial concept into the technical
aspects of the show. The focus on bringing light into the dark was applied physically to the set,
lighting, and costumes through light and dark colors. The man’s apartment was made to not only
look like a real studio apartment, but to also have a dream-like quality, allowing not only the
Man in Chair character, but the audience as well to escape into the happier, more vibrant world
of “The Drowsy Chaperone.” This was accomplished through various shades of blue paints and a
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scumble painting technique that I learned through this Master’s program at Central Washington
University.
This was also reflected in the costumes in the protagonists being in lighter colors and the
antagonists being in deeper, darker colors. The lighting also brought forth the light and dark
concept by contrasting Man in Chair’s world as being more dimly lit, and the world of “The
Drowsy Chaperone” being more brightly lit. Examples of the set, lighting, and costumes can be
found in Appendix C, which features set and lighting photos, as well as production photos from
our final dress rehearsal.
The sound was also able to further deepen the light and dark concept as well. I created a
pre-show soundscape of sounds of a rainy, busy day in modern-day Manhattan. My goal was to
at the very least, subconsciously heighten the audience’s stress levels, so that by the end of the
show they would feel relaxed and happier. Many audience members commented to me that they
were a little frustrated in listening to the soundscape at the beginning of the show, but at the end
of the show they felt less frustration and more excitement.
Another measure of success Roosevelt describes in his speech is, “who at the best knows
in the end the triumph of high achievement, and who at the worst, if he fails, at least fails while
daring greatly” (Sthorpe11). This reminds me of something I often teach my students, and that is
that theatre requires a great amount of risk. When you step on stage or present your design to an
audience you run the risk of rejection; people will love it, hate it, and everything in between.
When I teach my students about giving feedback and constructive criticism, I have them separate
it into two sections, what they felt the artist did well, and what they felt the artist could improve
on. This matches quite well with Roosevelt’s ideas of the “triumph of high achievement” and
having failed “while daring greatly” (Storphe11). This is the same rubric I use for students when
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they evaluate themselves, and what I will be using for the remainder for my self-evaluation for
this project.
One indication of high achievement for this project came in the form of feedback from
the audience. In her Thesis Production Response, Dr. Emily Rollie acknowledged the standing
ovation and applause at the end of the performance she saw. I agree that this was an indication of
the hard work of everyone involved, including myself. Throughout all the performances and
even after, I had many people from parents to teachers to members of the community say really
great things to me about the show and how much they enjoyed it and were impressed by it. I
wish I could have documented every single comment; only a few have stuck with me. One parent
whose youngest child graduated last year and was in the theatre program at Ogden High School
said that it was the best show Ogden High School has done in all the years she has seen shows
here. A fellow-teacher said something similar. An older couple also stopped me to say that it was
their favorite show since we did 110 in the Shade. I asked them if they knew anyone in the show
and they said, “No, we just love seeing the shows you put on here.”
Another indication of high achievement for this project came in the form of the feedback
from the judges for the Utah High School Musical Theatre Awards. One of the judges indicated
that he didn’t take many notes because he was able to just sit back and enjoy the show, and that
the ending was so beautifully done that he had a single tear rolling done his face. In my opinion,
this is the highest compliment you can receive, because you know you have truly done your job
when an audience member can sit and enjoy the show without picking it apart and focus on what
they wish had been done differently about the production, but are instead moved emotionally by
the work put forth. This same judge also said that this show is the exact type of show we need in
our lives right now, given the state of not only our country but our world as well. He said that he
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didn’t need a show to depress him for three hours, like Les Miserables. He said that he needed a
good laugh and an escape from the worries of life.
The judges went on to applaud the great work of many of the lead actors and their
commitment to their characters and character work. They also noted the great work of the
ensemble and their ability to not only help move the story forward, but to also give their
character a unique personality and life. This is something I have been consciously trying to work
with my students on over the past few years. I take the time to work with the ensemble and ask
them the same questions I ask the actors playing the main characters: what is your objective?
How will you get what you want? Why are you here? What brought you here? These are just a
few examples. I have also used many character analysis assignments to help all actors involved,
ensemble or main characters alike, deepen their character work. This year, I used the character
analysis assignment Patrick Dizney gave us in his Directing and Movement classes in the
summer 2018 session of this masters program. A few student examples can be found in
Appendix E.
The results of the finalist nominations for the Utah High School Musical Theatre Awards
also proved a measurement of high achievement and success for this project. Our production of
The Drowsy Chaperone landed us in 10 finalist categories for the awards to be held on May 18,
2019. These categories include, Best Musical, Best Actress- Savannah Florence as The Drowsy
Chaperone, Best Supporting Actor- Ben Andrus as Aldolpho, Best Supporting Actress- Maria
Moesinger as Janet Van De Graaff, Best Cameo- Spencer Holliday and Ethan Cash as The
Gangsters, Best Director, Best Choreography (Faculty), Best Costume Design (Faculty), Best
Technical Crew, and Best Ensemble. An official copy of the award finalist categories has been
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included in Appendix F, along with the forms we have submitted in association with this
production and the awards program.
Much like the Tony Awards, we will be performing the song “Toledo Surprise” from The
Drowsy Chaperone at the 2019 Utah High School Musical Theatre Awards ceremony. Our
students in the best acting and cameo categories will also be performing in sketches and medleys
during the ceremony as well. This is the first year we have had more than 2 students in the best
acting categories. We have been nominated for several awards in the past, and have even won a
few, our most fruitful year being 2013, when we won Best Musical, Best Actor, Best Supporting
Actress, Best Set Design (Faculty) and Best Lighting Design (Faculty) for our production of Into
the Woods. Our Best Actor winner that year, Stirling Brenna, was then sent on to the National
Awards, also known as the “Jimmy Awards” in New York City that summer, where he got to
perform on the Minskoff Theatre stage, where the world famous production of The Lion King
still plays today. If our Best Actress nominee, Savannah Florence wins the award this year, she
will have the same opportunity.
I am personally grateful for the Best Director nomination this year. In the eight years we
have been participating in these awards, I have been nominated for this award six times, and I
won the award in 2014 for our production of 110 in the Shade. It was a shock to me as the award
in previous years had gone to veteran theatre teachers nearing the end of their careers. Aside
from that time, this is the only other time I have felt truly deserving of this nomination. This has
been one of my “dream shows” I have wanted to direct, and I put my heart, soul, blood, sweat,
and tears into it.
The final indication of high achievement and success I would like to address is the
accomplishment of the student learning objectives included in this project. Although I do feel we
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successfully accomplished all of the student learning objectives listed, I do not feel it would be
productive to list every objective and explain why I feel we achieved those objectives. Instead, I
will highlight just a few with brief explanations.
•

Standard L1.T.CR.4: Investigate the collaborative nature of the actor, director,
playwright, and designers and explore their interdependent roles in a drama/theatre
work (Utah Core Standards for Fine Arts 97).
The students involved in The Drowsy Chaperone were able to collaborate with each other

as actors, as well as with myself as their director, Sarah as their choreographer, Peyton as their
music director, and Jared as their costume designer. They also received the opportunity to attend
work calls and gain practical experience in building and painting the set and hanging and
focusing the lights. Through these experiences, the students were able to see the interdependence
of these various roles and areas of theatre making and how they work together to create a
cohesive and unified product.
•

Standard L3.T.P.5: Use voice to communicate meaning through volume, pitch, tone, rate
of speed, and vocal clarity (103).
I feel this standard and objective was achieved because of the feedback we got from the

Utah High School Musical Theatre Awards judges. They indicated that they were impressed that
we did not rely on our microphones to carry the voices, but instead worked to project and have
good diction. The only negative criticism we received on this particular objective is that a few
times the students spoke too quickly or were rushing through the dialogue at a couple of points in
the show, something I felt was more due to nerves than to their ability.
•

Standard L3.T.R.4: Demonstrate the ability to receive and act upon coaching, feedback,
and constructive criticism (103).
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I believe we achieved this learning objective because of the overall success of the show.
The students took the feedback and coaching given by myself, the music director, and the
choreographer, and made significant improvements throughout the process, for example, a few
students learning how to tap dance with no prior experience. I grade my students based on the
progress they make from the beginning to the end of a production. In my feedback, I try to tell
them not only what they can improve on, but also what they are doing well, and then look to see
if they have made improvements based on that feedback.
•

Standard L3.T.R.8: Apply appropriate theatre terminology to evaluate the strengths and
weaknesses of own or the group’s work (104).
I required all of my students in The Drowsy Chaperone to evaluate their own work on

this production. They were to reflect upon what they did well and what they could improve on.
They also had to reflect upon what grade they would give themselves for the term. I was
impressed with many of the responses I got from the students and have included a few of their
examples in Appendix G. I was impressed either by their thoughtful reflections, or by how far
they have come in being able to evaluate their own work.
On the other hand, there were things that weren’t as successful, or things that I, or others,
failed at while “daring greatly” throughout this process. In other words, there are things
throughout this process that could have been improved on, could have gone better, or are lessons
learned for the future.
The first of these is my own failure to more explicitly instruct my students on behavioral
expectations for the class and rehearsals. I sometimes think of the musical theatre class as an
advanced level class where the students I am working with are a little more mature and a little
more capable of self-discipline than some of my more average level or lower-than-average level
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students I teach. If anything, this class is more like a mixed bag of all these types of students, and
even some who are at more advanced levels, still lack the maturity and self-discipline it takes to
be an actor. As a result, there was a lot of wasted time in correcting behavior such as phone
usage during rehearsals, and lecturing the cast on not talking while we are rehearsing, learning
blocking, learning choreography, etc. Again, I own this as my own fault in not explicitly
teaching and practicing the expectations with my students enough in the beginning. In the future,
I plan to take the first week of class to explicitly teach these expectations, and then review them
often throughout the first term, so that it really sinks in for these students.
Another thing that I was not very successful at in this process was in scheduling the
shows for this particular school year. This year, we were invited to perform a show as part of the
Utah Theatre Association conference in mid-January of 2019. I decided to just have that be when
our school play, Arsenic and Old Lace, would perform. Knowing that would only give us a
month between closing that show and opening The Drowsy Chaperone, I decided I would design
a set for Arsenic and Old Lace that would basically work for the set of The Drowsy Chaperone
as well. All it would really need is to be repainted, and perhaps a few minor alterations. I was
definitely wrong in that. In retrospect, I should have done it backwards and designed the set for
Arsenic and Old Lace to better fit my needs for The Drowsy Chaperone. The result was that we
had to take apart the entire Arsenic and Old Lace set, make some disassemble 6 flats, cut them to
new measurements and then reassemble them to work for The Drowsy Chaperone, and then
assemble the new set for The Drowsy Chaperone. This created more work to do, in a very short
amount of time.
The scheduling of these two shows also gave me a deceptive idea of how much time we
had to get things done. I didn’t hold a parent meeting until November, because I figured if the
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shows don’t perform until January, we had plenty of time before I needed to arrange parents and
other volunteers for help. I did have some very awesome parents step up and volunteer to be
heads of various committees, such as publicity, fundraising and donations, food and snacks, and
set construction. Most of these volunteers did a great job, especially our fundraising committee
heads. They helped us raise over $10,000 outside of ticket sales for our theatre budget this year.
This is the most we have ever raised in a school year. The place I failed was in holding my
publicity committee more accountable for doing their job. I was very grateful for the time and
energy these people spent on helping spread the word about the show, but things did not get done
in a timely enough manner, and as a result, we had slightly lower audience sizes than I would
have personally liked. The lessons learned for me here are to always hold a parent meeting right
after school begins in the fall, to hold people more accountable, and to whenever possible, make
sure performances of shows are scheduled at least six weeks or even two months apart.
The last area I would like to focus on where things did not turn out as well as I would
have liked, is in the lighting and set designs of the show. I had originally arranged for our district
Performing Area Manager, who runs our rentals district-wide, to do the lighting design for our
show. She is a student from Weber State University, whose strongest area is in lighting. She did
help us hang and focus our lights, but made no color choices for gels, and when it came time to
sit down at the light board to create lighting cues, it became very obvious that she had not yet
familiarized herself with our board yet. This was slowing down the little time we had to actually
do the lighting for the show. So, I had to step in and basically take on the role of lighting
designer. This was something I just did not have enough time to put into. In fact, I had to cancel
other things in order to get it done. My main goal was to create the dimmer, more depressing
world of the Man in Chair and to create the brighter world of “The Drowsy Chaperone.” I felt

Broberg 191
like I succeeded in doing that, but under the rushed conditions, the end product wasn’t nearly
what I was hoping for.
Though I was quite proud of how my set design turned out based on my directorial
concept, it wasn’t what I had fully originally envisioned. One part of my set design that I wasn’t
able to accomplish was making a Murphy bed. I consulted the web as well as a few designer
friends on how to make this happen. Everything I was told or read was either going to cost too
much money or sounded far too complicated for my personal skill set. I finally did a Google
search specifically for how to do the bed for The Drowsy Chaperone. I came across a forum
where one person said that for their production, they made a bed that slid in and out of the wall,
basically like a filing cabinet drawer. I realized in that moment that this was the answer to my
problem. Even though I found a creative solution to the problem, I still wish it could have been a
Murphy bed.
The response to my set design was also somewhat disappointing for me. I got plenty of
great compliments from the audience, and the students absolutely loved the set. I was quite proud
of it personally and feel it is the best set I have designed so far. My biggest disappointment was
in not seeing it in the list of finalists for the Utah High School Musical Theatre Awards. I
thought I had a good chance of it this year because I put so much intentional thought and care
into it, more so than some of the sets I have done in the past that have ended up and even won in
these award ceremonies. The judges didn’t seem to comment on it much in their feedback to us.
Dr. Emily Rollie’s feedback about the set was mostly to wishing there were more angles used in
the set, but she felt it otherwise fulfilled not only the needs of the production, but helped to bring
to life the directorial concept as well. So in the end to not make it into that finalist category in
particular, felt disappointing, especially in making such deliberate and detailed choices in every
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part of the set. I think my lesson learned here goes back to what Theodore Roosevelt said, “It is
not the critic who counts; not the man who points out how the strong man stumbles, or where the
doer of deeds could have done them better. The credit belongs to the man who is actually in the
arena” (Sthorpe11). I am the man in the arena. Ultimately it doesn’t matter what others think, it
matters what I think, and I think it was an awesome set.
Overall, I am very pleased with how this project has turned out. I dared greatly with this
show. I thought it would be a risk to do a light-hearted musical that on the surface doesn’t seem
to have much depth to it. I also thought it would be a risk to do a show that is less known in my
community. Ultimately, it proved to be a worthwhile endeavor. I learned that The Drowsy
Chaperone has a lot more depth and a greater place in the theatrical cannon than we give it credit
for. I learned that a comedy has the ability to both teach and please us. I known I have grown
greatly as a theatrical artist by doing this project.
I am also very pleased with my experience in completing this Master’s degree program. I
have been able to utilize so many things I have learned throughout my course work in my
productions and in the classroom. I also have gained some of the best life-long, and meaningful
friendships and memories I will ever have, with the people I have gone through this program
with. I thank them and the great professors I was able to study under for helping me to arrive at
this point where I feel confident in saying I am a Master of Theatre Arts.
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Appendix A- Ogden High School Theatre Spaces and Equipment
Ogden High School Auditorium
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Ogden High School Black Box Theater
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Ogden High School Scene Shop
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Ogden High School Scenery and Furniture Storage
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Ogden High School Theatre Costume Storage
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Ogden High School Theatre Classroom
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Appendix B- Research and Reference Photos
1920s style wall trim (“Bedroom Décor Style Homes Interior Design House Ideas S Decorating
1920s House Ideas.”)

Our wall trim (Photo credit- Heidi Nestel)
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1920s style staircase (“Jackie O’s Childhood Hampton’s Estate for Sale.”)

Our Staircase (Photo credit- Heidi Nestel)
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1920s style French doors (“Crib Chatter.”)

Our door (Photo credit- Heidi Nestel).
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1920s bedroom (“1926 Blabon Bedroom Design.”)

Our bedroom (Photo credit- Heidi Nestel)
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1920s style outdoors chair (“1920s Painted White Wrought Iron Chairs, Property of the Beales of
Grey Gardens.”)

Our chair (Photo credit- Heidi Nestel)
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1920s style Loveseat (“Vintage Loveseat 1920s.”)

Our Loveseat (Photo credit- Heidi Nestel)
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1920s style bar cart (“Vintage Hand Carved Walnut Bar Cart, 1920s.”)

Our bar cart (Photo credit- Heidi Nestel)
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1920s style vanity (“Vanity.”)

Our Vanity (Photo credit- Heidi Nestel)
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1920s style standing mirror (Modernica props.)

Our mirror (Photo credit- Heidi Nestel)
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1920s style airplane (Jones, “Airplanes”.)

Our airplane (Photo credit- Heidi Nestel)
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Vintage refrigerator (Jlc98742.)

Our refrigerator (Photo credit- Heidi Nestel)
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Appendix C- Set, Lighting, and Production Photos
Special Note- Photo credit for all set, lighting, and production photos are given to Heidi Nestel.
Preshow and Post show

Man in Chair’s Apartment (Prologue and Scenes 9, 11, and 16)
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Tottendale’s Entrance Hall (Scene 1, 4, 8, and 13)
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Robert’s Room (Scene 2)
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Tottendale’s Pool (Scene 3)
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Janet’s Bridal Suite (Scene 5 and 16)
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Tottendale’s Garden (Scenes 6 and 15)
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Oriental Palace (Scene 10)
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Courtyard (Scene 12)
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Prologue- (Man in Chair’s Apartment)
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Scene 1- Tottendale’s Entrance Hall
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Scene 2- Robert’s Room
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Scene 3- Tottdendale’s Pool
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Scene 4- Mrs. Tottendale’s Entrance Hall
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Scene 5- Janet’s Bridal Suite
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Scene 6- Tottendale’s Garden
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Scene 8- Tottendale’s Salon
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Scene 9- Man in Chair’s Apartment

Scene 10- Oriental Palace
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Scene 11- Man in Chair’s Apartment
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Scene 12- Tottendale’s Courtyard
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Scene 13- Mrs. Tottendale’s Hallway
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Scene 14- Janet’s Bridal Suite
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Scene 15- Mrs. Tottendale’s Garden
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Scene 16- Wrap Up
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Appendix D- Audition and Call backs forms

The Drowsy Chaperone Audition Form
WhenWhereWhatReminders-

November 5 & 7 from 1:25-3:30 pm (Singing and Acting auditions), November 9 from 12:25-3:00 pm (Dance auditions)
Auditorium
Prepare the song of the character you are most interested in that we went over in class. Prepare a scene from the script (no
more than a full page of dialogue, about 4 or 5 lines of dialogue each is sufficient) with a partner to perform at the audition.
If you are interested in the role of the Man in the Chair, you need to also prepare a short monologue from the script.
Keep your schedule open on November 10 from 9 am-12 pm, as we may be having callbacks at that time. Wear
comfortable clothes you can easily move in to the Dance Auditions on November 9.

STUDENT INFORMATION:
YOUR NAME:
GRADE LEVEL:

SEX:
HAIR COLOR:

HEIGHT:

M

F

CHARACTERS: (Please circle the roles you are most interested in).
MEN’S ROLES
WOMEN’S ROLES
Man in Chair
Underling
Robert Martin
George
Feldzieg
Gangster #1
Gangster #2
Aldolpho
Superintendant
Male Ensemble

Mrs. Tottendale
Kitty
Janet Van De Graff
The Drowsy Chaperone
Trix the Aviatrix
Female Ensemble
Superintendant
Female Ensemble

REHEARSAL CALENDAR: (Please see back page for instructions)
SUNDAY
25 November 2018

MONDAY
26
1:25-4:30 pm
Music Rehearsal

TUESDAY
27
3-6 pm
Music Rehearsal

WEDNESDAY
28
1:25-4:30 pm
Music Rehearsal

2

3

4
1:25-4:30 pm
Dance Rehearsal

5

9

10
1:25-4:30 pm
Music & Blocking
Rehearsal

11

16

17

23

THURSDAY

FRIDAY
30
12:25-3:30 pm
Dance Rehearsal

SATURDAY
1 December 2018
9am-Noon
Dance Rehearsal

6
1:25-4:30 pm
Blocking Rehearsal

7

8
9 am- Noon
Dance Rehearsal

12
1:25-4:30 pm
Music & Blocking
Rehearsal

13

14
12:25-3:30 pm
Dance Rehearsal

15
9 am- Noon
Dance Rehearsal

18
1:25-4:30 pm
Music & Blocking
Rehearsal

19
3-6 pm
Music & Blocking
Rehearsal

20

21

22

24

25

26

27

28

29

30

31

1 January 2019

2

3
1:25-4:30 pm
Blocking Rehearsal

4
12:25-3:30 pm
Dance Rehearsal

5
9 am- Noon
Dance Rehearsal

6

7
1:25-4:30 pm
Music Rehearsal
(Off Book Act 1)

8

9
1:25-4:30 pm
Music Rehearsal
(Off Book Act 2)

10

11
12:45-3:45 pm
Dance Rehearsal

12
9 am- Noon
Dance Rehearsal

29
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REHEARSAL CONFLICTS CALENDAR CONTINUED:
SUNDAY
13

MONDAY
14

TUESDAY
15
1:25-2:35 pm
Blocking Rehearsal

WEDNESDAY
16

THURSDAY
17
1:25-2:35 pm
Blocking Rehearsal

FRIDAY
18

SATURDAY
19
9 am-Noon
Dance Rehearsal

20

21

22
1:25-4:30 pm
Dance Rehearsal

23

24
1:25-4:30 pm
Blocking Rehearsal

25
WORK CALL
3-9 pm (sign up for
times)

27

28
1:25-4:30 pm
Work Act 1

29
3-6 pm
Work Act 1

30
1:25-4:30 pm
Work Act 1

31
3-6 pm
Run Act 1 w/notes

3

4
3-5 pm
Work Act 2

5
1:25-4:30 pm
Work Act 2

6
3-6 pm
Work Act 2

7
1:25-4:30 pm
Run Act 2 w/notes

1 February 2019
12:25-1:10 pm
TBA
WORK CALL
3-9 pm (sign up for
times)
8
WORK CALL
3-9 pm (sign up for
times)

10

11
1:25-4:30 pm
FULL RUN

12
3-6 pm
FULL RUN

13
1:25-4:30 pm
FULL RUN

14
3-6 pm
FULL RUN

15

26
9 am- Noon
Dance Rehearsal
WORK CALL
1-9 pm (sign up for
times)
2
9 am-Noon
Dance Rehearsal
WORK CALL
1-9 pm (sign up for
times)
9
9am- Noon
Dance Rehearsal
WORK CALL
1-9 pm (sign up for
times)
16
9am-Noon
Possible Dance
Cleaning Rehearsal

17

18
TECH DAY
1-10 pm

19
3-8 pm
DRESS

20
5-10 pm
DRESS

21
5-10 pm
DRESS

22
6 pm Call
Performance #1

24

25
6 pm Call
Performance #4

26
1:25-9 pm
“Strike”

27

28

23
1 pm Call
Performance #2
6 pm Call
Performance #3

REHEARSAL CONFLICTS INSTRUCTIONS:
The dates that are in bold in late January and throughout February are required and you cannot miss them (with the
exception of those involved in Tigerettes). If you are not a tigerette and still have issues with any of those dates, please
see me personally, and we can see if we can arrange something.
For the “Work Call” dates that are italicized and underlined, you do not need to attend every single date, but it is required
that you put in a total of 6 work call hours, and you must sign up in 2-hour increment slots. Sign-ups will be available
soon.
Please write on the rehearsal calendar all applicable dates that you will be unable to attend, will be coming to rehearsal
late, or that you will be leaving rehearsal early.
a. For dates you are unable to attend, write “unable to attend” and the reason why.
b. For dates you will be late, write “arriving late,” your guesstimated arrival time, and the reason why.
c. For dates you will be leaving early, write “leaving early,” the time you need to leave, and the reason why.

QUESTIONS, COMMENTS, CONCERNS: (Please write any questions, comments, or concerns to Mr.
Broberg that you may have in the space below)
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POSSIBLE CALL BACKS OR CHOICES FOR CHARACTERS
1

MAN IN CHAIR

2

MRS. TOTTENDALE

3

UNDERLING

4

ROBERT MARTIN

5

GEORGE

6

FELDZIEG

7

KITTY

8

GANGSTER #1

9

GANGSTER #2

10

ALDOLPHO

11

JANET VAN DE GRAAFF

12

THE DROWSY CHAPERONE

13

TRIX THE AVIATRIX

14

SUPERINTENDANT
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Appendix E- Character Analysis Assignment Student Examples
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Appendix F- Utah High School Musical Theatre Awards Documents

INTENT TO PARTICIPATE FORM
2019 Utah High School Musical Theatre Awards
Intent to Participate Deadline: Monday, October 22, 2018
NAME OF SCHOOL:
X

Ogden High School

WILL PARTICIPATE THIS YEAR
WILL NOT PARTICIPATE THIS YEAR

NAME OF CONTACT PERSON:

Jed Broberg

(This is the individual to whom ALL correspondence will be addressed.
It is vital that this person have access to e-mail, phone calls, and faxes on a DAILY basis between now and the Awards Ceremony.)

ADDRESS: 2828 Harrison Blvd. Ogden, UT 84403
DAY PHONE:

801-737-8658

EVENING PHONE:

385-244-6760

DAY FAX:
CELL PHONE:

385-244-6760

E-MAIL (WORK):

brobergj@ogdensd.org

E-MAIL (PERSONAL):

jedbroberg@gmail.com

TITLE OF MUSICAL:

The Drowsy Chaperone

PERFORMANCE DATES/TIMES:

February 22, 23 and 25 @ 7:00 pm Matinee on 23 @ 2:00 pm

During the course of the Utah High School Musical Theater Awards, there may be times when the Utah Festival Opera &
Musical Theatre will need to photograph/videotape students, faculty, and other staff and volunteers involved with your
production. Please be aware that in signing the intent to participate form, you are giving full rights and permissions to the
Utah Festival Opera & Musical Theatre for the use of such video and photos. Please also be aware that we may use your
school's name and students' names in any press releases associated with the 2019 Utah High School Musical Theater
Awards.

SIGNATURE:

Jed Broberg

By signing or typing your name you certify that you are authorized by your school to commit to the UHSMTA program and have read and agree to the
terms outlined on this form as well as those outlined in the Information Sheet.

PRINT NAME:

Jed Broberg

DATE:

10/22/18
Participation fee of $175 is due Friday, October 26, 2018.
Checks should be made out to UFOMT and addressed to 59 S 100 W, Logan, UT 84321.
Credit Card payments accepted by contacting the Box Office (435) 750-0300 ext. 3
PARTICIPATION IS ON A FIRST-COME, FIRST SERVED BASIS.
THE MAXIMUM NUMBER OF SCHOOLS PERMITTED TO PARTICIPATE IS 30.

Utah High School Musical Theater Awards - May 18, 2019
PLEASE SIGN AND RETURN THIS FORM VIA EMAIL or FAX TO: (435) 753-5856
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PERFORMANCE DETAILS FORM
2019 Utah High School Musical Theatre Awards
Performance Details Deadline: Friday, October 26, 2018.
School:

Ogden High School

Show:

The Drowsy Chaperone

Show Dates:

Contact:

Jed Broberg

February 21, 22, 23, and 25

Curtain Times:

7:00 PM

Please adhere to the due date noted above. Please attach extra sheets when necessary.
This form may be returned via email to vanessa@ufomt.org, or by fax to (435) 753-5856.
Author, Lyricist, and Composer of Show:
Music and Lyrics by Lisa Lamber and Greg Morrison Book by Bob Martin and Don McKellar
Location and address of performance: (Please include Parking information):
Ogden High School
2828 Harrison Blvd. Ogden, UT 84403

Is the show double cast?

Would you like our judges to see both casts?

If yes, indicate the cast and date of the performances you would like to be judged.

(Please only list STUDENT names if they were 100% responsible for their respective category)
Name(s) of DIRECTOR:
Faculty: Jed Broberg
Student:
Name(s) of CHOREOGRAPHER:
Faculty: Sarah Heiner
Student:
Name(s) of MUSICAL DIRECTOR:
Faculty: Peyton Davis
Student:
Name(s) of SET DESIGNER:
Faculty: Jed Broberg
Student:
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Name(s) of LIGHTING DESIGNER:
Faculty: Symantha Isgrig
Student:
Name(s) of COSTUME DESIGNER:
Faculty: Jared Rounds
Student:
Orchestra (excluding conductor):
# of students:

n/a

# of professionals/faculty:

n/a

Costumes: Shopped for and built? Rented? Or both? (If both, what percentage of each?)
Shopped for/built:
Rented:

30%

70%

Scenery and Props: Shopped for and built? Rented? Or both? (If both, what percentage of each?)
Shopped for/built:
Rented:

75%

25%

Licensing House (ex. Tams-Witmark, MTI, R&H Theatricals, Samuel French):
MTI
Are you using any actors from other schools:

No

If yes, which schools, and for what roles?

Total number of individuals involved in the entire production:
Cast:

30

Crew:

12

Orchestra:
Total:

42

The Utah Festival Opera & Musical Theatre would appreciate 2 complimentary tickets reserved for the judges.
These tickets should be held at your box office the evenings of your performance. Do not send these tickets to the
UFOMT Office. Please contact Vanessa Ballam (vanessa@ufomt.org) regarding ticket details for the judges who will be
attending your production.
Thank you!
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Music Submission Form
2019 Utah High School Musical Theater Awards
Music and Music Submission Form Deadline: Two weeks after your production closes
NAME OF SCHOOL:

Ogden High School

Best Musical: Production Number form the nominated production.
Name of Song for Production Number:

Toledo Surprise

Length: 5 minutes
(maximum of 5 minutes)

PLEASE MARK ONE OF THE FOLLOWING REGARDING YOUR PRODUCTION NUMBER:
X
I will be using a minus track (CD)
I will be able to obtain a minus track for this number if our production makes the finals.

Best Actor: Selection from your nominated role
If you make the finals you will be singing a selection of this piece as a part of the awards ceremony.
Nominee Name:
Samuel Edwards
Nominee Role:
Man in Chair
Nominee Email:

Phone:

School: Ogden High School
Song from your nominated role which you would be performing if you make the finals:
Finale Ultimo (As We Stumble Along)
You must submit corresponding sheet music via email to vanessa@ufomt.org
Music is due 2 weeks after your production closes.
You must submit music from your score - Please do NOT Submit Lead Sheets
You must submit music in the key which you prefer to sing - We will not transpose for you.

Best Actress: Selection from your nominated role
If you make the finals you will be singing a selection of this piece as a part of the awards ceremony.
Nominee Name:
Savannah Florence
Nominee Role:
The Drowsy Chaperone
Nominee Email:

Phone:

School: Ogden High School
Song from your nominated role which you would be performing if you make the finals:
As We Stumble Along
You must submit corresponding sheet music via email to vanessa@ufomt.org
Music is due 2 weeks after your production closes.
You must submit music from your score - Please do NOT Submit Lead Sheets
You must submit music in the key which you prefer to sing - We will not transpose for you.
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Best Supporting Actor: Selection from your nominated role
If you make the finals you will be singing a selection of this piece as a part of the awards ceremony.
Nominee Name:
Ben Andrus
Nominee Role:
Aldolpho
Nominee Email:

Phone:

School: Ogden High School
Song from your nominated role which you would be performing if you make the finals:
Aldolpho
You must submit corresponding sheet music via email to vanessa@ufomt.org
Music is due 2 weeks after your production closes.
You must submit music from your score - Please do NOT Submit Lead Sheets
You must submit music in the key which you prefer to sing - We will not transpose for you.

Best Supporting Actress: Selection from your nominated role
If you make the finals you will be singing a selection of this piece as a part of the awards ceremony.
Nominee Name:
Maria Moesinger
Nominee Role:
Janet Van De Graaff
Nominee Email:

Phone:

School: Ogden High School
Song from your nominated role which you would be performing if you make the finals:
Bride's Lament
You must submit corresponding sheet music via email to vanessa@ufomt.org
Music is due 2 weeks after your production closes.
You must submit music from your score - Please do NOT Submit Lead Sheets
You must submit music in the key which you prefer to sing - We will not transpose for you.

Best Cameo: Selection from your nominated role
If you make the finals you will participate in the awards ceremony as your nominated character.
Nominee Name:
Ethan Cash and Spencer Holliday
Nominee Role:
Gansters #1 & 2
Nominee Email:
School: Ogden High School

Phone:
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2019
UTAH HIGH SCHOOL
MUSICAL THEATRE AWARDS
Finalists by Category

Best Musical Finalists
Bonneville High

Phantom of the Opera

DaVinci Academy

Bright Star

Davis High

Newsies

Fremont High

Seussical

Northridge High

Newsies

Ogden High

The Drowsy Chaperone

Salt Lake School for the Performing Arts

Big Fish

Sky View High

Tuck Everlasting

Uintah High

Starlight Express

Woods Cross High

Newsies

Best Actor Finalists
Jacob Coates (Phantom)

Bonneville High

Gabriel Armstrong (Sylvia St. Croix)

DaVinci Academy

Dekklan MacKay (Jack Kelly)

Davis High

Sam Teuscher (The Beast)

Green Canyon High

James Barton (Tevye)

Highland High

Weston Wright (Billy Crocker)

Pleasant Grove High

Ethan Kelso (Will Bloom)

Salt Lake School for the Performing Arts

Liam Herbert (Jesse Tuck)

Sky View High

Ammon Smith (Rusty)

Uintah High

Garrett Stephenson (Jack Kelly)

Woods Cross High

Best Actress Finalists
Jessica Moss (Christine Daaé)

Bonneville High

Jessica Lewis (Alice Murphy)

DaVinci Academy

Anna Peacock (Katherine Plumber)

Davis High

Abigail Edwards (Belle)

Green Canyon High

Merinda Gilette (Hodel)

Highland High

Joleah Long (Chairy Barnum)

Liahona Preperatory Academy

Lauren Rassmussen (Lina Lamont)

Logan High

Savannah Florence (The Drowsy Chaperone)

Ogden High

Casey Keefe (Jo March)

Salt Lake School for the Performing Arts

Heather Tally (Sandra Bloom)

Salt Lake School for the Performing Arts

Hanna Schneck (Witch)

Timpview High
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Best Supporting Actor Finalists
Hyrum Frank (Crutchie)

Davis High

Koby Crittenden (Cat in the Hat)

Fremont High

David Hartvigson (Perchik)

Highland High

Jaren Cox (Cosmo Brown)

Logan High

Ben Andrus (Aldolpho)

Ogden High

Clay Webb (Edward Bloom)

Salt Lake School for the Performing Arts

Joey Pierson (Sergeant of Police)

Skyridge High

Caleb Hunt (Greaseball)

Uintah High

Tate Sheldon (Davey Jacobs)

Weber High

Josh Call (Crutchie)

Woods Cross High

Best Supporting Actress Finalists
Kate Potter (Tina Denmark)

DaVinci Academy

Tyler Archibald (JoJo)

Fremont High

Sarah Brinck (Golde)

Highland High

Elena Shill (Winnie Tate)

Mountain Crest High

Maria Moesinger (Janet Van De Graaf)

Ogden High

Tori Kenton (Rosie)

Park City High

Louisa Porter (Hope Harcourt)

Pleasant Grove High

Jordan Petersen (Beth March)

Salt Lake School for the Performing Arts

Kenna Carrasco (Marie)

Skyridge High

Alice Ellsworth (Ruth)

Skyridge High

Best Cameo Finalists
Mandi Bloxham (Meg Giry)

Bonneville High

Gabriel Armstrong (Darryl Ames)

DaVinci Academy

Jessie Jelsma (Lita Encore)

DaVinci Academy

Taylor Garlick (Nicely-Nicely Johnson)

Farmington High

Garret Waite (Mr. Mayor)

Fremont High

Adella Remke (Fruma Sarah)

Highland High

Ethan Henderson (Chef Louis)

Northridge High

Spencer Holliday and Ethan Cash (Gangsters)

Ogden High

Ave Oertle (Mermaid)

Salt Lake School for the Performing Arts

Ty Fisher (Les Jacobs)

Weber High

Best Director Finalists
Bonneville High

Phantom of the Opera

DaVinci Academy

Ruthless

Davis High

Newsies

Hillcrest High

Hairspray

Ogden High

The Drowsy Chaperone

Pine View High

Newsies

Salt Lake School for the Performing Arts

Big Fish

Skyridge High

Cinderella

Weber High

Newsies

Woods Cross High

Newsies
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Best Choreography (Faculty) Finalists
Davis High

Newsies

Fremont High

Seussical

Hillcrest High

Hairspray

Logan High

Singin' in the Rain

Northridge High

Newsies

Ogden High

The Drowsy Chaperone

Pleasant Grove High

Anything Goes

Salt Lake School for the Performing Arts

Big Fish

Sky View High

Tuck Everlasting

Weber High

Newsies

Best Set Design (Faculty) Finalists
Bonneville High

Phantom of the Opera

DaVinci Academy

Ruthless

DaVinci Academy

Bright Star

Davis High

Newsies

Fremont High

Seussical

Hillcrest High

Hairspray

Salt Lake School for the Performing Arts

Big Fish

Sky View High

Tuck Everlasting

Uintah High

Starlight Express

Woods Cross High

Newsies

Best Costume Design (Faculty) Finalists
Bonneville High

Phantom of the Opera

Davis High

Newsies

Fremont High

Seussical

Hillcrest High

Hairspray

Logan High

Singin' in the Rain

Ogden High

The Drowsy Chaperone

Pleasant Grove High

Anything Goes

Salt Lake School for the Performing Arts

Big Fish

Uintah High

Starlight Express

Woods Cross High

Newsies

Best Lighting Design (Faculty) Finalists
Bonneville High

Phantom of the Opera

DaVinci Academy

Bright Star

Davis High

Newsies

Fremont High

Seussical

Hillcrest High

Hairspray

Pine View High

Newsies

Saint Joseph Catholic High

Little Shop of Horrors

Uintah High

Starlight Express

Weber High

Newsies

Woods Cross High

Newsies
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Best Technical Crew Finalists
Bonneville High

Phantom of the Opera

Davis High

Newsies

Fremont High

Seussical

Hillcrest High

Hairspray

Hillcrest High

Sunday in the Park with George

Ogden High

The Drowsy Chaperone

Pine View High

Newsies

Salt Lake School for the Performing Arts

Big Fish

Sky View High

High School Musical

Woods Cross High

Newsies

Best Orchestra Finalists
Fremont High

Seussical

Green Canyon High

Beauty and the Beast

Highland High

Fiddler on the Roof

Hillcrest High

Hairspray

Juan Diego Catholic High

Guys and Dolls

Northridge High

Newsies

Park City High

Mamma Mia

Pine View High

Newsies

Sky View High

Tuck Everlasting

Timpview High

Into the Woods

Best Ensemble Finalists
Bonneville High

Phantom of the Opera

DaVinci Academy

Bright Star

Davis High

Newsies

Fremont High

Seussical

Hillcrest High

Hairspray

Northridge High

Newsies

Ogden High

The Drowsy Chaperone

Salt Lake School for the Performing Arts

Big Fish

Uintah High

Starlight Express

Weber High

Newsies

Best Choreography (Student) Finalists
DaVinci Academy

Ruthless

Payson High

Jekyll & Hyde

Best Set Design (Student) Finalists
Hillcrest High

Sunday in the Park with George

Uintah High

Smokey Joe's Café
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Best Lighting Design (Student) Finalists
DaVinci Academy

Ruthless

Hillcrest High

Sunday in the Park with George

Juan Diego Catholic High

Guys and Dolls

Pleasant Grove High

Anything Goes

Salt Lake School for the Performing Arts

Big Fish

Salt Lake School for the Performing Arts

Little Women

Sky View High

High School Musical

Sky View High

Tuck Everlasting

Skyridge High

Cinderella

Uintah High

Smokey Joe's Café

Best Costume Design (Student) Finalists
Hillcrest High

Sunday in the Park with George

Juan Diego Catholic High

Guys and Dolls

Mountain Crest High

Annie Get Your Gun

Timpview High

Into the Woods
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Appendix G- Student Self Evaluation Examples
Savannah Florence
Musical Productions B5
Mr. Broberg
March 6, 2019
Being able to be a part of The Drowsy Chaperone was such an incredible opportunity and
one that I will never forget. Personally I felt that I did well at constantly improving throughout
rehearsals and performances. I felt that during all of our rehearsals I did my best to keep trying to
improve my character and my acting, and my singing, and my dancing, and my urgency, etc. etc.
There was never a point where I felt I stopped improving. Every rehearsal and every
performance brought change that I was pleased with so that by the end of the show I was proud
of what I presented to the audience. One thing that I was super proud of was how my character
developed throughout the rehearsal and performance process. I started this whole experience a
little intimidated by my task of playing such an iconic role but I felt by the time the production
was over that I had developed a character that had depth and humor and I was so happy to be her.
Overall I felt as though I put forth a good show and I am very proud of not only myself but the
cast and crew as a whole. We really made something beautiful.
One major thing that I wish I did better at this year was just being an example and a
leader. There were many times that there were issues with talking or slacking off that I didn’t
help and even worse still, I added to the problem. In order to fix an issue like this I’ve got to be
an example and a leader by showing others how to behave and how to show respect. So in the
future I want to do that by not talking, not gossiping, staying focused, and showing respect. I
know that a lot of the younger kids and even some of my peers my age look up to me and when
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they see me slacking off that shows them that it’s okay so in the future I wanna be a good
example and a role model for others to follow. I know you’re probably looking for what I would
improve on performance-wise but I felt satisfied with my performance and was more
disappointed with my actions off the stage.
I would give myself an A this term. Although there were some times in which I slacked
off or talked I still believe that I worked hard and did something amazing. I came to every
rehearsal prepared and ready. I also participated in lots of work call hours and did my best to
help move things along. I also performed very well and helped others to perform well too. I was
really proud of myself and the effort and work that I put into this show and believe I deserve that
grade because it represents what I did.
Hannah Young
Musical Theatre
Mr. Broberg
3/7/2019
Self-Reflection/Analysis of The Drowsy Chaperone

During the rehearsal process for The Drowsy Chaperone I feel like I did very well at
experimenting with my character. I never rehearsed as Kitty the same way twice. I wanted to
figure out what I thought would make the best Kitty for the performance. Kitty was an
interesting character to experiment with because she can be played in so many different ways. I
mean, Kitty is very stupid, yes, so that part stays constant. But she can be played over the top,
she can be played deadpan, and she can be portrayed as quite clever underneath her stupid
blonde facade. I felt like the combination of all of these qualities I was able to come up with
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worked really well with the rest of the cast. I was able to be over the top when I needed to be,
like during Toledo Surprise. I liked playing a lot of the moments in the first scene with Feldzieg
and the gangsters very deadpan, to emphasize the stupidity of the character. And of course at the
end when Kitty “proposes” to Feldzieg I made it seem calculated and planned, to show that there
may be more to Kitty than she lets people see. This is the character I’ve been able to experiment
the most with out of all the characters I’ve played before. I loved the experience of really making
a character my own, unlike anyone has done before.
One thing I could have done better at during the rehearsal process for The Drowsy
Chaperone is paid better attention to my directors. I often got distracted and sidetracked during
rehearsal, and often talked to my friends rather than paying attention to whatever was going on in
the rehearsal. I could definitely tell that it slowed down the rehearsal sometimes, and I wonder
just how much of a difference that made to how the show turned out.
I hope I’m not too generous in saying that I would give myself an A minus or maybe a B
plus based on my work on The Drowsy Chaperone throughout the year. I definitely had moments
when I could have worked harder and made different, better choices, but for the most part I did
very well. I worked extremely hard at my part and gave this show my all.
Grant Larsen
B5
Mr. Broberg
March 7, 2019
Self-Reflection/Analysis of The Drowsy Chaperone
During performance I think I did a good job at developing the character of Feldzieg. I felt
shaky on his characterization during rehearsals, but I feel very confident in what I was able to do
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with him in performances. I feel I was able to bring at least a good amount of energy in
rehearsals, and a lot in the performance. I feel that overall I did a great job.
Giving it my all at rehearsals, i feel as though I could be more polite and attentive to
those around me. I also struggle with working it outside of class or rehearsal, as I have a
parasitical thought as I’ll just do it during set times and only then. I could greatly improve that
part of my life in general.
I would give myself an A. I did the stuff I needed too, I performed to the best of my
ability, and I cried on stage. The last one just conveys the real emotion I felt, and it showed that I
really did care about this show and what it means, for me and others. I also turned in extra credit
for this class as well, so there is that.
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Appendix H- Publicity Images
11”x17” Poster- Created by Alex Young of Young Stage Designs

PROUDLY PRESENTS

FEBRUARY 21, 22, 23, & 25, 2019 at 7PM
Ogden High Auditorium

TICKETS: $8 Adults,
$5 Students, Seniors, & Children
The Drowsy Chaperone is presented by special arrangement with MTI.

Broberg 316
3’x8’ Banner- Created by Alex Young of Young Stage Designs

Facebook Page Cover Photo- Created by Alex Young of Young Stage Designs

Business Card Front and Back- Created by Alex Young of Young Stage Designs
OGDEN HIGH SCHOOL

proudly presents
PROUDLY PRESENTS

DROWSY
CHAPERONE
The

Music and Lyrics by Lisa Lambert and Greg Morrison
Book by Bob Martin and Don McKellar

FEBRUARY 21, 22, 23, & 25,
2019 at 7PM
Ogden High Auditorium

Come see __________________

as _______________________
Tickets:
$8 Adults
$5 Students,
Seniors, & Children
Tickets can be bought at
https://.ogdensd.schoolcashonline.com/Fee/Index
Search for “The Drowsy Chaperone” under Items!
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Press Release
For Immediate Release
Ogden High School Theatre presents, the five-time Tony-winning musical, The Drowsy
Chaperone, February 21, 22, 23, and 25 at 7 p.m. This valentine to the Jazz Age musical takes
place in the apartment of a character simply known as Man in Chair. He tells the audience of
one of his favorite Jazz Age musicals, The Drowsy Chaperone. As he tells the plot of the
musical, it comes to life in his apartment, and we are whisked away into the decadence of the
1920s.
The story follows a Broadway starlet, Janet Van De Graaff, who is giving up a life on the
stage to marry her stylish bridegroom, Robert Martin, at the estate of a wealthy eccentric, Mrs.
Tottendale. Chaos ensues when her producer, Mr. Feldzieg, is threatened by a pair of jovial
gangsters posing as pastry chefs for the wedding, who represent the leading investor of the
Feldzieg Follies. Mr. Feldzieg enlists the help of Aldopho, a Latin lothario to stop the wedding,
but more chaos ensues when Aldolpho mistakes Janet’s Chaperone as the bride to be.
Don’t miss this mad-cap musical comedy, full of spit-takes, tap dancing, infectious show
tunes, memorable characters, great entertainment, and a wonderful moral to take away. The
Drowsy Chaperone is suitable for all ages, and runs under two hours, including intermission.
The Drowsy Chaperone was written by Bob Martin and Don McKellar with Music and Lyrics by
Lisa Lambert and Greg Morrison. It premiered on Broadway on May 1, 2006 and won the Tony
awards for Best Book of a Musical, Best Original Score, Best Costume Design, Best Set Design,
and Best Performance by an Actress in a Featured Role.
Performances are February 21, 22, 23, and 25, 2019 at 7 p.m. in the Ogden High School
Auditorium. Tickets are $8.00 for adults, and $5.00 for senior citizens, students of all levels, and
non-school aged children. Tickets may be purchased online at
https://ogdensd.schoolcashonline.com/Fee/Index. A receipt must be presented at the door as
proof of purchase. Tickets may also be purchased at the door at each performance starting at
6:15 p.m.
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Appendix I- The Drowsy Chaperone Scene Breakdown

Man in Chair
Mrs. Tottendale
Underling
Robert Martin
George
Feldzieg
Kitty
Gangster #1
Gangster #2
Aldolpho
Janet Van De Graaff
The Drowsy Chaperone
Trix the Aviatrix
Reporter #1
Reporter #2
Superintendant
Ensemble

P 1 2 3 4 5 6 8 9 10 11 12 13 14 15 16
X X X X X X
X X
X X X X X X
X
X X
X
X X X X
X
X X X
X
X X X X
X X
X X
X X X
X X
X
X
X X X
X
X
X
X
X X X
X
X
X
X
X
X X X
X
X
X
X
X
X X X
X
X
X
X
X
X X X
X
X
X
X
X
X X X
X
X
X X X
X
X X X
X
X
X
X
X
X
X X X
X
X X
X
X
X
X X
X
X
X
X X
X
X
X
X
X
X
X X
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Appendix J- The Drowsy Chaperone Props List
Page #
1
1
1
1
2
2
2
2
2
4
4
4
4
4
5
5
5
5
5
5
6
7
10
14
15
17
17
17
19
19
19
19
19
19
19
19
19
19
21
21
21
21

Prop
Record player (entire show)
Record cover of The Music Man
Record cover of “The Drowsy Chaperone”
Record #1 of “The Drowsy Chaperone”
Tea Kettle
Tea Cup
Spoon
Tea packet
Milk
2 feather dusters for maids
1 feather duster for maid
2 flower vases
1 flower vase
Robert and George’s luggage
5 strings for George
Cigar for Feldzieg (entire show)
Handbag for Kitty
Gangster #1’s large wire whisk (entire show)
Gangster #2’s large wooden spoon (entire show)
Aldolpho’s cane (entire show)
Drowsy’s drink case with bottle and 2 glasses inside it
Trix’s mini airplane
2 serving trays (1 per gangster)
Mirror
Antique telephone
Roller skates
Modern telephone with answering machine
Blindfold
1 outdoor chair with towel
2 outdoor chairs with towels
2 towels
1 large beach umbrella
1 cream parasol
1 red and black 1920s umbrella
2 1920s cameras
5 reporter books with golf pencils
Martini for Drowsy
Drink cart with fruit bowl on it
2 plates on sticks
Drink cart with champagne glasses and streamers on it
Brown jug
Recorder instrument

Location
Next to Man’s chair
In record holder
In record holder
In record holder
On counter
On bottom shelf
On bottom shelf
In counter
In refrigerator
Off stage right
Off stage left
Off Stage right
Off stage left
Off upstage
On his fingers
Off upstage
Off upstage
In his apron
In his apron
In his hand
Off upstage
Off stage left
Off stage right
Off stage left
Off stage left
In night stand
On night stand
In George’s pocket
Off stage right
Off stage left
In counter
Off stage right
Off stage right
Off stage left
Off stage right
In their costumes
Off stage left
Off stage right
Off stage left
Off stage left
Off stage right
Off stage left

Broberg 320
21
21
21
28
28
31
31
33
33
38
38
51
51
52
52
54
54
55
55
55
55
57
58
60
62
63
66
69
69
69
71
71
71
71
72
72
75
76

Snake in basket
Straight jacket
Cape for Janet
Drink cart with vodka bottle filled with water and 1 glass on it
Mop
Vanity
Tray with martini glass on it
13 drinking glasses
13 drinking glasses
2 planter boxes
1 planter box
Power bar for Man in Chair to eat
Record # 1 of “The Enchanted Nightingale”
2 Chinese columns
2 Chinese columns
Record cover of “The Enchanted Nightingale”
Record #2 of “The Drowsy Chaperone
Settee
Moon
Crash cymbals
Brandy bottle
Two 1920s cameras
Toy monkey
Drink cart with vodka bottle filled with water and 1 glass on it
Modern telephone with answering machine
Vanity
Aldolpho’s Cane
1 string for George
Trix’s big airplane
Large wrench for Trix
3 sets of birds on sticks
2 sets of birds on sticks
1 set of streamers
1 set of streamers
1 small flashlight for Man in Chair
1 large flashlight for Superintendant
Ukulele
“The Drowsy Chaperone” record cover

Off stage right
Off stage left
Off stage left
Off stage right
In tall cabinet
Off stage right
Off stage right
Off stage right
Off stage left
Off stage left
Off stage right
In his pocket
In record player
Off stage right
Off stage left
In record holder
In record holder
Off stage right
Off stage left
Off stage left
Inside record player
Off stage right
On bookcase
Off stage right
On night stand
Off stage right
In his hand
On his finger
In the flies
On the plane
Off stage right
Off stage left
Off stage right
Off stage left
In the nightstand
Off stage right
In counter
On stage
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Appendix K – The Drowsy Chaperone Sound Cue List
Cue #
1
2
3
4
5

Page #
1
2
2
17
17

6
7
8
9
10
11

50
51
59
62
72
72

Description
Pre-show soundscape
Record static
Tea Kettle Whistle
Telephone ringing
Man in Chair’s
Answering Machine
Message
Intermission music
Record static
Telephone ringing
Telephone ringing
Knocking on door
Knocking on door

Cue Line or Cue Description
House opens
“You hear that static?”
Music shift in overture
“And no more tap dancing”
“What do you want?”

Sound type
Recorded
Recorded
Recorded
Recorded
Recorded

“HAPPY WEDDING TIME!”
When Man in Chair enters bathroom.
“But that’s the glory of musical theatre.”
During soft shoe dance break.
“I’ll find the fuse box.”
“Everybody be quiet.”

Recorded
Recorded
Recorded
Recorded
Live
Live
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Appendix L – The Drowsy Chaperone Music Cue List
Cue #
1, 1 a,
2
2b
3
4

Page #
2
13
14
14

Description
Overture, Opening Scene, and Fancy
Dress
Macaroons!
Robert’s Entrance
Cold Feets

5
5a

17
19

Wedding Bells #1
Janet By The Pool

6

20

Show Off

6a
6b

23
23

Show Off Play Off
Show Off Encore

6c
6d

27
30

Spit Take
Janet’s Bridal Suite

7

32

As We Stumble Along

7a
8
8a
8b

34
36
37
37

Stumble Playoff
Aldolpho
Aldolpho Playoff
“Accident” Preprise

9
9a
9b

39
41
42

Accident Waiting to Happen
I Sure Did!
Kitty, the Incomprehensible

10
10 a

44
49

Toledo Surprise
Act 1 Finale

11

52

Message From a Nightingale

12
13

55
60

Bride’s Lament
Vaudeville Entrance

14

61

Love is Always Lovely

Cue Line or Cue Description
“To me, It’s the sound of a time
machine warming up.”
“Lamb’s an entrée, you macaroon.”
“Let’s go to the Groom’s room.”
“…but to those people I say, “shut
up”.”
“And no more tap dancing.”
“…entertaining questions from
reporters as she lounges by the
pool.”
“Oh Victor, if you think this is about
vanity, you couldn’t be more
wrong.”
“I don’t wanna show off no more.”
“Yeah, I’m surprised She didn’t do
an encore.”
“Let the children sort it out.”
“…if we can’t discuss the
similarities between pornography
and musical theatre?”
“Couldn’t you at least allay my fears
with a few choice words of
inspiration?”
“Don’t you just love her?”
“How can I make you remember?”
“I am Aldolpho. Aldolpho!”
I mean a real Latin lover, not a
buffoon.”
“And then I said…”
“Oh, no! What have I done! Wait!”
“Presenting “Kitty, the
Incomprehensible.”
“Alright.”
“Yes. Yes. But the tune is so
infectious…”
When Man in Chair enters the
bathroom.
“Just ignore the lyrics.”
“You manage to be happy for five
seconds and then something starts
ringing!”
“You see? That’s just the nature of
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14 a

63

Incidental

15

65

“Accident” Underscore

16

67

Kitty The Incomprehensible

17
18
19

69
70
75

Wedding Bells #2
I Do, I Do In The Sky
Finale Ultimo

20
21

77
77

Bows
Exit Music

love.”
“I just thought that needed to be said
for the benefit of the young people.”
“I do love you, more than I can
say…”
“Presenting, “Kitty the
Incomprehensible.”
“Hip Hip Hooray!”
“Who the hell are you?”
“A little something for when you’re
feeling blue. You know?”
After the grand curtain closes.
After the Bows music has ended.
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Appendix M – The Drowsy Chaperone Lighting Cue List
Cue #
1
2
3
4
5
6
7
8
9
10
11
12
13
14
15
16
17
18
19
20
21
22
23
24
25
26
27
29
30
31
32
33
34
35
36
37
38
39
40
41
42
43

Label
Pre-show
House at half
House out
Prologue in black out
“…bring up the lights”
Scene shift into scene 1
Top of scene 1
“I’m Robert, the bridegroom!”
“A Wedding, A Wedding Today.”
“Wedding Bells Will Ring”
Button at the end of song “Fancy Dress”
“Wasn't that wonderful?” (As audience applause dies down)
“Well, I just wanted to thank you all…”
“So the bride and Groom are whisked away…”
Gangsters entrance
“A little annotation…” (Kitty and Feldzieg Frozen)
“Kitty, I don’t have time for this.”
“The gangsters were play by…” (After “you Macaroon”)
“We’ll leave the matter in your hands.”
“I’ve got to stop this wedding, but how?”
Scene shift into scene 2
Top of scene 2
“The groom was played by the dashing…” (Robert frozen)
“Now don’t you worry.”
After “Rhythm make ‘dem cold feet’s hot”
Robert and George’s water break (when doors open)
After Robert says “5, 6, 7, 8”
Button at the end of song “Cold Feets”
“Percy Hyman was a wonderful...” (As audience applause dies down)
“Alright, alright”
Scene shift into scene 3
Top of scene 3
Top of song “Show Off”
“I don’t wanna wear this no more”
After “Not me! Whee!” (Top of the dance break)
“She don’t wanna show off no more”
“Please no more attention”
“I’ve counted to ten”
“I don’t wanna change keys no more”
Button at the end of song “Show Off”
Start of “Show Off” play off music
Drowsy’s entrance “Did I miss something?”

Cue Time
3
3
3
3
2
1
3
0.5
3
3
0.1
1
0.5
1
1
1
1
1
1
1
1
3
3
3
7
0.5
0.5
0.1
3
0.5
1
3
0.5
3
3
3
0.1
3
0.5
0.1
0.5
0.1
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44
45
46
47
48
49
50
51
52
53
54
55
56
57
58
59
60
61
62
63
64
65
66
67
68
69
70
71
72
73
74
75
76
77
78
79
80
81
82
83
84
85
86
87
88

Top of song “Show of Encore”
“That was Jane Roberts as the bride.”
“Okay, begging and groveling didn’t work”
“In walks Aldolpho…”
“Excuse me, I don’t believe we’ve met”
“Roman Bartelli chewing the scenery
Top of scene 4
“You can see where this is going, can’t you?”
“Your “ice water” madame.”
“You know in some ways…”
“Your “ice water” madame”
“Yes some elements were quite…”
“That was…”
“Now your probably asking yourselves…”
Scene shift into scene 5
Top of scene 5 “In a few hours I’m going to be…”
“As we stumble along, cross life’s…”
“Don’t you just love her?”
“Well that was quite inspiring Chaperone”
“Look who it is!”
“I am Aldolpho!”
Top of the song “Aldolpho”
Button at the end of the song “Aldolpho”
Scene shift out of the bridal suite
“This was my mother’s favorite number in the show”
Scene shift into scene 6
Top of scene 6
“There was a time I could stop on a dime”
“And then what happened?
“Wait a minute!”
“Well it seems the blindfold…”
Top of scene 8
Top of the song “Toledo Surprise”
“Wait! Wait! Aldolpho, he make announcement”
After “Clear the floor boys, I’ll show you how it’s done.”
“Surprise!” (Top of the cannon)
Button at the end of the song “Toledo Surprise”
Before “Why are we dancing?”
As the grand curtain closes
Intermission lighting
House at half
In the black out, after Man in Chair says “I don’t like intermissions”
“It’s a power bar”
Scene shift into scene 10 (Oriental Palace)
Top of the song “Message from a Nightingale”

0.5
1
5
1
3
1
3
0.5
0.5
0.5
0.4
0.5
0.5
0.5
1
3
3
0.5
3
0.5
0.5
7
0.1
1
3
1
3
3
3
1
3
3
20
3
3
20
0.5
5
3
3
3
3
3
0.1
5
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89
90
91
92
93
94
95
96
97
98
99
100
101
102
103
104
105
106
107
108
109
110
111
112
113
114
115
116
117
118
119
120
121
122
123
124
125
126
127
128
129
130
131
132
133

Top of scene 11”That song was not from “The Drowsy Chaperone”
“Act 2 of “The Drowsy Chaperone” begins with this”
Right at “I put a monkey on a pedestal”
“He left his Jacket on that pedestal”
“Come my little monkey”
“When I am adored by millions”
When ensemble enters singing “Monkey! Monkey!”
“Stay Janet! Stay Janet! Stay upon the stage Janet!”
On the word “Cad”
“She put a monkey on a pedestal”
On the words “I Love”
Button at the end of the song “Bride’s Lament”
“Don’t you just love that number?”
Phone rings
Scene shift into scene 13
Top of scene 13
“Okay, I’m going to stop here because…”
“Why would you have the pews removed?”
At the top of the “Love is Always Lovely” ride off
“Yes that was charming but to be…”
Top of scene 14
“But you kissed another woman”
“There you are”
“Okay. Now here it comes”
“Well my advice to you is…
“You see?”
“L-ve while you can”
“Is she saying “Live while you can or leave?”
“L-ve while you can”
“I mean, it’s Beatrice Stockwell”
“L-ve while you can”
“Presenting “Kitty the Incomprehensible””
“Well what are you waiting for?”
Top of scene 15
“Wedding Bells will Celebrate a Happy Wedding Time”
Airplane descends from the flies
“Who the hell are you?”
“I’m Trix! The Aviatrix!
“A bride and groom in a chapel”
At the end of “Up in the…” (the power goes out)
After the Super says, “Here we go” (the power comes back on)
Top of Scene 16
“I’m an accident waiting to happen”
As the grand curtain closes
Blue out

3
3
1
3
3
7
0.5
3
0.1
3
3
0.1
3
3
1
3
1
1
3
3
3
7
3
1
1
0.5
0.5
1
0.5
1
0.5
3
3
3
3
3
1
0.5
3
1
2
7
20
3
3
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134
135

Bows
Post-show lighting

3
3

Broberg 328
Appendix N- The Drowsy Chaperone Playbill
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proudly Presents

FEBRUARY
21-23, & 25 AT 7PM
Book By
Bob Martin & Don McKellar
Music & Lyrics by
Lisa Lambert & Greg Morrison
the Drowsy Chaperone is presented
by special arrangement with MTI.

MMXIX
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DIRECTOR’S NOTE

The Drowsy Chaperone is a very special musical to me.
It was the first show I had ever seen live on a Broadway stage.
It is also the production I am using for my master’s thesis
project through Central Washington University. In my
preparation for this project, during the early research,
theory, and concept stages of the process, I found these
beautiful words from Friedrich Schiller:
“The Stage is an institution combining amusement with instruction, rest
with exertion, where no faculty of the mind is overstrained, no pleasure
enjoyed at the cost of the whole. When melancholy gnaws the heart,
when trouble poisons our solitude, when our energies are destroyed by
over-exercise, the stage revives us, we dream of another sphere, we
recover ourselves, our torpid nature is roused by noble passions, our
blood circulates more healthily.”

Many times in my own life when I have had a bad day, or
have been feeling down or overwhelmed, I have listened to,
watched, or even participated in a musical, and it has lifted
me up, calmed me, and revived me. This musical, The
Drowsy Chaperone does just that. “It does what a musical is
supposed to do,” as Man in Chair states.
I would like to thank the many people who have made
this production possible. First, I would like to thank my wife,
Maryann for everything she has done to help lighten my
burdens throughout this entire school year, and for the
support she has given me through my master’s program. I
would also like to thank the amazing professors, instructors,
and fellow students (Kim, Brian, Scott, Nikki, Patrick, Kris,
Kate, Gabe, Renee, Shannon, Sabrina, Monica, Kathryn, and
Sharon) in my master’s program for their support as well. I
could not have done this without you guys. Finally, I would
like to thank the amazing cast, crew, creative and production
team (Sarah and Peyton especially), parents, and all those
who put time, money, talents, etc. into making this
production possible. You are all amazing and I thank you
from the bottom of my heart.
Sincerely,
Jed Broberg
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cast

man
in chair

SAMUEL
EDWARDS

robert
martin

CHRIS
ALLRED

mrs.
tottendale

SAMANTHA
NESTEL

george
RYKER
JOHNSTUN

underling

CHARLES
GARDNER

feldzieg
GRANT
LARSEN
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kitty
HANNAH
YOUNG

aldolpho
BEN
ANDRUS

gangster #1

SPENCER
HOLLIDAY

janet van
de graaff

gangster #2

ETHAN
CASH

the drowsy
chaperone
MARIA
SAVANNAH
MOESINGER FLORENCE
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trix the aviatrix
chorus girl
circus ringleader

reporter #1 reporter #2
LINDSEY
CELESTE
MADELEINE
STEPHENSON BEESLEY
TAGUE

Dr. Tyler Christensen
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reporter #3 reporter #4 reporter #5
BERKLEY
BRADI
OLIVIA
SCHARMANN
JONES
SCHROCK

photographer

photographer
superintendant

DEVAN
KIMBAL

NATHAN
MAXWELL
GREENFIELD LARSEN

footman
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lady’s maid house maid chamber maid
VIRGINIA
EMMA
EVA
STOTT
EAGLETON DOVE

parlour maid

laundry maid

ELLIE
HEINER

MORGAN
LEWIS

chorus girls,
clouds,
monkeys

MCKAYLA
RICHARDS

chorus girls,
clouds,
monkeys

ANNIE
ROE

chorus girls,
clouds,
monkeys

MARIAH
JIMINEZ

chorus girls,
clouds,
monkeys

PAGE
TAYLOR
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design & production team
director

JED BROBERG

choreographer
SARAH HEINER

music director
PEYTON DAVIS

rehearsal accompanist
CLAIRE CARDON

set and props designer
JED BROBERG

scenic charge artist
BRINDLE BUNDAGE

costume designer
JARED ROUNDS

lighting designers

JED BROBERG & SYMANTHA ISGRIG

sound designer
DAVIS BITTON

poster designer

ALEX YOUNG (YOUNG STAGE DESIGNS)
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playbill designer

STONE MOUNTAIN PRESS

stage manager
DONNETTE LORE

house managers

JOYCE WILSON & DANIELLE TAGUE

fundraising leads

MICHAEL FLORENCE & NATALIE LARSEN

publicity leads

JOYCE WILSON & GLORIA RICHARDS

food and snacks leads
SHEILA MOESINGER &
HEATHER STEPHENSON

concessions

OGDEN HIGH BOOSTER CLUB
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Curtis Campbell
’S

MD

Robert & Suzanne
Moesinger
BOB & SHEILA
MOESINGER

Broberg 342

stage crew
stage manager
DONETTE LORE

sound board/microphone technicians
CJ GITTINS & CAMERON HOSKISSON

music technician
CLAIRE CARDON

lighting board technician
AMY CARDON

spot light technicians

KACE BARTHLOME & ALEXIS KARSABA

fly rail technicians

JORDAN GARDNER & TONY CASTRO

stage and costume technicians

BRANDON ARRIAGA, ELLA DEICHMANN,
ADDISON SAVAGE, ADRIC PETERSON,
FATIMA PEREZ
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PROMO CODE:
OGDEN
10% OFF YOUR PURCHASE

STONEMOUNTAINPRESS.COM
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scene and song breakdown
prologue

MAN IN CHAIR’S APARTMENT

scene 1

TOTTENDALE’S ENTRANCE HALL (MORNING)
“FANCY DRESS”

scene 2

ROBERT’S ROOM (MORNING)
“COLD FEETS”
“WEDDING BELLS #1”

scene 3

“TOTTENDALE’S POOL (EARLY AFTERNOON)
“SHOW OFF”

scene 4

“TOTTENDALE’S HALLWAY (AFTERNOON)

scene 5

JANET’S BRIDAL SUITE (AFTERNOON)
“AS WE STUMBLE ALONG”
“ALDOLPHO”

scene 6

“TOTTENDALE’S GARDEN” (AFTERNOON)
“ACCIDENT WAITING TO HAPPEN”

scene 7

“TOTTENDALE’S ENTRANCE HALL” (AFTERNOON)
“TOLEDO SURPRISE”
INTERMISSION

scene 8

MAN IN CHAIR’S APARTMENT
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scene 9

“ORIENTAL PALACE”- (DAY)
“MESSAGE FROM A NIGHTINGALE”

scene 10

MAN IN CHAIR’S APARTMENT

scene 11

TOTTENDALE’S SALON (AFTERNOON)
“BRIDE’S LAMENT”

scene 12

TOTTENDALE’S HALLWAY (LATE AFTERNOON)
“LOVE IS ALWAYS LOVELY”

scene 13

JANET’S BRIDAL SUITE (LATE AFTERNOON)

scene 14

TOTTENDALE’S GARDEN (SUNSET)
“WEDDING BELLS” #2
“I DO, I DO IN THE SKY”

scene 15

MAN IN CHAIR’S APARTMENT
“FINALE ULTIMO”

We love all the great talent at OHS!
Scott and Natalie Larsen
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Gini,
you work so hard and
it shows. It is truly a
treat watching you
perform! Have fun
and break a leg love!

Madeleine,
We are so
proud of you!
Have a great
show!
Love you!
Your family

“Shout out to Manthy
- the best
Mrs. Tautenbaum
on Broadway!
We are so proud
of you and your
spitting skills!
Jessie would be proud.
Break a knee and
have a great time!”
LOVE, MOM & DAD

HEY YOU.
YES, YOU IN THE CHAIR!
MOST PARENTS WOULD BE
VERY UPSET WITH THE AMOUNT
OF TIME YOU SPEND
SITTING IN A CHAIR.
WE COULDN’T BE PROUDER!

SHOUT OUT TO
EVA DOVE!
WISH YOU ALL
THE BEST IN YOUR
PERFORMANCES
ALONG WITH ALL
THE CAST!
Love, Your Family

Lindsey...our Favorite Aviatrix!
We know you'll soar in your
roll as Trix! You're beautiful
inside and out! (Even in those
goggles!). Break a leg!
Love you tons! -your family

Savannah, what are we going to
do without the belting every
night? Peace and quiet, that's
what. You've worked so hard,
congrats baby girl!
Love, Dad and Mom, Rachelle and Jensen,
Shayla, and of course, Matt.

Beautiful
Berkley!
Good luck
happy feet!
We love you!
Mom and Dad
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SPECIAL THANKS
UTAH STAGE
LOGAN HIGH SCHOOL

(Mitzi Mecham)

BEN LOMOND HIGH SCHOOL

(Gabriel White)

DAVINCI ACADEMY

(Adam Slee)

TERRACE PLAZA PLAYHOUSE
DENNIS FERRIN
OGDEN HIGH SCHOOL
ADMINISTRATION
CENTRAL WASHING UNIVERSITY
DEPARTMENT OF THEATRE

(Dr. Emily Rollie)

UTAH HIGH SCHOOL
MUSICAL THEATRE AWARDS
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Appendix O- Cast Thank You Card and Student Letter
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